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2 _ New York. 


Mrs. RATCLIFFE = CAPERTON, 


Representative and assistant of LAMPERTI. 

New York, 827 Carnegie Hall; Philadelphia, 408 
South Eighteenth Street, and Ogontz School; 
Summer School, Portland, Me 

“Mrs. Ratcliffe Caperton is = = *", 
tive, and the best of teachers.” 

Dresden, Germany, Sedanstrasse 20 


FRANCIS STUART, 


representa 
AM PERTI. 


MR. 
TEACHER OF SINGING. PupiL OF LAMPERTI 
THE ELper. 
(Ten years in California.) 


‘Being in full possession of my method of sing- 
ing, he has the ability to form great artists "’—Fran 
Lamperti 

Summer term (at reduced rates) from May 15 to 
September 15 


cesc 





Studios : 1109-1110 Carnegie Hall. New York 
[INTERNATIONAL MUSICAL 


AND 
EDUCATIONAL EXCHANGE 
MRS. BABCOCK, 

Carnecie Hari, New York 


Telephone: 2634 Columbus 


Mrs. ROLLIE BORDEN L Ow, 
SOPRANO 
Recital, Concert and Oratorio 
Address: $: 205 West s6th Street, 


MAX KNIT EL -TREUMANN, 
BARITONE. 
Voice Culture—Art of Singing 
Carnegie Hall, Room 837. 
15 Washington Terrace, New York 


Vocal Instruction 
New York 


Mail address: 
HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION 
138 West 65th Street, New York 


WHITNEY COOMBS, 


COMPOSER-ORGANIST 





New York. 


Address: 49 West Twentieth Street, 


TOM KARL, 
Head of Vocal Department 
Institute of Applied Music,"’ 212 West 
ninth Street, New York Permanent 
Also CONCERTS and RECITALS 


American 
Fifty- 
Studio 


“The 


Miss M. ARY F IDEL IA B URT, 


Author of Original Methods 
Ear Training, Musical Stenography. 


in Sight Singing 
All materials 


copyrighted No authorized teachers in Greater | 
New York 
Address: 48 Lefferts Place. Brooklyn, N. Y. 


LEOPOLD WOLFSOHN, 


INSTRUCTION 
Hall, New York 


n, 248 Putnam 


PIANO 
ud 95 Carnegie 


br K 


E.H.LOCKHART, Bass- Banrrows. 


Studios: 121 East Twenty-third Street, New 
York. Voices quickly placed and developed. Spe 
cial work given for breath control. The Art of 
Singing taught by method used in the old Italian 
schools Oratorio, Church, Concert, Opera. 
DUDL EY BUCK, Jr., 

VOCAL INSTRUCTION 


Chorus Conductor 
810 Carnegie Hall, New York City 


A. WEGENER, 
TENOR, | 


and Oratoric Vocal 
23 West 84th St., 





WILLIAM 


Instruction. 
New York. 


WALTER HENRY HALL, 
Organist and Choirmaster of St. James’ 
New York; conductor of the Brooklyn 
Society and the Musurgia, New York, 
78: Park Avenue, New York City. 


Concert 


Permanent address: 


Parish, 
Oratorio 


Mme. L OUISE FINKEL, 


SCHOOL OF VOC AL MUSIC, 
(Summer Cour ) 
25s Fifth f tease 


___Between 28th and 29th Streets, New York. 


FRANCIS WALKER, 
TEACHER OF SINGING. 
207 The Van Dyck. 

939 Eighth Avenue, 


Studio: 
New York 


Mr. CHARLES LEE TRACY, | 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescnetizky MetHop 
Studio: Carnegie Hall, New York City. 


Mrs. CARL ALVES, 
VOCAL INSTRUCTION. 
1146 Park Avenue, near gist St., New York 
Mrs. HENRY SMOCK BOICE, 
VOICE CULTURE. 

Musicai Art Department of Adelphi Coliege. 
Residence-Studio: 127 McDonough St., B’kiyn,N.Y. 

rope proves for Church, Concert, Oratorio. 


ast Twenty-third Street, New Yor 
Monday, Thursday and Saturday. 


PAUL TIDDEN, Ta 
FIANIST, 


314 East 15th Street, New York, 
Will accept a limited number of pupils. 


GUSTAV a BEC KER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
1 West rogth Street, New York. 








Wednesday, 








Ac ic dress: 


Signor FILOTEO GRECO, 
Tre Art oF SINGING. 


Thirty- fifth New York 


K: ATHERINE RUTH HEY MAN, 


Studio: 51 West Street, 





ae | SAMUEL BOWDEN MOYLE, 


CONCERT PIANISTE, 


Steinway Hall, New York. 





PERRY “AV ERILL—B ARITONE, 
OPERA—ORATORIO—CONCERT 
and VOCAL INSTRUCTION. 
220 Central Park South, New York. — 
J. -ARMC UR GALLOWAY, 
Voice Culture and the An of of Singing 


Studio: Rooms 43 and 44 Y. A. Building, 
318 West 57th Street, Pade York. 


MARIE SEYMOUR BISSELL, 
VOCAL INSTRUCTION. 
Pupils prepared for 
‘hurch, Concert and Oratorio. 


Studio: 489 Fifth Avenue, New York. 


Voice Culture, Style and Artistic Singing, Per 


German, 


| fect Tone, Perfect Diction in English, 
French and Italian. 
Studio, No. 136 Fifth Avenue, New York City. 


J. HARRY WHEELER, __ 
VOICE PLACEMENT. ART OF SINGING 
Italian Method. 


Strictly 
81 Fifth Ave., corner 16th St., New York City. 


Miss EMMA HOWSON 
VOCAL INSTRUCTION. 


Lamperti Method Perfectly Taught. 
“hurch, Opera, Concert 
Tuesdays and Fridays, 115 Carnegie Hall, 
New York City. 


MR. anp MRS. FRANZ L. HUEBNER, 
VOICE CULTURE. 
German and French Lyric Diction. 
15 West Sixty-fifth Street, New York. 


ADOLF GL OSE, 

Accompanist and Musical Director 
PIANO INSTRUCTION. 

347 Ww est 23d Street, New York. 








Pianist, 


Address: 


| FREDERICK E. B RISTOL, 


TEACHER 


June 


OF SINGING 


Summer address, 1 to October 1: 


Vineyard Haven, Mass. 


ENRICO DUZENSI, 

OPERA TENOR, 
Teacher of Tenor Roberts, Paula Woehning, solo- 
ist in All Souls’ Church, and Dahm Petersen, 


soloist in Calvary P. E. Church. 
145 East Eighty-third Street, New York. 








MORRIS PIANO SCHOOL, 


New York: 
pianist 


201 West 81st Street, 
LUCILLE SMITH MORRIS, concert 
and teacher of piano and theory, director. Pupil 
of Wm. Sherwood and Mrs. A. M. Virgil; certified 
teacher of the Virgil Clavier Method of Technic. 
Private and daily practice instruction. 


MR. anv MRS. JOHN DE NN IS MEHAN, 
70-80-81 Carnegie Hall, 
New York 


RIC HARD ARNOL D, 


Concertmaster Philharmonic Society, 
INSTRUCTION. 


208 East Sixty-first Street, New York. 


ARTHUR VOORHIS, 
CONCERT PIANIST— INSTRUCTION 


8 Ww ashingt on Square East, New Yor’ 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall. New York 





i 


LOU IS ARTHU R RU SSELL. 
VOCAL STUDIO, 


Carnegie Hall, 
New York. 


ARTHUR CLAASSEN, 
CONDUCTOR ARION SOCIETY. 
341 Jefferson Avenue, 
Brooklyn, N. Y. 
Mrs. L., MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 








| HUGO STEINBRUCH, 


Conductor of Brooklyn Saengerbund. 
New York Studio: Steinway Hall. 
Brooklyn Studio and Residence: 10 Agate Court. 





THE NEW YORK INSTITUTE FOR VIOLIN PLAYING 
AND SCHOOL FOR PIANO AND VOCAL CULTURE. 
230 East 62d Street. 


Complete musical education given to students 


the 1} highest perfection 


CARRI, 


veginning to the 


FL. & H 


from 


Directors 





Mme. LUISA CAPPIANI 
VOICE CULTURE, SKILL OF 
“The Gosford,” 236 West 55th Street, 
Near ements New York. 


SINGING 








MME. TORPADIE- B JORKSTEN, 


VOCAL INSTRUCTION 
839 Carnegie Hall, 
New Yor 
Resumes teaching October 1, 
RICHARD. T. PERCY, 
Tel. 1351 Columbus, Room 1201, 


nae Hall. 


Miss ADELE MARGUL IES, 
PIANO INSTRUCTION 
Sherwood Studios, 


58 West Fifty seventh Street, 


HENRY HOLDEN HUSS, 
PIANOFORTE AND THEORY 


Wednesday and Saturday, 305 Carnegie Hall 
Address only 318 East 150th Street, New York. 


FRANCIS FISCHER POWERS, 


New York 





VOICE CULTURE anp THE 
ART OF SINGING. 
Studio (and invariable address): Carnegie Hall, 
New York. Kansas City, Mo., season, Pepper 
Building, May 30 to October 1; New York season, 
October 1, 1903, to May 1, 1904. 
JULIA C. ALLEN, 
VioLtin SOLoIst AND TEACHER 
CORDELIA FREEMAN, 
Vorce CULTURE 
Studio, 112 Carnegie Hall, New York 
Y. M. C. A. Building, Scranton, Pa. 


McCALL LANHAM, BARITONE, 





Opera, Oratorio and Concerts. Vocal Instruction 


Sbriglia Method Taught 
Studio address American Institute of Applied 
Music, 212 \ y- Fifty-ninth Street, New York. 
Resi idence, 7 West Thirty-eighth Street. 


HENRY T. FLECK, 


Haarlem Phil 
City of 


harmonic 
New York. 
New Y 


Conductor 
the 
Normal College, rk, 


Address: 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 
Violin, Fiano, Theory and Ensemble Playing. 


Residence and Studio: "igt 
535 Washington a - 


HENRY LOREN CLEMENTS, 


Ave., Brooklyn, 


VOICE CULTURE 
} East Fourteenth Street, New York 
Would be pleased to correspond with anyone 
wishing to learn his system 


Season of 103-4 begins September | 


EMILIO AGRAMONTE, 
VOCAL INSTRUCTION. 
5 Fifth New York 


Mr. 


Avenue, 


F. W. RIESBERG, 
ACCOMPANIST 
Treasurer Manuscript Society 


Instruction—Piano, Organ, Harmony 
ith THe MusicaL Courier 
Organist Roseville Avenue Presbyterian Church, 
Newark. 
Residence-Studio: 
954 Eighth Ave., corner s6th St., New York. 


S.C. BENNETT, 
Instructor in Voice Building and the Art of 
Singing 
Teacher of Mme. Genevra Johnstone-Bishop and 
many other talented vocalists. 
836 Carnegie Hall, New York. 


EMMA RODERICK, _ 
Rapid Development and 


COMPLETE EDUCATION OF THE VOICE. 
giz West Eighty- first Street, New York. 


Studio: 
MME. 


Mrs. GRENVILLE SNELLING, 
SOPRANO. 
Concerts, Recitals, Musicals, Oratorio 
Address: 111 Fifth Avenue, New York. 


H. W. GREEN E, 


VOCAL INSTRUCTION 
489 Fifth Avenue, New York. 


~ CLAUDE MAITLAND GRIFFETH, 

Virgil Method. Pupils in Piano and Harmony. 

Six years instructor at the Virgil Piano School. 
Pupil of Heinrich Barth and Moritz Moszkowski. 
Classes in Sight Reading, Ear Training and Time 
Keeping. Studio: 132-133 Carnegie Hall, City. 


SERRANO VOCAL AND PIANO 
INSTITUTE, 


323 East 14th Street, New York. 








Conducted by 
Mr. and Mrs. CARLOS A. DE SERRANO. 





TeacHers or CHartotte Maconpa, Mrs. C. 


Mriar Harpy anp Josern Maerz. 








EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 


Orchestra of 








Studio: 707-708 Carnegie Hall. 





| gi 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE. . 
172 West zoth Street, New York 


THEO. J. TOEDT, 
INSTRUCTION. 
New York. 
L EN. \ Dt JRIA DEVINE, 
VOCAL INSTRUCTION. 


Representative Teacher 
of the methods of the famous master, 
TL. 


*RANCESCO LAMPER 


AND Mrs. 
VOCAI 
Home Studio: 163 East 62d Street, 


Mr. 





136 Fifth Avenue, _New York 
AUGUST W. HOFFMANN 
Instruction, Piat t H I 
30 | ste v Hu Ne York 
\t I for S S 
Hottr I H ket I & 
Har I 1 I) Ma I 
CARL VENTH, 
VIOLIN SCHOOL, 
14 Seventh Avenue, 
Brooklyn, New York. 
MRS. EL’ VIRGINIA MOONEY, 


SOPRANO SOLOIST anp TEACHER. 
ORATORIO 
Currect Breathing a Spec = 


ty 
340 West Fifty. -first St., NEW YORK. 





ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE mameenon, 


VOICE BUILDING, 
R 


REPERTOIRE. SINISH 


128 East 64th St., or address Musicat Course 
SARAH KING PECK, 
SOPRANO 
Concerts and Oratorio. 
55 West Eighty-fifth Street, New York 


Miss GENEVIEVE BISBEE, 
PIANIST 
PIANO INSTRUCTION. 
Leschetizky Method 
Studios; 1109-1110 Carnegie Hall, 


New York City. 


Sicnor A. CARBONE, 


Member several years Metropolitan Grand 
pera Company 

VOICE CULTURE IN ALL BRANCHES 
Summer Course 
Studio: 2g0 Fitth Avenue, 


New York 


ARCHER GIBSON, F. A. G. O. 


‘COMPOSE R—ORGANIST—CONDUCTOR 


“Brick” Church 
Temple “Beth-El." 
Address 412 Fifth Avenue 
PRICE-COTTLE CONSERVATORY, 
2105 Seventh Ave., corner 125th St.,. New York 
Daily Class—Clavier, Piano 


Overcomes the difficulties usually encountered is 


ving young people a thorough musical education 
Adult Classes Morning and Evening Pupils 
accepted at any age. Call or write for circular 
EDWARD STRONG, 
TENOR 
y West o2d Street, New York 
Phone: 1424 Riverside. 


PLATON BROUNOFF, 

VOICE CULTURE AND REPERTOIRE 
Lecture Recitals on “Russian Life and Music.” 
Lecturer for the Board of Education 

10 East Seventeenth Street, New York 





Miss INGA HOEGSBRO, 


PIANISTE AND TEACHER. 
Graduate t Coper igen Conservatoire 
Mason-Virgil Synthetic Methods 
In Coper igen September 
Address e Musicat Courter, New York 


Miss FANNY M. SPENCER, 
SOLO ORGANIST 

Soloist Pan-American Exposition 

Piano, Theory 

145 East 23d Street, 


Instruction Organ, 


New York 


Miss LAURA D. MOORE. 
VOCAL INSTRUCTION. 


The Tuxedo, Madison Ave., 
Corner soth Street, New York 


WALTER L. BOGERT, 


Musical Lectures, Song Recitals, Conducting 
Instruction in Harmony, Counterpoint and Song 
Interpretation. 

72 Lawrence St., Flushing, New York City. 


MAX BENDHEIM, 





Studio: 











Voca. INSTRUCTION 

Studio: > West F ifty-sixth Street 
Combines the BS canto of the old Italian school 
with the declamatory style of the modern German 


Particular attention paid to Breathing and Enun- 
ciation. Studio open all summer. 


Mr & Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales. 
Voice Production and Répertoire. 
405 Carnegie Hall, New York. 
Telephone 1350 Columbus. 








Studio: 





Mr. CARL C. MULLER, 


The renowned teacher of Harmony, Counterpoint 
and Composition, has resumed the teaching of 
these branches at his 

Studio: 1291 Lexington Avenue. New York. 












THE MUSICAL COURIER. 














NEW YORK. 


EVA B. DEMING, 


School of Sight Singing, Ear Training and 
Choral Music. European and original methods. 
Classes forming. Send for circular. 
40a-3 Carnegie Hall, New York 











CARL M. ROEDER, 
PIANIST, TEACHER OF MUSIC. 
Studio: 1110 Carnegie Hall. Residence: 697 East 
141st Street, New York. 





MADAME 


EUGENIE PAPPENHEIM, 
the Celebrated Prima Donna. 
Voice Culture in all its branches. 
ror West aes St., corner Columbus Ave., 
New York City. 


BRUNO HUHN, 


Piano Lessons and the training of sts. 
To Vocalists—*.épertoire, Style and Finish. 
West Fifty-seventh Street, 
New York City. 











CAROLINE MIHR HARDY, 
DRAMATIC SOPRANO. 
Sia Keap Street, Brooklyn, New York. 





A. J. GOODRICH, 


PERSONAL OR CORRESPONDENCE LES. 
SONS IN HARMONY, COUNTERPOINT, 
COMPOSITION, ORCHESTRATION AND 
PRACTICAL MUSICIANSHIP. 
Author of “Analytical Harmony,” “Theory of 
Interpretation,” “Complete Music Analysis,” “ “Syn. 
= Counterpoint,” “New Method of Memoriz- 


“© &0 St. Nicholas avenue, New York. 





Mrs. W. E. BEARDSLEY, 
INSTRUCTION—PIANO. 


Studie: Pouch Gallery, Brooklyn, New York. 





LYRIC SOPRANO. 


Voice Culture and Artistic Singing. Thorougn 
training for opera and oratorio. German, French 
and English songs, classical and modern. Home 
studio, 7o West Eighty-cighth street, New York. 


REBECCA MACKENZIE, 
SOPRANO. 
Soloist and im Song Recitals. 
Fred. O. Renard, Mgr., 444 Central Park West 


wu. OHRSTROM-RENARD 


Teacher of Voice and al! its branches. Sole 
teacher of Rebecca Mackenzie and other singers 
now meeting with marked public ap — 

Residence-Studio: 444 Central Park W 











NEW YORK. 


ELISE REIMER, 
COACHING AND ACCOMPANYING. 


Studio: feo Carn Hall. 
FP 


' 


1330 Col 





BOSTON. 


BOSTON. 











CLARA E, MUNGER, 
TEACHER OF SINGING. 
177 Huntington Street, Boston. 






STEPHEN TOWNSEND, 
BARITONE, SOLOIST AND TEACHER. 
153 Tremont Street, Boston. 








MISS EMMA THURSBY, 
SOPRANO, 
Will receive a limited number of pupils. 
tudio: Residence: 


60s Carnegie Hall. y« Gramercy Park. 


New York City?" 





Ihe Bertha Grosse-Thomasos 
41 Tompkins P1., near Court St., Brooklyn. Piano, 
Harmony, Ensemble Piayinz Mme. Berta Grosse- 
Thomason, Principal (Pupil of Franz Kullak in 
Berlin, and for many yearsteacher at his academy) 
and assistants. — 


MAX DECSI, 


Vocat Srectaier. 
R tsby Shotwell yoy Beal De La 
mis, 
7 ~ on youn, Yellen boggy Bertha 
Winslos “Fitch and others now lore the public. 
Studio: Carnegie Hall. 


Scottish Song Lecture-Recitals, 


Miss AMY MURRAY 


Applyto CHARLES BE. WAKK. 
25 East 21st St., NEW YORK. 
Personal summer address, FINCASTL E,VA. 


Juue RIVE-KING 


ADDRESS 


Knabe Hall, New York. 
THE KLINGENFELD CONSERVATORY OF MUSIC 


anp SCHOOL OF EBLOCUTION, 
DRAMATIC ART, 














ao PHYSICAL CULTURE, 
. a PHONETICS and 


MODERN LANGUAGES. 


108 Hancock Street, BROOKLYN. 
NEW YORK STUDIO: 45 East Twentieth Street. 


A Comprehensive Catalogue 


Of Instrumental Sheet Music, Folios 

aad lastruction Works. 
Containing Solos and Teaching Methods for 
Pianoforte, Violin, See and all Orchestral 
Instruments. Careful y edited and an inval- 
uable aidto Teachers. Fent free on request. 
Also our Complete Catalogue of Imported 
Songs. 











LILLIE MACHIN, 
VOCAL INSTRUCTION. 
Certificated pupil of Vannuccini. 
1z0g Carnegie Hall, New York. 


«ns. EDMUND SEVERN, 
EDMUND SEVERN, 


Violin Instruction. 








Studio: 131 West Fifty-sixth Street. 


— HOFFMANN, Soprano. 


Oratorio, Concerts, Festivals. 


498 3d Street, 
BROOKLYN, NEW YORK. 


MISS AMY RAY, 


Contralito. 


Oratorio, Recitals, Concerts, 


VOCAL, INSTRUCTION. 
306 EAST 116th ST., NEW YORK. 











| TWO NEW SONGS 


JOS. W. STERN & CO., 


34 East 2ist Street, NEW YORK CITY. 














By J. LEWIS BROWNE. 
“THE DARK DAYS, MY DEARIE,” words by 
Frask L. Stanton. 
“MORS ET VITA,” text by Wm. F. Cote. 
Also just published, the third and revised edition of 
the same composer's Third Mazurka for piano. 
THE !OHN CHURCH CO., + acca 
Cincinnatl.—New York—Chicago. 


PENNSYL VANIA. 


OR. B. FRANK WALTERS, JR. 
WHAT TO DO AND HOW TO DO IT, to secure the 
effects desired in — > 
ScHOOL oF VocaL TEORBIC, 101 Sout ieventh Street, 
Philadelphia, Pa. 

Send for boeklet, “ The Making of a Singer.” 

















ITALY. 








EDWARDS, 
VOICE CULTURE. 
Steinert Hall, Boston 


MMe. 





PRISCILLA WHITE, 


VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass 





MME. SARGENT GOODELLE, 


LESSONS IN SINGING. 
Huntington Chambers, 


JOHN JEWETT TURNER, 


BARITONE. TEACHER OF SINGING. 
372 Spates Street, Boston, Mass. 


Boston. 








ARTHUR J. HUBBARD, 
VOCAL TEACHER. 


ts9 Tremont Street, 
Boston. Mass 


MMe. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
1494 Tremont Street, Boston 


ARTHUR BERESFORD, 


Bass Barrrons. 
Oratorio, Concerts and Recitals. Vocal Instruc- 
tion, Coaching in Oratorio « specialty. 
Huntington Chambers, Boston. 

















Miss ADAH CAMPBELL HUSSEY. 


CONTRALTO. 
Cox.cert. 


Oratorio, 
Address: Care Oliver Ditson Co., Bostom, Mass. 


Me and Mrs. H. CARLETON SLACK. 
LYRIC SOPRANO. BASS-BARITONE. 


Recitals—Chamber Lamy ay BH Musicales 
Studio: 131: Tremont Street, Boston : 


CHARLES ALBION CLARK, | 
TEACHER OF PIANO, 


ORGAN AND HARMONY. 
1494 Tremont Street, ion, Mass 


FAELTEN 
PIANOFORTE 


SCHOOL. 
CARL FAELTEN, Director, 
30 Hantington Avcnac, 
BOSTON, 


Crimn’s Simple | Me Method ul _ Modern Harmony, 
a $ Practical Mi Method ra Beginners on the 


ia 0 Price $1 00, are standard works Muri- 
clans should examine thes. up to date wo: ks. 
Rates to teachers. 
THE GBO. B. JENNINGS CO. 
105 and 107 West 4th Street, Cincinnati, Ohio 


wm OIE. MUSH, ~ 


Liege Royse! Conservatory. 
A PREE SCHOOL. 


Ovide Musin’s Violin Method— mn 
BREITEOPF 4 HARTEL. 























Director N. Y. Festival Chorus and Orchestra. 
Director Ocean Grove Musical Festiva's. 
President Int. Cor. School of Music. 

Sight Singing and Theory Lessons by Mail. 


TALI ESEN MORGAN 


1s West 19th Street. New York 











serur MILLER 


THE ART OF SINGING, 


VOICE CULTURE and 
J 502 Carnegie Hall, NEW YOR*. 








DR. 
FRANKLIN 


LAWSON 


TBaNoRn. 


2611 Broadway, 
NEW YORK. 


Telephone : 972 Riverside. 





BEATRICE 


’Phone: 656 Morningside. 


F INE, Soprano, 


557 West 124th Street, NEW YORK. 





Residence: 182 West Gith Street, New York. 


PERCY HEMUS 


BABAITon se. 


Soloist 
St. ~~ ~ 
, | Cat =e 
fth  hetenn, 


FREDERICK JOHNSON, Secretary, 112 Carnegie Hall 





Circulars sent upon application 


MISS MARIE LOUISE TODD. 


eeswence srunio: HOTEL, SAN REMO, 


SEVENTY-FOURTH STREET, CENTRAL PARK W#S1. 





ni CAR SOn 








Address 729 Fine Arts Building, 
ComICA GO. 


z 
Oo 
es) 








Sebastiano Breda, 


Maestro di Canto, 
Perfect Voice Placing. Absolute bel canto. 
Classic and Modern Repertorio. 


MuILAN, Via San Pietro all’ Orte No. 18. 


M. VITTORIO CARPI, 


Vocat TEACHER, 
Via Venezia 15, Rome, Italy. 














The only really Improved Practice Instrument. 


THE TEKNIKLAVIER. 


For sale and rent by Mrs, A. M. Virgil. 


VIRGIL PIANO SCHOOL, 28-30 west 15th St., NEW YORK. 











The Clavier @ Piano Schoo 


A. K. VIRGIL. DIRECTOR 
Special Term for Teachers and Players 
SIX WEEKS’ SUMMER SESSION 


In New York City in the VIRGIL CLAVIER METHOD. 
For further particulars address CLAVIER HALL, 11 West 22d St. 


ending Saturday, 


Beginning Monday, July 6th; 
Friday, July 3d 


August 15th Enrollment Day, 


: New York. 





Peabody Conservatory 


Staff 














of Music of Baltimore. 


HAROLD RANDOLPH, Director. 


the Great Musical Centre of the South. 


of thirty eminent European and American 
Masters, including 


Joha £. Barkworth, Alfred C. Goodwin, Ernest Hutcheson 
Otis B. Boise, 
Howard Brockway, J.C. Ven Hulsteya, Emmanuel Wed 


W. Ed. Heimendahi, Pietro Miaetti, 


CIRCULARS MAILED OF APPLICATION 


















rHE MUSICAL COURIER. 


























ICRF Os 


Orr Productions of the present year are the finest 
we have ever offered, and represent both in exterior 
finish and quality of tone the 


Highest Excellence tn Piano Manufacture 


We solicit for them the critical examination of the 
musical profession and the public. 

Especially would we call attention to our Quarter- 
Grand, the smallest Grand embodying modern principles 
ever made. 












MADE SOLELY BY 


CHICKERING @ SONS 


Pianoforte Makers Established 1825 . 
791 TREMONT STREET, BOSTON °: 


Ov DE> O< 34 0< Di OE OC 8B 





STERLING Eanes 


High Standard of Construction. 
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FROM FIRST TO LAST 
THE NAME HAS STOOD UNCHANGED, UNALTERED. 


All Mathushek Pianos have our name and address cast in the iron plates: 
they also have our name and address in full on name-board, as follows : 





own = 
This design was used on the first piano manufactured by us and has been used 
ever since without any change whatsoever. 


Like nearly al) articles of high reputation, the Mathushek Piano has 
inspired cheap imitation. Many of its individual parts have been imi- 
tated, but in every case the essential feature has been lost, either from 
misconception or misconstruction. Get the genuine. 








HAT which gives the WEBER PIANO its charm, 

its real worth, apart from the quality of the materials 
which enter into its construction and the artistic beauty of 
its exterior, is that Pure, Rich and Sympathetic Tone, 
in the possession of which it stands alone. 
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WEBER WAREROOMS: 
108 Fifth Avenue, NEW YORK. j 266 Wabash Avenue, CHICAGO. 
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HOTEL CECIL, LONDON, ) 
June 27, 1903. § 


«| URING the present week all toads have led to 
the Crystal Palace, and the gigantic musical 
orgie known as the Handel Festival has beer 
attracting enormous crowds to Sydenham. To 
the average country cousin and local parson, 
the Handel Festival is an event which has no 
equal in the whole world of music. On the days on which 
it takes place the Crystal Palace, which is otherwise one 
of the most tedious and desolate places on the face of the 
earth, presents a strange spectacle. The latest thing from 
Paris rubs shoulders with the newest creation of the vil 
lage dressmaker, long haired musicians hobnob with close 
cropped country curates, young ladies are there with their 
scores and their sandwiches, old ladies are there with their 
knitting and their bath buns. The village organist comes 
with the leader of his choir, the venerable rector brings his 
elgest granddaughter, and the maiden aunt gives her 
In this strangely assorted crowd 
You may meet 





favorite niece a treat 
you never know whom you will meet next. 
friends you have not seen for ten years, of friends that 
you only made last night; acquaintances whom you had 
lost sight of, much to your regret, or acquaintances whom 
you had prayed that you would never meet again. In 
fact, as a meeting place, there is no end to the possibili 
ties for the Handel Festival, for everyone with a taste for 
music who can afford either the time or the money goes 
to it, and those who can afford neither read about it and 
talk about it, and make up their minds to go to the Crystal 
Palace when the next festival comes round in three years’ 
time. 

Seeing what an attraction the festival possesses, it is a 
pity that, so far as I can see, it fulfills no useful purpose 
whatever. For all that these thousands of people go to 
the Crystal Palace to hear is “The Messiah” and “Israel 
in Egypt,”’ and one or two extracts from the less known 
oratorios sung by a chorus of 3,000 with an orchestra of 
over 1,000. Now it is, on the face of it, perfectly obvious 
that it is useless to hope for perfection from so enormous 
a choir. Dr. Cowen, who has assumed Dr. Manns’ duties 
this year, and is conducting the festival for the first, time, 
has certainly trained his forces admirably and, considering 
its size, the chorus introduced a wonderful amount of light 
But while it cannot be denied that the effect 


“Surely He Hath 


and shade 
of some of the bigger choruses, such as 
Borne Our Griefs’” and the “Hallelujah” chorus in “The 
Messiah”; “Wretched Lovers” in “Acis and Galatea,” and 
the big double choruses in “Israel in Egypt,’’ was superb, 
this was from far being the case in choruses which de- 
manded any lightness of treatment, such as “Oh, the Pleas- 
ure of the Plains,” or choruses which need an almost ma 
chine like precision, such “He Trusted in God” and “Let 
All the Angels.” It was not Dr. Cowen’s fault that these 
choruses did not go perfectly, for the difficulties against 
which he had to contend were absolutely insuperable. The 
effect of a choir of 3,000 odd voices must always be pon- 
derous, however well it may be trained, while it is useless 
to expect that in the more intricate of the choruses all 
these singers will do exactly what Handel intended. 

But it is scarcely so much to this that one is inclined 
to take exception as to the hackneyed nature of the pro- 
The Handel Festival would really serve a useful 
purpose if it were to give us a chance of hearing works 
which are never performed elsewhere. But at every fes- 
tival we are given “The Messiah” on the first day, “Israel 
in Egypt” on the third, and on the intervening day a few 
selections which include some of the best known of the 
songs, and a portion of “Acis and Galatea.” This year the 
only real interest of the festival centred in the performance 
of a few of the “Solomon” choruses at the end of the 
program on the selection day, and the Organ Concerto in 
F, to which the choral ending has recently been restored. 
The choruses were well sung, but the concerto, in which 
Sir Walter Parratt was the soloist, did not go well, and 
the organ and orchestra were never really together 


grams. 





It will be seen from this that to musicians the interest 
of the festival is of the slightest order, for in the course 
of the three days we hear next to nothing that we do 
not already know almost by heart. Dr. Cowen has trained 
his forces well and they did him credit, but the whole idea 
f ] mérely to country cousin, 


it is really scarcely deserving of 


of the festival is attract the 
and, such being the case 


The performances of some of the 





serious consideration 
choruses are undoubtedly imposing enough, but they are 
not so much more imposing than the ordinary perform- 
the enormous trouble and expense 
which they the central 


nave of the Crystal Palace the solos are to a very large 


ances as to justily 


naturally involve. In enormous 


extent lost, and, excellent though the singers were their 
efforts were almost wasted. Madame Albani, Mme. Clara 
Butt, Miss Margaret Macintyre, Ben Davies, John 


Coates, Andrew Black, Watkin Mills and Kennerley Rum 
ford, all of them fine vocalists of great experience, were 
engaged, and they did as well as could possibly be ex- 
pected in somewhat trying circumstances. But the only 
real interest of the festival as it is at present arranged lies 
in the performance of the bigger choruses, and this in- 
terest, as I have already said, is hardly sufficiently great 
to justify the festival’s existence. If it were run on dif- 
ferent lines it might possibly be a power for good, for it 
certainly is able to attract enormous audiences. It might 
a knowledge of Handel’s less known works, and 
some educational value, But its value at pres- 
ent is so small as to be practically non-existent 


spread 
thus be of 


S= = 
Concertgivers have very wiseiy refrained from any 


undue activity this week, knowing, no doubt, that most 
of their friends and relations would be disporting them- 
Fritz Kreisler, however, 


gave his last recital of the season at St. James’ Hall on 


selves at the Crystal Paiace 
Tuesday evening, and attracted, as usual, a very good au 
dience. The public, contrary to its usual wont, has really 
recognized merit when it has seen it in this case, and 
Hers Kreisler is one of the few good violinists who can 
be sure of adequate support for his concerts. A new 
concerto by one Conus, a composer whose name is unfa- 
miliar, was announced, but it had to be abandoned, owing 
to the non-arrival of the manuscript. Herr Kreisler sub- 
stituted for it Max Bruch’s Concerto in G minor, which 
he played with all that rare sympathy and charm which 
are, perhaps, the most striking features of his perform 
ances. A sonata of Bach no less 
delightfully played, while the program also included one 
f those groups of seventeenth and eighteenth century 
without Kreisler recital is really com 
These groups always find him at his best, and his 


for violin alone was 


pieces which no 
plete 
readings on Tuesday were as admirable as ever 


= <= 


. 
haan 


at the Bechstein Hall on ti 
combination of players which will 
this country. It is composed of three 
after ten years of association, have learned ali that there 


Moscow Trio, which gave its first London concert 
is evidently a 
for itself in 


>ainc evening, 
fame 


Sm artists, who, 


vin 


finisied read 


is to learn about ensemble playing. A more 
ing of Tschaikowsky’s fine Trio in A minor has never 
been given here, and it will be very surprising indeet if 


we do not hear more of this combination 
= <= 

Miss Gertrude Peppercorn, who gave a Chopin recital 
at the same hall Wednesday afternoon, has often showed 
herself to be one of the most talented of the younger 
English pianists, but she never displayed her gifts in a 
more favorable light than at this concert. She has a fine 
technic, as, indeed, has every young player who makes a 
bid for popularity nowadays. But she has as well a gift 
that cannot be learned—the gift of temperament. There 
is always something distinctive about her performances ; 
something that shows she possesses an individuality with 
which the average pianist is not equipped. Sometimes, it 







is true, one may not agree with all her readings, and there 
were places in the Fantasia, op. 49, when her very tem 
But 
who 


perament seemed to lead her into slight excesses 
this must be any pianist 
possesses any originality, without which, after all, all the 
technic in the world is of no use. The readings that Miss 
Peppercorn gave on Wednesday of the B flat minor So 
nata, the Berceuse, the Barcarolle and two of the Preludes 
were not the kind of readings that are learned from a 
professor. They were the outcome of intelligent study on 
the part of the player, and, such being the case, they could 
Miss Peppercorn evidently has 
Such small exaggera 


inevitably the case with 


not fail to be interesting 
brains and the power to use them 
tions as she occasionally makes seem to be entirely due to 
exuberant spirits, and no one will deny that this is at any 
rate a fault on the right side. When Miss Peppercorn is 
at her best, as she was in the Berceuse, the Barcarolle, the 
two Preludes and the slow movement and the finale of 
the sonata, she plays really admirably, and she fully de 
served the great success that she undoubtedly scored on 
Wednesday. Many of her performances were exceedingly 
fine, and they were marked by an intelligence and a power 
which is not often to be found in pianists of either sex. 


rhe harp as a solo instrument has fallen from its high es 
tate, and seeing how greatly our modern ideas concerning 
tone color and the like have developed of late it is scarcely 
likely that it will ever recover its lost prestige. Signorina 
Ada Sassoli, however, who gave a very successful concert 
at St. James’ Hall, is so clever a young harpist and ob- 
tains so far greater a variety of effect from her instrument 
than is customary with most players that she deserves to 
herself. Her performance of a clever set 
of variations on a Chorale by Widor was altogether ex 
cellent. She has had the advantage of arousing the inter- 


est of Madame Meiba, who contributed four songs to the 


win a name ior 


program in her best style 
= = 
The last Philharmonic concert of the season took place 
t Queen’s Hall on Thursday evening with Kubelik as 
but the program was entirely familiar and 


soloist 


tne 


calls for no comment 


=e 4 

— — 
On the same evening Madame Calvé made her reap 
pearance at Covent Garden in her favorite role of Car 
men, Madame Calvé’s reading of the part is, of course, 


She may oc- 
may take 


and is 


descr ipuuon 
and 


so well known that it needs no 
casionally be guilty of exaggeration she 
unwarranted with the 
likely to remain the most popular 
and she certainly succeeds in reaiizing the character of 
the gypsy as no one else realizes it. A feature of the per- 
formance was excellent singing oi Madame Blauvelt 
Madame Blauvelt is evidently growing more 
house, rhursday she showed 
colors of a charming actress and an 


music, but it is 
Carmen of the day, 


liberties 


the 
as Micaela. 
accustomed to the and on 
herself in her true 


accomplished singer 


i! 


<= 


With M. Lhévinne’s recital, which took place on Fri 
day evening, I will deal next week, and also with the 
“Der Wald” at Covent Garden on the 
Among the other concerts that have been 


performance of 
same evening 

given were Ysaye’s recital on Friday afternoon, which, 
considering the fame of the artist and the excellence of 
his program, attracted a singularly small audience to St 
James’ Hall. Richard Platt gave his second recital at 
St. James’ Hall on Wednesday; a successful concert was 
given by Miss Polyxena Fletcher at the same hall on 
Monday, and on Thursday evening an enormous concert 
Albert Hall in aid of the Union Jack Club 
which was remarkable as a social function rather than a 
Tuesday afternoon Miss Marie Hall gave 


was given at 

musical event, 

her last recital of the season at St. James’ Hall 
ZARATHUSTRA 


M. T. N. A. CONVENTION. 

HE meeting of the Music Teachers’ National Asso 
ciation, held at Asheville, N. C., week, was suc 
cessful in all respects, with a large attendance from the 
The officers elected for the ensuing year 
Becket, of Philadelphia, 
Providence, k. I 
Mich., 


treasurer 


las 


East and South 
Thomas a 
Hamilton, of 
York, af Detroit, 
A. Fowler, of New Haven, Conn., 
Kroeger, of St. Louis, program 
Edwin Glover, of Cincinnati, and Walter Spry, of Chica- 
Armstrong, of 
Wm. H 


Louis 


were: resident ; 
} 


Clarence G vice presi 
secretary; Fred 


Ernest R 


committee ; 


dent; Francis L 
chairman 


go, members program committee; W. D 
Alton, Ill, chairman of executive committee; 
Pommer and Mrs. James Lawrence Blair, of St 
members executive committee 

St. Lowis, Mo., was selected as the place of the next 
which time the great Exposition will be in 
Full report, with pictures of the leading art 


meeting, at 
progress. 
ists, will appear in our next issue 
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Cuautaugua, N. Y., July 2, 1903. 


HE thirtieth annual assembly of the Chautauqua 

Institution opened here today under the usual 
favorable conditions. Since THE MusICAL 
Courter will be personally represented on the 
grounds during the entire season, and as the 
opening days come too late for an extended 
letter of review for the present issue, your correspondent 
deems it advisable to devote the space of the present week 
to an outline of the principal musical events that have been 
arranged for the season, together with the names of the 
prominent musicians that have been engaged to take an 
active part. 

The list of musicians who will appear at Chautauqua this 
year is a long and interesting one. It will be seen at a 
glance, to those familiar with music at Chautauqua dur- 
ing the past years that a decided step in advance has been 
taken in this branch of art. I will append also the cities 
from which these artists come, and the dates of their so- 
journ at the assembly: 

Emilio Agramonte, New York, voice, July 6—August 28. 

Miss Carrie A. Alchin, Cincinnati, ear training and 
pedagogy of music, July 6—August 14. 

James Bird, harmony, July 6—-August 14. 

Miss Helen Buckley, Chicago, August 7—30. 

Miss Carmela Carbone, New York, soprano, July 17-- 
August 7. 

Miss Grazia Carbone, New York, contralto, July 17— 
August 7. 

George Crampton, Chicago, bass, July 2—17. 

George H. Downing, Binghamton, N. Y., bass, July 17— 
August 7. C 

Dr. Carl E. Dufft, New York, vocal instructor and solo- 
ist, July 3—August 30. 

Mrs. Carl E. Dufft, New York, voice, July 6—August 28. 

I. V. Flagler, Auburn, N. Y., organist, July 3— 
August 30. 

Alfred Hallam, New York, director of music, July 3— 
August 30. 

Mrs. Katherine 
prano, July 2—17. 

Harry O. Hirt, Erie, Pa., accompanist. 

Edward P. Johnson, New York, tenor, August 7—3o. 

Miss Georgia Kober, Chicago, pianist. 





Cordner Heath, Columbus, Ohio, so- 





Mrs. Marie White Longman, Chicago, contralto, July 
2—17. 

Sol Marcosson, 
August 30. 

Horatio A. Rench, Washington, D. C., tenor, July 2—17. 

William H. Sherwood, Sherwood Music School, Chi- 
cago, concert pianist and composer, July 2—August 30. 

Mrs. E. T. Tobey, Memphis, Tenn., pianist. 

Henry B. Vincent, Erie, Pa., assistant director of music, 
July 3—August 30. 

Chautauqua Band and Orchestra, of twenty pieces, un- 
der the direction of Hallam and Vincent, playing both 
string and brass instruments, taking part in the regular 
concerts and giving daily twilight promenade concerts. 

Children’s Chorus, directed by Mr. Hallam, to be or- 
ganized early in July. 

The Grand Chorus, directed by Mr. Hallam, will be or- 
ganized July 2 and drilled daily throughout the season. 

The Guitar and Mandolin Club, directed by Mrs. Anna 
M. B. Robertson, of Wellsville, N. Y. 

Male Glee Club, directed by Mr. Hallam. 

There will be three grand concerts each week, generally 
Monday evening, Wednesday afternoon and Friday even- 
ing, by well known soloists, assisted by the Chautauqua 
Chorus and Orchestra, under Mr. Hallam’s direction. Mr. 
Flagler will also give frequent organ recitals in the Amphi- 
theatre and the pupils’ recitals of the Chautauqua School 
of Music will also be given in the Amphitheatre and at 
Higgins’ Hall. There will also be that sterling series of 
piano, violin and vocal recitals in Higgins’ Hall by Mr. 
Sherwood, Mr. Marcosson and Dr. Dufft throughout the 
entire season. 

On Friday evening, August 7, the chorus will give Men- 
delssohn’s “Elijah.” The soloists will be Miss Helen 
Buckley, soprano; Miss Grazia Carbone, contralto; Edward 
P. Johnson, tenor, and Dr. Carl Dufft, bass. 

The Chautauqua Dramatic Club has arranged to give the 
morality play “Everyman” on two evenings, August '1 and 
13. This production of Mr. Frohman’s was one of the 
artistic and financial successes of the past season in New 
York, Boston and Chicago, and the club is to be congratu- 
lated upon attempting its presentation. 

Outside of music many prominent men and women in 
educational and scientific work will appear. Dr. Edward 
Everett Hale, of Boston, will again be a visitor to Chau- 
tauqua during August. 

The musical program of the present week is as follows: 
July 2—Organ lecture recital, Beethoven’s Second 
Symphony, I. V. Flagler. 


Cleveland, Ohio, violinist, July 2— 





July 3—Organ lecture recital, “Wagner’s Music 
Dramas,” I. V. Flagles. 

Vocal recital, Dr. Carl Dufft. 

Evening Quartet Concert: Soloists—Mrs. Katherine 


Cordner Heath, soprano; Mrs. Maric White Longman, 
contralto; Horatio A. Rench, tenor; George Crampton, 
bass. 

July 5 (evening).—Sacred song service. 

July 6.—Organ recital, Mr. Flagler. 

Patriotic Concert (evening).—The Chautauqua Choir, so 
loists and male quartet. 

July 8.—Ballad concert. 

July 10.—Concert of American composers: 
Chorus and soloists, Sol Marcosson, violinist. 

To those readers who are not acquainted with Chautau 
qua the following extract from the Quarterly will perhaps 
give the most concise interpretation one could wish. It 
Says: 


Chautauqua 


Chautauqua is many sided. It stands for a great system of sum- 
mer schools, for an elaborate program of lectures, concerts, con- 
ferences and entertainments, for an agreeable social life, and for an 
outing in the country. 
these things the others are likely to be neglected. 

People who have never visited Chautauqua are likely to think of 


If too much emphasis is laid on any one of 


it as a place crowded with eager students, jostling each other in 
their anxiety to fing places in the class room and lecture hall. It 
is true that a great deal of thorough work is done in the class 
room, and library, and laboratory at Chautauqua; but, on the other 
hand, it is well to point out that hundreds and even thousands of 
people enjoy the summer at Chautauqua without taking part in any 
To be sure, an attend- 
ance upon popular lectures, the enjoyment of classical and popular 


systematic or thorough intellectual work. 


concerts, all have an educational influence; but for those who need 
rest and rational make things 


recreation it is possible to these 


really incidental and subordinate to a thoroughly interesting and 
stimulating out of door life. 

The lake offers opportunities for excursions on swiftly flying 
steamers, for trips in small yachts and launches, for rowing and 
sailing. There are many streams which make their way into the 
lake and suggest pleasant exploring expeditions, with a picnic 


supper as an element of the trip. 
The roads of Chautauqua County are kept in admirable condition, 
and invite bicycle runs and long tramps and drives to many places 


of interest. The shore of Lake Erie, with its surf, its high shale 
cliffs and magnificent view of a great inland sea, is a favorite 
point. 

Those who enjoy their sport vicariously find in the baseball 
matches, and in the athletic contests on the lawn or in the water, 
much of a fascinating interest. The organized athletic life under 


the auspices of the School of Physical Education is of a thorough 
character. Hundreds of students are enrolled for systematic normal 
courses, for calisthenic drill, and for specialized forms of sport and 
athletic exercise 

It is clear from these suggestions of out 
Chautauqua that those who shrink a little from the strenuous in 
tellectual life in the summer time need not have any fear that 
Chautauqua will make undue demands upon them is the 
widest choice of interesting occupations. Chautauqua holds up as 
balance It 


door opportunities of 


There 


an ideal symmetry of life. It aims at sanity and 
seeks to keep in just proportion the different elements of whole 
some, stimulating, all around living. The life is rich, and thor- 


ough, and interesting, just because people of widely varying tastes 
and sympathies unite and co-operate on the basis of a fundamental 
belief in the essential righteousness of all the various elements 
which contribute to symmetrical living. 

RatpH Howarp PENDLETON 
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Saar Going Abroad. 


OUIS V. SAAR, the composer, for 
the Fourth of July on the steamer Phoenicia, of the 
Hamburg-American line. He will go from Hamburg di 
rect to Leipsic to consult with the publishers of his more 
recent compositions. The new Piano Quartet successfully 
performed at Mendelssohn Hall the past season is included 
in the list. There is also a new violin sonata, a sonata 
for ’cello, and several choruses. Mr. Saar’s fame is grow- 
ing abroad. He wins prizes “right and left,” as one of his 
admirers said during the Baltimore Saengerfest, where his 
song was sung in the exciting contest for the Kaiser’s 
prize. The jury selected Mr. Saar’s composition out of a 
list of nearly 400. 
Mr. Saar expects to return to New York about Septem 
ber 15. 


sailed Europe 








EDWARD ILES’ VOGAL. SCHOOL, 


BECHSTEIN STUDIOS, 


Wigmore St, 
LONDON, W. 


“Evidence of the 
good training imparted 
by Mr. Edward lleswas 
displayed yesterday 
evening when thisartis- 
tic vocalist brought for- 
ward a number of pu- 

ils at the Bechstein 

all. His method of 
dealing with voic:s is 
unaffected and abso- 
lutely free from trick- 
ery, by which heinsures 
an even production, ad- 
ded to attention to 
good phrasingand clear 
enunciation, two great 
essentials that go far to 
the making of an art- 
ist.”""—Standard. 

“Mr. Edward Iles isa 
vocalist who in voice 
and style strikingly 
suggests Mr. Hen- 
schel.— Manchester 
City News. 








Fletcher Music Method 


EVELYN A. FLETCHER-COPP, 


1128 Madison Avenue, New York. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000. Largest and finest collection in the world. 
Send for a copy of our po ay just issued, containing 
Biographies, Facsimile Labels, Etc. Easy Terms. 


LYON & HEALY, 133 Adams 8t., CHICAGO. 


BROAD STREET CONSERVATORY OF MUSIC 


GILBERT RAYNOLDS COMBS, Director 


1331 South Broad Street, Philadelphia, Pa. 
ILLUSTRATED CATALOGUE FREE. 

















PRODUCTION. STYLE. REPERTORY. 


Mr. HERMANN KLEIN 


gives instruction in 


Che Art of Singing. 


PRODVCTION. 
ENVUNCIATION. 
DICTION 
LIEDER. 
OPERA. 
ORATORIO. 
STUDIO; 154 West 77th Street, New York. 


Telephone: 292; Riverside. 


ARENS VOCAL STUDIO 
Third Edition (Tenth Thousand) 


‘‘My Vocal Method”’ 


Now Ready. Price 10 cents. 
Address 305 Fifth Avenue, NEW YORK CITY. 
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CORSO VENEZIA 34, MILAN, ITALY, 
June 22, 1903 t 
HE program of the “stagione del tempo” at Mi- 
lan, as well as in other parts of Italy, has been 
for something like six weeks 


rain, rain, rain 


past, accompanied by nasty, chilly, treacherous 





weather generally. 

This has had a dampening and discouraging effect on 
most out of door entertainments, of which Italians are so 
fond. The music in the parks and public places has on 
various occasions been interrupted and made impossible; 
summer garden parties have frequently been driven in- 
doors, and the Teatro d’Estate has tried in vain to open, 
or rather to continue open, while time and again the open 
air loving popolo have endeavored to force the season by 
remaining in front of restaurants and cafés dining or sup- 
ping “al fresco.” 

Winter weight underwear is still most seasonable and 
overcoats are in plentiful evidence, topped with an almost 
brimless sailor straw hat or the Panama that was so popular 
last summer in the States. This genera! costume of overcoat, 
little straw hat, with low cut tanned shoes, to which may 
be a@ied a red or some flaring, flaunting colored tie or 
shirt, completes a rather picturesque, though every day 
seen dress 

The ladies have not yet outgrown the habit (referred to 
on previous occasions in this correspondence) of wearing 
fancy low cut but high heeled house shoes, dainty slippers 
of kid, of white, gray or other delicate color, in these days 
and nights of rain’ The outside world of men, the on- 
lookers, offer no objection or protest, of course, to this 
practice, being preoccupied, too busily engaged, perhaps, 
in a mental or psychological study of the spectacle, the 
sights of dainty feet prettily clad though unfittingly sur- 
rounded in she rain. 

However, I am not criticising, nor philosophizing even, 
but simply stating a few dry facts in wet weather. 


as _s 
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In answer to inquiries from a reader of Tue Musica 
CouRIER as to why no mention had been made in this col- 
umn of certain spring season performances given at the 
Dal Verme and the Lirico theatres, I can but that 
their artistic merit was not considered worth notice, much 
less*criticism; that the so called opera scheme, managed 
in each case not by the house proper but by outside specu- 
lating impresari, deserved no encouragement and got none 


say 


from this paper. 
To have written about singers displaying diamonds and 
the artistic fitness of 


fancy dresses, with no sense of 





appearing in such show before the public, a public that 
attended merely to witness these displays, not being par- 
ticularly interested in the music of such performances at 
the time, why—to have entered into details regarding such 
affairs would have been a waste of printers’ ink, paper and 
the readers’ time, or patience perhaps. The less said about 
such performances the better, especially when it seemed 
charitable to be silent. 


Signora Eleanora de Cisneros, the American mezzo- 
soprano, who is successfully pursuing her operatic career 
in Italy, informs me of her splendid engagement for the 


months of August, September and October to sing at the 


Teatro Lirico, Rio Janeiro, in the following operas: 
“Carmen,” “Gioconda” (Laura), “Aida” (Amneris), 
“Mignon,” “Ugonotti’” (Urbano), “Andrea Chenier” 


(Azucena), “Linda” (Pierotto). 
Cisneros made an audition 
Cleofonte 


(Madlon), “Trovatore” 

I learn further that Mrs. De 
at the Scala Director Gatti-Casazzi 
Campanini, the new conductor, who offered her an en- 
gagement to sing Erda and Flosshilde in “Oro del Reno” 
(Rheingold), but as they insisted on her presence here 
for rehearsals during the first week of November she was 


for and 


obliged to decline on account of not being able to return 
from Brazil in time. 

Since then, however, Mrs. De 
a contract for the Carnival and Quaresima seasons at San 
Carlo, in Lisbon, to sing in the following comprehensive 
“Semiramide” (Ar- 
(Urbano), 


Cisneros has received 


(Adalgisa), 
“Ugonotti’ 


repertory: “Norma” 


sace), “Nabucco” (Fenena), 
“Marta” (Nancy), “Rigoletto” (Maddalena), “Tann- 
hauser” (Venus), “Lohengrin” (Ortruda), “Faust” (Sie- 
bel), “Profeta” (Fede), “Sansone e Dalila” (Dalila) 
Sse & 
Being on the subject of American singers abroad, I 
may as well continue the list. Frank V. Pollock, an 


American tenor, made a successful first appearance re- 
cently at Buliagio, singing the part of the Duke in Ver- 
di’s opera “Rigoletto.” Mr. Pollock now returned 
to America to fill concert engagements, but 


pects to come back to Italy in September for more op- 


has 


some ex- 


eratic study and experience 


eS & 
Signorina Marcella Cratti (Marcia Craft), another 


American singer, a soprano of good range and quality, 
with intelligence and a will to do things, recently sang 
ten performances of Violetta, the title part in Verdi's 
“Traviata,” at Como. I traveled to Como to attend one 
of the representations and was well repaid for the trouble 
I had taken. Not only was I most agreeably surprised at 
the progress of the last heard, but 
found much worthy of praise in her deep understanding 
The last act was particularly 
the 


young singer since 
of the part as an actress 
well conceived. In truth, I 


death scene more realistic nor nearly so well acted by any 


have never witnessed 
youthful singer in Italy. 

Miss Crait, with her mother, left for Boston, to spend 
a short vacation in the United States. 


fe 


Mme. Ella Russell-Righini has been visiting Milan on 
a matter of business. There is a possibility of her sing- 
ing at one of the important theatres of Italy next winter 
Meanwhile Madame Russell has returned to Englind to 
take part in the Handel Festival, but expects to be back 
in Italy by the end of June to spend the summer at 
Varese. 
oes 
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As a patriotic American abroad I have to acknowledge 


with thanks an invitation from Mr. and Mrs. Louis Lom- 


bard to celebrate the Fourth of July at their home, Cha- 


teau de Trevano, Lugano, Switzerland. The program for 


Independence Day will include a patriotic address in the 
park under the flag, national airs by the orchestra, fire- 


works and a balloon ascension 
J €& 


Speaking of national airs and the flag brings to mind 
the different giving vent to 
their feelings on such occasions, the wild demonstrations 
for in- 


manner of various nations 


of the Italians on hearing their “Marcia Reale,” 
stance; the French, the 
When, in the United States, 
is played there is not one in a hundred among the thou 


Germans, or English 


“Star Spangled Banner” 


the even 


the 


sands of civilians who removes his hat or rises to his feet 
or in any way gives evidence that the inspiring strains of 
the glorious anthem are floating and awaking echoes, and 


bringing back the days of Fort McHenry, of Francis 
Scott Key and the second war of independence ;: when 
England, driven back across the ocean, sullenly admitted 
she had met more than her match, and profited by the 
lesson 

English crowds would do otherwise. When the national 
anthem is heard in England, with its confound their poli- 
tics, frustrate their knavish tricks, get them into a fix 
“God Save the King,” or something on that order, every 
man in the throng removes his hat and rises, and the 


music is drowned out by the thunder of the chorus from 


the loyal throat of Cousin Bull 
evidence of inward 


Outward respect is not always best 


respect, but it is never amiss 


fc €& 
“Diner from Francs 3 Andover Wine inclosed” is 
what I read and received while at Genoa recently 
eS €& 
At the examinations of the Milan Royal Conservato- 


rio Giuseppe Verdi the class produced the 


composition 


following program of new creations (performed in the 
order of 2, I, 3, 4, 5) 

Classe di Composizione, Prof. Cav. Vincenzo Ferron 
Ouverture in re magg. per orchestra Canta Agostin 
Classe di Composizione, Prof. Cav. Gaetano Coronaro 
Quartetto in la magg. per arch Soro Enric 
Allegro moderate Minuetto ler A € Alleg br 
Esecutor Allieva, Gabriolo Ange r v r alliev Chi 
Ciovanni, secundo violin allie r Russ G ant 

la; allievo, Moro Can ell 
Sonata in re min. per v no ¢ pian S Enric 
Allegro, ma non tropp Andante sostenut Allegro finale 
Esecutori, Prof Cogg A riodante docente volontaro), violin 
Allievo Pick Riccardo, pian 
La Montanina, idillio (Versi di Luisa Anzoletti) Oddone Elisabetta 
Calendimaggi La Serenata. Lontananza. I) Ritorn Can 


tata dall’Autrice 


Tema con Variazioni per orchestr Oddone Elisabetta 


Maestro Ettore Panizza 


Direttore d’orchestra 
It will be observed that even in Italy female composers 


are coming to the front, Signorina Elisabetta Oddone ap 


the authoress and vocal ex 


Detma-HEIDE 


pearing in dual capacity of 


ecutant 


A Musician Drowned. 


Wwe E entertaining a company of Yale men on the 
yacht Esprite on the Sound, Joseph Schultz, a 


New Haven musician, was washed overboard and 
drowned. The yacht owner is Dayid Gaines, of New 
York city. Mr. Schultz was fifty-five years old 
Nordica in Paris. 
ILLIAN NORDICA is staying at Hotel Ritz, Paris, 


but it is said that she will return to America within 


a few months 





things; who were paying the managers for the privilege of 








can be engaged for a limited 
number of 





Organ Concerts 


in the West in September, after his return from Dawson City, 
in the Klondike, where he plays an engagement in August. 
It will be necessary to make early application for dates, as tour 


is limited. 
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PARIS, JUNE 26, 1903. 


HE monument to Charles Garnier, architect of 
the present building in Paris called l’Académie 
Nationale de Musique et de Danse, or, in 
more familiar parlance, the Opéra, was inau- 
gurated last week by M. Chaumié, Minister of 
Public Instruction, in the presence of a large 

number of people. It is placed in the courtyard of the 

Opéra, just at the corner of the Rue Auber and the Rue 

Scribe. It is a bust, said by those who knew him to be a 

very good likeness, placed on an elaborately ornamented 

pedestal, on which is carved “1825—Charles Garnier— 

1808.” Underneath are the arms of the city of Paris and 

the ground plan of the Opéra, with the dates 1861-1876. 

When the ceremony of unveiling the monument was over, 

an Official visit was paid to the museum of the Opéra, 

which contains many instruments of value, and relics, 
documents, scores, &c., of great interest to musicians and 
amateurs, 

In La Vie Musicale an exhaustive article on this mu- 
seum has appeared by Mirande. From it I take the fol- 
lowing statements: Le Musée de l’Opéra is cared for 
by Charles Malherbe, a well known writer on musical 
matters, whose musical erudition is astonishing. It was 
founded by M. Nuitter, who bequeathed to the Govern- 
ment of France a considerable collection of objects of 
musical interest, with a capital of 300,000 francs, the inter- 
est of which was to be employed in caring for and adding 
to the legacy. The present curator of the museum has di- 
vided this collection, consisting of matters related to 
music in general and opera in particular, into three great 
divisions, which include objects connected with scenery, 
costumes and posters of works presented at the Opéra. 
One can study there the complete development of the art 
of scene painting from the seventeenth century up to the 
present time. Some pastels of Moreau show us some 
very old scenes of a very primitive order of setting. Sim- 
ply back cloths and side grooves, permitting of changes of 
scene, at a period when the lowering of the curtain for 
the entr’actes did not obtain. Other little stage models 
show us a little more complicated style of setting the 
scenes, with pieces of scenery set obliquely, instead of the 
flat back cloth and parallel side wings used up to 1829, 
at which period also the plan of lowering the curtain at 
the end of each act was first adopted. Models of the ma- 
chinery used at the earliest performances at the Opéra 
enable us to notice the extraordinary strides made in this 
department of stage work during the seventeenth and 
eighteenth centuries. 





The section of costume is not less interesting, being rich 
in documents, engravings of the different periods, and 
small models dressed in reproductions of ancient theatrical 


costumes, from the conventional square cut coats and 





perukes worn by the men singers, and panniers donned 
by the women, in the old versions of “Armida,” “The- 
seus,” &c. These reproduced costumes form a most inter- 
esting survey of the changes and modifications in “dress- 
ing” lyric works for the last three centuries. The most 
extraordinary care at present is taken in the costumes and 
appointments at the two lyric theatres of Paris, no pains 
being spared and numberless researches being made in 
order to arrive at historical accuracy. 

In the collection of affiches, or posters, the museum of 
the Opéra is also possessed of objects of great curiosity 
and interest. The poster of the eighteenth century, for 
instance, being simply an announcement of the opera or 
ballet to be performed, only mentioning the names of 
authors and composers when their works were performed 
for the first time, and giving, side by side with the names 
of the principal singers and dancers, those of the soloists 
of the orchestra. At the present day the names of the 
conductors of the orchestra do not even figure on the an- 
nouncement of the Paris Opéra; an omission rectified this 
last season, so far as the Opera Comique is concerned, by 
the director, Albert Carré, who places the name of the 
conductor, or chef d’orchestre, as he is styled in France, 
always in a prominent position on the bills of that theatre. 
Why the name of such an important factor in operatic 
performances should be ignored at the Opéra I cannot 
say. Imagine such an oversight in the case of an orches- 
tral concert! 

Among the most interesting of these posters, for in- 
stance, we see those announcing the first performances of 
works like “‘Les Huguenots” or “La Juive,” as also the 
one advertising the memorable performance during which 
the Duc de Berri was assassinated. The documents also 
relating to the different vicissitudes through which has 
passed the Paris Opéra are interesting; as also are the 
models of the different buildings used at various periods 
for giving the performance of the subventioned lyric 
drama. Thus, for instance, we have a reproduction of the 
old theatre of the Palais Royal, occupied by Moliére and 
his company of comedians before the Académie de Musique 
was installed there. This was burned in 1763. Then the 
Opéra was transferred to a temporary building in the 
Tuileries, destined to replace the Palais Royal, which, al- 
though temporary, still lasted for a period of ninety years. 

The second auditorium of the Palais Royal was erected 
at the corner of the Rue Saint-Honoré and the Rue Va- 
lois, or near the site of the present Comédie Frangaise, to 
those who know Paris. It was there that the masterpieces 
of lyric drama by Gluck were first presented. Two curi- 
ous sketches made on the spot by Robert represent the fire 
which destroyed the building in 1781. 

Among the busts and portraits which possess value from 
an artistic point of view, from the status of those who 





signed the works, are a bust of Guimard, the famous 
beauty and dancer, and a portrait of the once celebrated 
tenor Jélyotte, signed Van Loo. 

Among the autographs are different works in the hand- 
writing of Gluck, Auber, Gounod, &c. The museum, al- 
ready rich in objects of interest, is being added to by the 
liberality of musical amateurs, and is worthy to take its 
place among the many art museums of which Paris is the 


fortunate possessor. 
eS <= 


Some time ago I wrote of the movement initiated by 
Charpentier—the composer of “Impressions d’Italie,” “Vie 
d’un Poéte,” the opera of “Louise,” and other music— 
which has for its object the instruction in music gratu- 
itously of the work girl of Paris. In these classes all who 
wish are taught the piano, harp, singing—solo and choral— 
and other branches of music. The idea of the enthusiastic 
founder was to give a certain amount of musical educa- 
tion to the people, and with a view later to some perform- 
ance. styled the Théatre Populaire, in which all these com 
bined forces could be massed, somewhat after the style 
of the performances given in the ancient arenas of Orange, 
Béziers, &c. Like every other movement initiated, the 
scheme has its admirers and detractors. Among the 
former those who see in the idea the educating of the pub- 
lic in musical love and appreciation, and in the latter cate- 
gory are those who, in a musical education for the masses, 
which naturally can be only rudimentary and incomplete, 
fear the planting of a feeling of dissatisfaction with the 
daily routine of drudgery by which the people earn their 
daily bread, and perhaps the planting of a desire to leave 
this labor for the apparently easier and more attractive 
career of a life connected with music or the theatre. In 
La Plume a discussion has been going on having for its 
subject “The Artistic Education of the Contemporaneous 
Public.” Two letters from Vincent d’Indy and Claude De- 
bussy are worth translating. Both of these musicians are, 
be it remembered, in the very front of the advance guard 
of what is known as the “young school.” 

Vincent d’Indy says: “Artistic education, in my opinion, 
ought to be either complete or nil. There are two species 
of the ‘appreciative’ public: First—That composed of well 
informed individuals understanding thoroughly the branch 
of art they are called upon to judge. Second—That com- 
posed of people totally ignorant of all that concerns artis- 
tic matters. These may sometimes be most excellent 
judges if they wili allow themselves to be guided by their 
heart, by their feelings, by their intuitions; faculties which 
rarely mislead when trusted with a simple, confiding faith. 

“Then there is a species of ‘unappreciative’ public. 
This is recruited among those who know a little, a de- 
testable class of people. In music it is the kind of people 
who have learned a little ‘harmony.’ This kind of public 
in all forms of art is harmful, In short, the artistic edu- 
cation of the public seems to one unnecessary, unless it 
can be thorough—which practically is very difficult. If 
this education is incomplete, it is, according to my idea, 
hurtful to the proper understanding of all artistic work.” 

The letter of the composer of “Pelléas et Melisande” is 
still more disdainful: “The artistic education of the public 
appears to me the most useless thing in the world. From 
a musical point of view it is impossible, even hurtful 
Too many people nowadays are busying themselves with 
artistic matters. How is one to hinder, for instance, any 
one who has received some little artistic training from be- 
lieving himself an artist? It is this that makes one fear 
that a too general diffusion of art only brings about medi- 
ocrity.” 

These to opinions are certainly not the opinions of 
everybody, but are interesting, on account of the sources 
from whence they come. 

eS €& 

The curator of the Opéra Musée, M. Ch. Malherbe, has 

just published an interesting pamphlet called “Thirty 
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Years of Concerts,” which is dedicated to the Artistic As- 
sociation of the Colonne Concerts, being a chronicle of its 
activity from 1873 te 1903. From the first concert given 
at the Odéon Theatre, in 1873, we learn that 809 concerts 
have been given up to the present date. Two hundred and 
seventy-seven composers have been interpreted, native or 
foreign; Berlioz has had 448 performances; Beethoven, 
374; Wagner, 366; Saint-Saéns, 338; Mendelssohn, 169; 
Massenet, 166; Schumann, 136; Mozart, 108, &c. Thirty- 
six conductors have at different times occupied the con- 
ductor’s desk; 174 female singers and 156 male vocalists, 
mostly well known, have also been heard during the same 
period. 
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At the Opéra, still the stock repertory with the younger 
singers in the principal roles, or débutants on trial for the 
coming season. Mme. Jane Noria made her third trial ap- 
pearance in “Roméo et Juliette,” with the new tenor, 
Scaremberg, in the part of Roméo. 
the weck: “Henry VIII”; 
; Friday, “Tannhauser.” 


Wednesday, 


Program for 
“Roméo et Juliette” 


ese & 


the American prima donna, has been 
some of her best roles since her return to the 
Comique, and whether as Mireille, Traviata, 
Manon, or any other of her portrayals of lyric 
has been most cordially acclaimc<’. Massenet, the 
“Manon,” is in town, and although very busy 
installation of his household gods in 
found time to visit the Opéra 
of hearing his opera of “Manon” 
(One of the items of 


Miss 
heard 
Opéra 
Lakmé, 


heroines, 


Courtenay, 
in 


composer of 
superintending the 
another part of Paris, 
Comique for the sake 
with Miss Courtenay in the title role. 
Massenet’s is a library of over 6,000 scores, 
musical works and books treating of music.) I was at 
this theatre last week during a performance of the ever 
popular “Lakmé,” and was pleased to hear for myself the 
generous and continuous applause showered on this popular 
singer. And what a multitude of Lakmés there have been 
since the appearance of the first Lakmé, the exquisite Van 
Zandt, since married happily, and now living retired from 
stage life in Moscow. One hears of jealousy among pro- 
fessional artists, and yet it is a matter of history that when 
Patti first heard Van Zandt sing Lakmé, the famous diva, 
who never m@le the furore in this role as in some of her 
others, hastily scribbied the following words on one of her 
which she sent round to the Van Zandt: “Tu as 
comme un petit ange” (“You sang like a little 
angel”). Miss Courtenay’s Lakmé had many original and 
cleverly realized ideas. The voice is of more richness and 
volume than many of the light sopranos heard in works 
of this type, and being a very graceful and finished actress, 
Miss Courtenay is enabled to present finished conceptions 
of her numerous characters. Her success on this partic- 
. ular evening was very great, and she was recalled many 
times by the audience. I also heard “Werther,” by Mas- 
senet, which has been specially mounted this season. The 
costumes, scenery and setting generally are really 
beautiful and in the most artistic taste. The principals 
were, with the exception of Bezle, the tenor, very medio- 
cre, having very little voices and less knowledge how to use 
them. But they were all good and experienced actors, and 
this is the prevailing hobby nowadays for opera singers. 
The orchestra was also, as usual, very good, the delicate, 
dreamy music of Massenet being delightfully played. Still 
the opera, as a whole, interests me perhaps less than any 
of Massenet’s works, and I like it no better now than I 
did the first time I heard it, which I remember was in New 
York, when Grau produced it at the Metropolitan Opera 


possessions 


cards, 
chanté 


stage 


5, Sigrid Arnoldson and 
characters. 


House, with Mme. Emma Eames, 
M. Jean de Reszké in the principal 
e& 
Program for the week: Monday, 
“Manon”; Wednesday, “La Petite Maison”; Thursday, 
“Werther”; Friday, “La Vie de Bohéme”; Saturday, 
“Louise.” De VALMOUR. 


“Carmen”; Tuesday, 


THE TEMPLE CHOIR. 


DWARD MORRIS BOWMAN, musical director 
of the Temple Choir, of Brooklyn, will spend his 
vacation at his summer home, Squirrel Island, on 
the coast of Maine. John V. Pearsall will play the organ 
at the Baptist Temple during July and August and for the 
first half of September, when Mr. Bowman will resume 
his duties. Individual members of the choir will sing at 
the Sunday services through the summer, but the choir as 
a whole has a vacation until September 13 

Fine programs were given at both Sunday services, June 
28, when Mr. Bowman conducted for the last time. At 
the morning service the choir sang “But the Lord Hath 
Raised One” and “Cast Thy Burden on the Lord,” both 
by Mendelssohn. At the offertory Mr. Bowman played 
the “Larghetto,” from Beethoven’s Second Symphony 
The evening service was unusually elaborate. Miss Bes- 
sie Bowman, the contralto soloist, sang Mendelssohn’s 
beautiful aria “O Rest in the Lord.” The 
Stanford’s “Te Deum,” written for and sung at Westmin 
ster Abbey on the occasion of King Edward's coronation 
The choir gave other selections by Mendelssohn The 
basso, Alfred Dey Jackson, sang an aria from “The Mes- 
The hymns were in keeping with the high order 
As the postlude Mr. Bowman played 





choir sang 


siah.” 
of the other music. 
the Bach fugue in G minor. 


Miss Bowman and Mrs. Bowman have gone to Maine 


with Mr. Bowman. 
Americans in London. 
HE New York Sun speaks of several Americans wh¢ 


hove been successful in London during the present 
musical season. First all, there Miss Rosa Sam- 
uels. Of her the Sun’s English correspondent says: 
“Rosa Samuels, a young New York violinist, 
up to the proud title of ‘the little Ysaye,’ given to her by 
her musical friends. She has studied 
Brussels for five years, and when the great violinist gave 
up teaching he kept her as his only pupil. Her playing 
is praised for its full rich tone, exquisite and 
classic style. On hearing her play Patti at once engaged 
her for her American tour of thirty weeks next autumn 
As Miss Samuels’ appearances in London have really 
only been semi-public she will make her first appeal to the 
general public in her own country.” Other successful 
Americans mentioned by the Sun are Miss Jane Reed, 
a California violinist; Mme. Ormsby, a singer 
from Nebraska; Mrs. Eleanor Cleaver, 
Charles W. Clark, a baritone, from Chicago, 
ard Platt, the brilliant young pianist, at 
Mengelberg conducted the orchestra 


of 1s 


has to live 


with Ysaye in 


technic 


Louise 
vocalist; 
Rich- 


concert 


also a 
and 
whose 


Some Calve Plans. 
ME. CALVE will appear for the first time at the 
Orange Theatre, Orange, South of France, this 
summer. She will sing selections from Gluck and Handel 
on August 1 and 2. She will also declaim the “Roman- 
cero Populaire du Midi” and has already been heard in 
private in this elocutionary effort, which is said to be re- 








Nétre Dame” 


was given 
This is the sev- 


 yegp te “Jongleur de 
i with immense at Munich 
enth German city which has welcomed and appreciated 


the French work 


success 
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A new lyceum will be erected at Trieste, and named 
after Tartini, the great violinist who was a native of that 
district 

fe 
The monument of Boieldieu at Pére Lachaise has 


“La Dame 
and 


fallen into ruin. A friend of the composer of 
Blanche” restore it at the 


will give to the city a sum to keep it in repair thereafter. 


will cost of 4,000 francs, 


Cte 
A dramatic writer, famous a generation ago, died 
lately, aged eighty-two Etienne Trefeu de Treval (a 
good Breton, evidently) wrote the librettos for “Gene- 


vieve de Brabant,” “Jeanne qui pleure et Jean qui rit,” and 


other operettas for which Offenbach wrote the music 


~ 


_ 
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A peculiar music festival will take place in October at 
Heidelberg. It will be a practical exhibition of a series 
of technical innovations introduced in the new city hall. 
The platform of the concert hall is in four stages, and the 
mechanism is such that it can be raised or lowered by one 
It seems to be merely a resuscitation of the 
elevator stage which the late Steele Mackaye introduced 
in the Madison Square Theatre. In of the the- 
atre the arrangement was made for the purpose of facili- 
but in the case of a concert 


carpenter 


the case 


tating a change of scenery 
hall the acoustics are the chief thing to be regarded. 
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A touching account is given of the death of Irma Golz 
She belonged to an excellent family at Vienna, and from 
the to Milan and Florence to study 
under Gemma Belloncioni. Her début in Germany gave 
great promise, but just when her hopes and the hopes of 
her friends highest a terrible disease attacked her 
and brought her to the verge of the grave. She lingered 
always huoyed up by the hopes of ulti- 
mate recovery till at last the con- 
viction was forced on her that death was near. She called 

dressed herself in the costume of Vio- 
down couch as the last scene of 
“La Traviata.” At her request her brother played on the 
piano the “Addio del which the dying 
woman accompanied with her feeble voice, till the last 
notes were stopped by the death rattle, and she fell dead 
She was twenty-nine years old 


conservatory went 


were 


for three years 
and a renewed career 


for her friends 


letta, and lay in 


on a 


air passato,” 


on the couch 


The Moody-Manners Prize. 
HE winner of the Moody-Manners prize Opera Com- 
petition is Colin McAlpin. He receives $1,250 for 
his opera and ten per net receipts. The 
Moody-Manners Company is to give the opera at Cov- 
ent Garden in September 


cent. on the 
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markably effective. 
CHARLES R. BAKE (late Manager of Sherwood), 
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“Herr Felix Heink as Composer, Singer, Pianist, occupies on the concert platform the same enviable reputation as Mme 

The marvelous emotional power of these two artiste has made the name ‘ Heink’ 

famous ~ seg pm the musical world. Heink’s Recitals consequently prove a strong drawing card every where—unique, original 
those of Grosxmith, Henec hel—attracting and fascinating alike the general public as the musical profession.” 


Schumann-Heink does on the operatic stage 


in the order 
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GERMAN HEADQUARTERS OF THE MUSICAL COURIER, 
BERLIN, SCHOENEBERG, HAUPTSTRASSE, 204A. 
June 23, 1903. 


IRECTOR MORWITZ has drawn fair sized 
audiences to his summer theatre only when 
the perennial high C tenor, Heinrich Boetel, 
appeared in his time honored repertory of 
“Martha,” “Ii Trovatore” and “The Postillion 
of Lonjumeau.” Last Friday night, however, 

the enterprising impresario presented for the first time 

Franz von Holstein’s three act opera, “Der Haideschacht” 

(“The Pit in the Heath”). It was not really a novelty, 

but only the revival of a once very popular opera, which 

I feel sure is unknown in the United States. For Berlin 

the work is no novelty. It was composed thirty-five years 

ago and presented at Kroll’s during the summer season 
of 1891, when it is said to have met with a very appre- 
ciable success, a success which was duplicated last Friday 





night 

The libretto, based upon a Swedish miners’ legend, was 
written by the composer, and is skillfully and interestingly 
constructed: The too great prolixity of its contents does 
not permit here of a detailed description of the action. 
The verses display considcrakle poetic talent on the part 
of the author. Superior to the text, however, is the mu- 
In it Holstein reveals himself as a lyrical rather than 
Almost every scene contains an aria, 
and effective 


Sic 
dramatic composer. 
which there are some 
Thus this music is often in the melodious folks- 
To this circum- 
Holstein’s opera, 


among melodious 
ongs 
dramatic verve. 
stance must be ascribed the fact that 
despite its valuable libretto and beautiful music, has no- 


iune vein, put lacks 


where gained a strong foothold. 

The performance, under Kapellmeister J. Wolf's direc- 
tion, showed not only the conductor's intimate knowledge 
of the opera but also told of a careful and devoted study 
of roles on the part of the entire personnel. Herr Lange- 
feld as Stirson interested the audience as much through 
the dramatic conception of his role as by means of his 
euphonious singing. Herr Horwitz as Ellis, however, had 
to place his sympathetic vocal organ and his intelligent 
lelivery into the breach to make one overlook the clum- 
siness histrionic the part. Miss 
Schereschewsky’s impersonation of the part of Helge was 
unexceptionable from a purely musical viewpoint, but 
lacking in the required impressiveness of the heroine. 
lhe somewhat softly outlined part of Valborg found in 
Miss Koenig an 


lent to her role 


his presentation of 


ol 


interpreter who exhausted the possibili- 
Miss Koch as Bjoern sang 
with musical taste and acted with naturalness. The only 
who left much to be desired in the matter of vocal 


1 


ies the lyrics 
one 
discipline was Herr Jugel, who sang the part of Olaf, a 
character musically strongly influenced by Kaspar, from 


Weber’s “Freischiitz,” whose drinking song is easily rec- 
ognizable in Olaf’s song in the second act of “Der 
Haideschacht.” 

The chorus, which bears the brunt in this opera, had 
been carefully rehearsed and sounded very well. Equal 
praise is due the orchestra, which had an exceptionally 
good day. 

eS = 

Those who witnessed the revival of Lecocq’s charming 
and amusing operetta, “Giroflé-Girofla,” at the New 
Royal Opera, were simply delighted. It is wonderful 
how well this litthe work wears and how fresh after a 
quarter of a century’s popularity it still appears. The ac- 
tion seems as clever as of yore, and the music is so re- 
plete with amiability and grace and at the same time so 
wittily and effectively written and orchestrated that it 
does not for one moment allow the audience’s interest to 
flag. The play was exceedingly well done by Ferenczy 
and his Central Theatre troupe. 


Se & 


The program for the thirty-ninth meeting of the Allge- 
meiner Deutscher Musikverein, which was held at Bale 
during the past week, offered very few numbers of im- 
portance. There were only four works worthy of praise, 
and these are compositions of men whose standard and 
position in the musical world are already well fixed. Of 
these four works the C minor Symphony of Gustav 
Mahler is not even a novelty, for it has been performed 
in Berlin and elsewhere and its merits have been dis- 
cussed in these columns. Of the other three, it is doubt- 
lessly true that Richard Strauss’ “Hymn,” the setting for 
sixteen part chorus of an inspiring poem by Rueckert, is 
a work of such overwhelming power and enthusiastic con- 
ception that its reproduction roused the audience to out- 
bursts of spontaneous applause even in the cathedral. 
Also Draeseke’s new piano quintet is a masterwork of 
technical skill, form and construction, as well as rich- 
ness of polyphony. Klatte finds in one of its movements 
“the spirit of Beethoven,” and asserts that this exalted 
praise bestowed upon Draeseke’s Adagio is not exag- 
gerated. 

Max Schillings’ melodramatic music Ernst von 
Wildenbruch’s poem “Hexenlied” (the words of which 
Von Possart recited) was led by the composer. These 
four music creators, Richard Strauss, Gustav Mahler, 
Felix Draeseke and Max Schillings, are composers who 
have “arrived,” as the French say, and it needed not a 
meeting of the Tonkiinstlerverein to fix their status or 
make their works known to the world at large. 


to 





I am ready to agree with Dr. Schmidt in his estimate of 
the latest creations of the neo-German school of compo- 
sition, whose productiveness the able critic of the Ber- 
liner Tageblatt characterizes in the following language: 
“The impression one received at the Bale festival of the 
status of modern productiveness is in many ways enliven- 
ing, though, as far as personal taste is concerned, only 
more or less enjoyable. We are living at any rate in a 
time of ferment, one that essays to create new values, and 
i$ not satisfied with the preservation of what came down 
to it. The influences of Wagner, Liszt and Berlioz, which 
were formerly comprehended under the term of the neo- 
German school, have long since become changed and im- 
pure. We feel them now as second hand, partially remod- 
eled, carried on in their consequences by individualities, 
among which, for the present, Richard Strauss has proved 
himself the strongest one. These influences have perme- 
ated the whole field of tonal art; it is as if everyone want- 
ed to proceed only toward one point, as if one wished to 
nip in the bud all other branches of development, as if one 
had lost the cognizance of the existence of any other pos- 
sibilities. With this mental disposition we have to deal 
exclusively, in our judgment. This is not the place to ask 
whether and in how far this new turn can be considered as 
a wholesome one. As contemporarians we are also not 
in a position to find an answer. We can only define our 
own position toward it and try to make it clear to us. I 
do not venture to formulate in words what is common to 
all of these attempts at innovation, for such synthetic 
manner of considering things easily leads to false conclu 
sions. Loosely joined, the following are perhaaps the 
most important symptoms: Chromatic and enharmonic 
repulse more than ever the diatonic tone combinations; 
dissonance in its progression is treated with utmost free- 
dom, to which ears trained in older music must especially 
accustom themselves. The architectonic in music gives 
way to the picturesque. Form is not only free, but it is 
also not any longer a means of effect in music. The young 
composers are unconcerned about the of ar- 
rangement of their works, about the economy in construc- 
tion, about the effect of contrast and symmetry. Richard 
Strauss is almost the sole exception. With him the archi- 
tectonic still plays an important role, which perhaps is 
connected with his stronger gift of invention. Further- 
more, the instigations to compositions are found less in 
the art of tones than they are extraneously taken from 
poetry, from the fine arts, from history and from life. Mu 
sic itself is nothing any longer; it is meant to convey 


clearness 


something. The joy over the mastery of the means has 
blunted the feeling for the abuse of its application. (First 
they mastered technic, now technic has mastered them; the 
writer expressed it some time ago.) Often the levy en 
masse of these means stands in no proportion at-all to the 
contents represented. Withal, the predilection for tone 
coloring (Klangfarbe) is always the deciding element; the 
orchestral charms are applied for their own sake only 
The composers throughout think less of what than of 
how they are saying things; they don’t concentrate their 
powers of formation upon the thought, but upon its garb 
It is incredible to what minimum the contents of often 
quite pretentious works seem reduced, if one considers 
them thematically. One cannot help having the impres 
sion that in such cases the complicatedness of the appa 
ratus is made to serve in hiding the lacking originality of 
thoughts. It is this poverty of invention which seems for 
the most part to make modern compositions unenjoyable 
One has not to wish to hear them over and over again, 
and in the most favorable case they only excite a cold sort 
of admiration. Everything the most audacious, 
would not annoy one, if it is of importance, if it convinces 
us that only in this way and in no other one it had to 
assume shape. Besides this lack of pregnant musical ideas 
there is another quality which repulses one in these prod 
ucts of the youngest school of composers, and that is the 


even 
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Everywhere a striving for ex- 
repugnance. 


trail into boundlessness. 
tremes, which tires one and finally causes 
Insupportable length of time, constant application of all 
means of tone production, heaping up of the strongest dis- 
sonances, and a remaining in the most powerful fortissi- 
mo, the intensity of which is increased by means of gross 
all this is combined, and in all directions all 
no matter whether 


contrasts; 
efforts are made to attain the extremes, 
they are justifiable or not.” 
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C. F. van Hell, formerly stage manager at 
politan Opera House, and now editor (in Berlin) of the 
valuable publication Der Regisseur (The Stage Mana- 
ger), sends to the Berlin Boersen Courier the following 
interesting communication: “Perhaps you may remem- 
ber the fact that some years ago I handed to you a 
German-English libretto of ‘Parsifal,’ which originated 
from a non-scenic performance of the entire work which 
took place at the New York Metropolitan Opera House 
in 1886 under Anton Seidl’s direction. It is now perhaps 
of interest to state that the first idea of presenting ‘Parsi- 
fal’ in New York upon the stage dates back from that 
period. I had indeed received orders to get up a com- 
plete mise-en-scéne of the work after the Bayreuth man- 
ner, for Seidl had given the firm assurance that he would 
permission for the 


the Metro- 


obtain from the Wagner heirs the 
stage performance. Seidl, another person and myself 
personally went to Villa Wahnfried, and, authorized by 
the committee of the Metropolitan Opera House, I made 
to the Wagner family an offer of $50,000 for the rights 
‘Parsifal’ in the United States. Seidl 
which in every way could be 
this we met with 


of performance of 
guaranteed a performance 
considered a worthy In spite of 
the most decided resistance on the part of the family and 


one. 


appreciated their reasons and feelings of reverence. The 
permission was granted us, however, to perform the 
work in concert form. The parts were sung by Lilli 
Lehmann (Kundry), Alvary (Parsifal), Emil Fischer 
(Gurnemanz) and Reichmann (Amfortas). Anton Seidl 


form also created a deep 
large house, which contains nearly 4,000 
scats, sold The 
stage setting was in part used for the mounting of Gold- 
then ‘Merlin,’ which scenically has 
several similarities with episodes in ‘Parsifal.’ The stock- 
holders the Metropolitan Opera House approved at 
the time completely of the reverence shown by us to the 
wish@ of the immortal and it never 
curred to them to demand of us a violation of the legally, 
I am sorry to in the United States not protected 
rights of the composer Richard Wagner.” The writer re- 
members’ well the concert performance of “Parsifal” in New 
York referred to by Mr. Van Hell, and the files of Tue 
Musica Courter of the year 1886 will demonstrate 
the fact that our paper was then already 
posed to a non-scenic representation of Wagner’s work, 
although, Mr. Van Hell asserts, it was sanctioned by 
the Wagner heirs at that time. They have veered since 
then, as Siegfried Wagner’s Vienna interview and his 
peremptory refusal to conduct excefpts from “Parsifal” 
in concert conclusively shows. But then tempora mutan 
tur, and I happen to learn on good authority that in 
other things the heirs of Richard Wagner also seem to 
have changed their mind. Seeing that the performance of 
“Parsifal” in New York in the latter part of December 
of this year will become a fait accompli, Herr Von Gross, 
the Wagner emissary at Bayreuth, let Heinrich Conried 


The 
The 


was completely 


conducted. work in this 


impression, 
complete 


out nearly 


mark's new opera 
of 
oc- 


master, once 


say, 


strongly 


op- 


as 


know that they wished to see him on the subject of the 


said performance, whereupon Director Conried, in true 
democratic fashion, gave them to understand that now 
he did not need Bayreuth any longer and that he had 


nothing further to say to them. 
=e = 


a letter just received by the writer from 
virtuoso remarks: 


At the close of 
Moriz Rosenthal the eminent piano 
“I want to tell you that at Paris I was together a great 
deal with Paderewski, and that I have taken a great fancy 
to him” (“ihn sehr liebgewonnen habe” it says in the 
original and in underscored words). Well, I am very glad 
that these congenial spirits have met at last and not a bit 
surprised that they found and recognized other 
R..senthal is much too clever and intellectual a fellow not 
to have seen and felt at once that he was dealing with 
“one of nature’s noblemen,” and Paderewski on his part 
is so generous and so free from all artistic jealousy that 
he was certain to take kindly toward a virtuoso of such 


each 


eminent qualities as are Rosenthal’s, whose technic on 
several occasions he exalted in no doubtful words of 
praise. 

SJ & 


It would seem that Commerzienrath Leiclfner and his 
committee are tenaciously holding on to their program of 
a five days’ musical festival on the occasion of the unveil- 
ing of the Richard Wagner monument in October next 
No withdrawal of prominent names and no amount of 
ridicule bestowed upon the scheme by the combined press 
seems to influence them to change their plans of proceed- 
ings. For Americans it is of interest to learn that upon 
one of the programs for an international concert (the full 
programs have not as yet been published) the “Aladdin” 
orchestral suite, by Edgar Stillmann-Kelley, has been 
placed. The composer and his wife gave me a sketch of 
the work on the piano, and following the score I was 
fully enabled to realize the value of the composition and 
its worthiness of being brought to performance in Berlin 
on so prominent an occasion. Mr. Kelley's Piano Quin- 
tet, which I also heard under similar conditions, will like- 
wise have a public performance here next season, 
stake my reputation on it that it will find favor with the 
Berlin critics and musical connoisseurs. 

Josef Sucher will conduct the Richard Wagner concert, 
the program of which will, of course, contain only works 
or excerpts of works by the master. Meanwhile the com- 
bined military bands, who are to co-operate on the occa- 
sion of the consecration and unveiling of the monument, 


a I 


have already held their first rehearsal at the Zoological 
Garden. This monster orchestra, selected from the best 
among the local military bands, consists of nearly 400 


musicians, under the conductorship of the Royal Prussian 


Army’s music inspector, Professor Rossberg. Their prin- 
cipal program number will be Wagner’s “Kaisermarsch.” 
The vocal part on the occasion of the unveiling ceremo- 
the consisting 
voices, under the baton of Prof. Felix 
who led the Berlin Male Teachers’ Chorus to 


Frankfort-on-Main a fortnight ago in the Em- 


will be by Berlin Sangerbund 


1,000 male 


nies sung 
of about 
Schmidt, 


victory at 


peror’s prize competition. In the singing of the festival 

hymn the Sangerbund will further be increased by the 
treble voices of 200 school boys. 
= & 

The Royal Opera was closed for the annual vacation 

last Wednesday, the 17th inst., and as usual will remain 


closed for a period of six weeks. 





of the season of 1902-3 was a very fair one of “Die Meis 
tersinger,” under Herr von Strauss’ direction 

at Se 

Se. & 

During the days of July 9, 10 and 11 a meeting dele 
gates of the United German Tone Artists and Musicians 
will take place in Berlin, and sessions will be held in the 
city hall of the German capital The following are the 
principal organizations which will be represented on that 
occasion: The Berlin Tonkiinstlerverein, the Society of 
Male and Female Music Teachers of Leipsic, the Cologne 
Tonkinstlerverein and the Munich Male and Female Mu- 

Teachers’ Organization 

g 
ine ie 
— > 

Miss Hedwig Kaufmann, of the Munich Opera, will be 
gin her Berlin engagement at the Royal Opera in the 
“Barber .of Seville” during the first week of the coming 
season. 

a 

August Bungert’s tone drama, “Odysseus’ Death,” will 
have its very first performance at the Dresden Royal Opera 
House in October next. The rehearsals for this broadly 
constructed work have already begun 

a = 
= — 
Richard Strauss, although president of the Allgemeine 








Deutscher Musikverein, did not attend the Bale meeting 
of the Tonkiinstler Association because he did not feel 
in the best of health, and hence remained at London, where 
he had overexerted himself during the recent Richard 
Strauss festival 

SJ & 

For the festive performance of “Die Meistersinger” on 
the evening of the consecration of the Richard Wagner 
monument at Berlin the royal intendancy has just orered 
an entirely new mise-en-scéne. All of the scenery will be 
furnished by the well knowr firm of Kautsky & Rottanara 

Vienna, wh created also the much praised, gorgeous 
mise-en-scenes for the recent Wiesbaden operatic festival 

=S= <= 

Gustav Mahler, before going to Bale where he con 
ducted his C minor Symphony, was a gues f Baror 
Georg von Huelsen, at the Wiesbaden operatic festival 
The committe the ipon immediately gav« 
everybody to understand that the intendant of the Ber 
Royal Opera was negotiating with Mahler, whor he 
wanted for a prominent position (say first court D 
ductor). On the very best ority I learn that nothing 
of the kind intended by the intendant, nor yet by Hert 
Mahler, who is perfectly satisfied with his position as d 
rector of the Vienna Court Opera, and who went to Wies 
baden only incidentally, after having attended a perforn 
ance of Goldmark’s opera, “Goetz von Berlichinger at 
Frankfort on the Main 

eS €é 

Walter Meyrowitz, a talented young composer from Ber 
lin, has been engaged as second conductor for the London 
Covent Garden Opera. O. F. 
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FEATURES OF THE NEW YORK STATE 
MUSIC TEACHERS’ MEETING. 





HE New York State Music Teachers’ Associa- 

tion held its fifteenth annual meeting at Troy, 
June 22, 23, 24 and 25. The liveliest interest 
was manifested in this year’s meeting from the 
very beginning, as was evidenced by the large 
number of members who arrived in time for 
the banquet on Monday evening. If the officers and local 
committee had, by their untiring efforts, already aroused 
unusual interest in the convention, the good fellowship 
and enthusiasm which prevailed at the banquet served to 
greatly augment it. Those present enjoyed a delightful re- 
past and some excellent speeches by several well known 
musicians. 

Tusday morning marked the opening of the convention 
proper with President Carl G. Schmidt, of New York, in 
the chair. After the usual opening exercises Daniel E. 
Conway, Mayor of Troy, made the address of welcome on 
behalf of the city. 

President Schmidt responded in a few well chosen re- 
marks. The president then made his annual address to the 
teachers, in which he expressed thanks and appreciation for 
the faithful efforts and hearty co-operation of the officers 
and local committee in making the convention such a rous- 
ing success. Among other things he suggested a revision 
of the constitution affecting a change of date for future 
meetings. The report of the treasurer showed the associa- 
tion to be in excellent financial condition, and that for the 
first time in its history it was free from debt and had a 
balance in the 

Under the able management of President 
Louis Arthur Russell, chairman of the program committee, 
some of the best artists and musical men of letters of the 
country appeared on the program. 

The spirit of fraternal fellowship was in constant evi- 





treasury. 
Schmidt and 
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dence and marked a new epoch in the history of the music 
teachers of the State. If this is continued the standard of 
music teaching will undoubtedly be elevated to a more no- 
ble and dignified plane. 


The newly elected officers are men of sterling merit, who 
command high respect, so that the convention which is to 
be held in Niagara Falls in June, 1904, is already an as- 
sured success. 

The forenoon of each day was entirely given over to 
papers, round tables and discussions, with recitals and con- 
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certs in the afternoons and evenings. The first paper on 
Tuesday was a very interesting one, entitled “Music and 
Singing in Our Public Schools,” by john B. Shirley, 
teacher of music in the North End schools of Troy. Mr. 
Shirley demonstrated his methods and his achievements by 
presenting two classes of children from the public schools 
of the North End. One was the second grade class from 
the Whipple School, the members of which averaged in 
age about seven years, and the other was the fourth grade 
class from the Powers School, the average age of whom 
1s ten years. Professor Shirley in his paper declared that 
the outlook for public school singing is very encouraging. 
Few places at present exist where some attention is not 
given to this subject. Teachers begin to feel that it is an 
advantage to them to know how to teach music, and all 
supervisors of music need the help and co-operation of 
class teachers. But what is needed most is a thoroughly 
equipped supervisor, one whose musical education is be- 
yond question. Where such is the case there is no reason 
to be troubled about the system adopted. The speaker’s 
paper and especially the demonstration by the school chil- 
dren received a generous round of applause. 
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On Wednesday afternoon Mr. Shirley gave a concert 
with a chorus of 300 children from the Lansingburgh 
public schools, accompanied by the Troy City Band, which 
was one of the most enjoyable features of the convention. 


The chorus first sang Bristow’s “Viva” and “My Own 
United States,” by Julian Edwards, and earned a meed of 
praise which the audience was not slow in bestowing. The 
children sang with an enthusiasm and accuracy that was 
astonishing. They also sang “Before the Throne of 
Glory,” Nevin; several three part songs, “See the Dancers 
Merrily,” “To the Tap of the Drum,” arranged from “Wil- 
liam Tell,” and “Remembered,” arranged from Koschat’s 
“Forsaken,” and the chorus, “The Stars and Stripes,” by 
Sousa. The most remarkable work done by the children 
was the ear and writing exercise by the fifth grade class 
of the Powers School and by the seventh grade class of 
the Leonard School. The tests for the exercises were pre- 
pared by Charles H. Farnsworth, of the Teachers’ Col- 
lege, Columbia University, New York, who just before the 
test handed them to Mr. Shirley. The latter sang the 
notes, and the children wrote them down and afterward 
sang them correctly. This demonstration awakened much 
interest, and Mr. Shirley was warmly congratulated. 

Mr. Shirley is supervisor of Lansingburgh, N. Y., public 
schools; chorister of German Memorial Church, of Water- 
vliet, N. Y., and instructor in music of New York State 
Summer Institute for Teachers, at Thousand Island Park. 
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At the piano round table on Tuesday morning Carl 
Faelten was heard in a brief but interesting paper on 
“Glimpses Into Fundamental Training,” which he demon- 
strated, with the assistance of Mrs. Reinhold Faelten, by 
the work of seven little pupils from the Faelten Pianoforte 
School, of Boston, of which Mr. Faelten is the director. 
These little musicians ranged in age from six to fourteen 
years. Their work showed the different stages of progress 
and the result of the system used at the school. They all 
showed remarkable musical proficiency in proportion to the 
time each one had been studying. In fact the Faelten 
Pianoforte School would seem to be a remarkable institu- 
tion, having more than 500 students. A training school 
for teachers is one of the prominent features of this well 
known school of music. 

Mr. Faelten appeared as one of the soloists at the grand 
concert on Tuesday evening, when he played Chopin’s 
Ballade in A flat Major and Brahms’ Scherzo in E flat 
minor. Mr. Faelten’s playing is characterized by an ade- 
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quate technic, a clean cut precision and an intelligent rendi- 
tion. The audience evinced its appreciation by hearty ap- 
plause. 

Frank H. Shepard, secretary of the association, presided 
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at the theory and harmony round table on Tuesday morn- 
ing, and led in the discussion. A fine paper was read by 
Homer N. Norris entitled “Modern Tendencies in the Art 
and T. C. Jeffers, Mus. Bac., read an interest- 
ing paper on “Harmony at 
the Piano.” 

Mr. Shepard is the well 
known teacher of theory 
and author of “Harmony 
Simplified,” with studios at 
Carnegie Hall, where for 
several seasons he _ has 
given lecture courses of a 
semi-popular nature, treat- 
ing the subject from the 
standpoint the player, 
and so making the study 


of Music, 


of 





accessible to the average 
player or singer. He has 
Joun B. Survey. recently added a _ corre- 


spondence department tuo 
his school, and in this way is reaching many earnest stu- 
dents. 

Mr. Shepard’s “Harmony Simplified” has been adopted 
at Harvard University and by other leading institutions 
and teachers, and is now in the fifth edition. He has also 
written a work on “How to Modulate,” which is in its 
second edition. 

One of the most edifying features, and also one of ex- 
traordinary interest to all musicians, whether professional 
or amateur, was the lecture given by Waldo S. Pratt, of 
Hartford Theological Seminary, at the opening of the 
Tuesday afternoon session. The subject of his discourse 
“Musicianship,” a topic of wide scope and deep con- 

It was treated in a scholarly, as well as a musicianly, 
veld the attention of the 
iled forth a burst of ap- 
id question a full appre- 


was 
cern. 
manner, and during its deliver 
audience, and at its conclusion 
plause which demonstrated bey 
ciation of the speaker's effort. 


ce 


Jaroslaw de Zielinski, of Buffalo, gave a piano recital 
on Tuesday afternoon of Scandinavian and Slavonic mu- 
sic, for which he seems to have uncommon appreciation. 
Mr. De Zielinski is a pianist of great ability, being pos- 
sessed of a fine technic, much musical intelligence and a 
keen sense of rhythm. His playing gives much pleasure and 
satisfaction, and it is quite remarkable that he should be 
able to keep in such good trim for playing recitals, when 
the fact is considered that he is one of the busiest teach- 
ers to be found anywhere. 

Mr. De Zielinski, the 
newly elected president of 
the association, was born 
in Poland. When quite 
young he took part in the 
Polish revolution against 
Russia. He came to the 
United States in 1864, and 
at once enlisted in the 
Fourth Massachusetts Cav- 
alry, and was at the sur- 
render oi General Lee, has 
been teaching piano, voice, 
organ and harmony since 
1865; in Buffalo since 1888, 
where he is organist at 
Plymouth M. E. Church; 
a composer whose piano and vocal works can be found 
in the catalogues of nearly all the prominent American 
publishers. Mr. De Zielinski is a thorough musician of 
broad culture, and has a large library of scores, besides 
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musical, literary works in nearly every language known. 
Although he is a lover of Bach and the classics, he does 
not neglect the modern composers, whose names are 
nearly always found on his programs 

Some of his recent press notices follow: 

A delightful piano recital by Jaroslaw de Zielinski, of Buffalo, 
vice president of the association, and a musician of high repute 
throughout the State, His program consisted of Scan- 
dinavian and Slavonic compositions, of which he evidently has a 
proper and accurate conception, His technical equipment is ex- 
and with this very requisite possession he displayed a 
musicianly intelligence that combined to make his performance 
worth while. He played numbers by Sinding, Sjogren, Philipp- 
son, Malling, Rubinstein, Arensky, Pachulski and Mlynarski, and 
if his capabilities as an instructor are to be judged by the standard 
of musicianship he has attained, he certainly deserves to be placed 
in the front rank.—Troy Record, June 24 


followed. 


traordinary, 


as he has been 





It was followed with a piano recital by Vice President Jarsoslaw 
de Zielinski, of Buffalo, a pianist of rare accomplishments. His 
embraced a number of Scandinavian and Slavonic com 
positions that were markedly characteristic and admirably 
Troy Daily Press, June 23, 1903 


program 
inter 


preted 


pianists of 
last 


Jaroslaw de Zielinski is one of the most brilliant 
the country, 2s he abundantly proved before the association 
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Thureday.—New Albany Evening Tribune, New Albany, Ind., 


July 1, 1895. 





The members of the Morning Musical and their friends who had 
the opportunity of hearing Jaroslaw de Zielinski in his lecture 
recital express themselves as highly pleased with his artistic per- 


formance.—Public Occurrent, Fort Wayne, Ind., December 21, 1895. 





The feature of the morning was, of course, the piano recital by 
Jaroslaw de Zielinski, of Buffalo. He is a brilliant and pleasing 
performer, having all the ease and grace of a polished artist, and 
his playing was especially appreciated by the teachers of the piano, 
who were largely in the majority.—The Auburn Bulletin, Auburn, 


Y., July 7, 1896. 





Mr. de Zielinski is a devoted apostle of novelty and originality, 
and his program contained several interesting numbers admirably 
suited to the occasion, The Polonaise of Pachulski and the Im- 
promptu by Cui were specially noteworthy.—The Pianist and Or- 
ganist, New York, August, 1896. 

@ 

At the concert which followed Mr. De Zielinski’s recital 

the following artists appeared: Miss Louise B. Voigt, so- 


Ruprecht, 


prano; Miss Frederika Snow and Miss Luise 
pianists, and William E. Harper, basso. 

Miss Voigt has a dramatic soprano voice of fine quality, 
good range and much power, and sings with an ease and 
intelligence which mark 
her as being the excellent 
artist that she is. She sang 
a group of three songs with 
excellent style and artistic 
finish, and won enthusiastic 
applause. Miss Voigt ap- 
peared again on Wednes- 
when she 

“Der 
orches- 


Miss 





day 
satig an 
Freischiitz,” 
tral accompaniment, 
Voigt also took the inci- 
dental solos in “To the 
Genius of Music,” Mohr, 
given by the Troy Vocal 
Society, in which 
most successful. 


evening, 
aria from 
with 








JAROSLAW DE ZIELINSKI. 


she was 


More than a word of commendation must be accorded 
the two young lady pianists who played Tuesday afternoon 
—Miss Frederika Snow, of New York city, and Miss 
Luise Ruprecht, of Brooklyn, both Carl G. 
Schmidt, president of the association. Each played a most 
exacting program in a charming manner, and their work 
certainly shows that Mr, Schmidt’s reputation as a teacher 
Each played with a mastery 


pupils of 


of the piano is well deserved. 


of touch and technic. Miss Snow's touch is firm and true, 


yet beautiful and velvety, while Miss Ruprecht’s playing 
was perhaps more brilliant. Each showed the interpreta- 
tion of their teacher who is unquestionably in the first 
rank. Both of these young ladies have a future if they 
care to follow the career of a concert pianist. Miss Snow 
played Bach’s Prelude, B flat major, No. 4; Henselt’s 
Etude, op. 2, No. 6, “Si oiseau j’étais,” and Chopin's Ber 
ceuse, op. 57, and Etude, op. 10, No. 5 


Miss Ruprecht interpreted d’Albert’s “Allemande” and 





Gavot; Mendelssohn-Bartholdy’s Presto, from Fantasie in 
F sharp minor, and Liszt’s “Rhapsodie Hongroise,” No. 11. 
Mr. Harper sang “Sorge Infausta” and a group of four 


songs by Purcell very acceptably. His voice is a servicea 
ble organ, and he uses it with excellent judgment. Added 
to his technical equipment he has innate refinement and a 
cultivated musical taste. 
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Tuesday evening the first grand concert took place. The 
program was a very interesting one. A fair sized audience 
greeted the soloists, 
and applause was fre- 
quent. The artists 
were Miss Lilian 
Carllsmith, contralto ; 
Carl Faelten and El- 


f 


lis Clark Hammann, 
pianists ; Frederick 
Hahn, violinist, and 
the Hahn String 
Quartet. After the 
concert the members 
of the convention 


were tendered a re- 
ception by the faculty 
of the Seminary Con- 
servatory of Music at 
the Anna Plum Me- 
morial. Miss Carll- 
smith has quite an un- 
usual contralto voice, and aroused her audience 
enthusiasm. She sang two groups of excellent songs, among 
which there were numbers by Liszt, Thomas Linley, Jr., 
Augusta Holmés and an old English melody. She )_was 
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to no little 
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probably heard to the best advantage in “ An die Musik,” 
Schubert. 

The Hahn String Quartet, a most excellent organization 
from Philadelphia, gave Grieg’s Romanza, op. 27, as their 
first number, which they rendered in a musicianly man- 
ner. In quality and balance of tone, intonation and en- 
semble they showed to admirable advantage. Each player 
is an artist on his particular instrument, and Mr. Hahn 
has brought them to a high state of proficiency. 

The Schumann Quintet, op. 44, for piano and strings, 
proved to be one of the most brilliant and effective num- 
bers given during the entire convention. In this the Hahn 
Quartet was assisted by Ellis Clark Hammann, whose work 
at the piano gave evidence of very exceptional abilities. 
At the Wednesday evening concert he played a group of 
three solos. In the “Nachtstiick,” Schumann, Mr. Ham- 
mann displayed much poesy of temperament and a delicacy 
of shading that was delightful. The “Danse Andalouse,” 
MacDowell, was daintily given, while the “Caprice Melan- 
colique,” Moszkowski, was played with such charm and 
grace as to arouse his audience to a high degree of enthu- 
Siasm. 

The following are some of his recent press notices: 


Mr. Hammann played discreetly and effectively and showed a 
beautiful touch and a fine technic.--Boston Journal. 

Ellis Clark Hammann was heard in a piano recital last even- 
ing. He made up a program that did not lack for variety and that 
allowed him to display his technical abilities to their full extent, 
while the closing Moszkowski numbers, the Valse in E and the 
“Etincelles’” were very effective. The pianist made the most 
marked impression in the Schubert-Liszt “Standchen” and 
“Soirées de Vicnne.” In the Schumann numbers the range of 
choice enabled him to show a very beautiful quality of sentiment 
znd musicianly feeling. Mr, Hammann’s work gives him a dis- 


tinct place in the musical world.—Philadelphia Ledger. 
His playing is at al! times strong and satisfactory.—Philadelphia 
Press, 

He is a master of the piano and plays the most difficult selec- 
tions with great ease.—Times, Mauch Chunk, Pa. 

Mr. Hammann’s work was thoroughly enjoyable.—Musical Cou- 
rier, New York 

The Suite for violin and piano by Schiitt was played 


by Mr. Hahn and Mr. Hammann on Wednesday afternoon, 














WitttAM Harper. 


and it is not toc 
good performance and created extraordinary enthusiasm. 


recalled several times, and made the most pro- 


) much to say that it was a remarkably 
They were 
nounced of the afternoon. 

Wednesday evening Mr. Hahn was heard as violin solo- 
ist in three exquisite numbers. In these, as in the ensem- 


success 


ble work, he displayed excellent bowing, true intonation 
and a warm and sympathetic tone. Mr, Hahn takes high 
rank both as a musician and a violinist. His second num- 
ber was a Menuet of his own composition, and was 
greatly appreciated by his audience. His other numbers 
were an Aria, Borowski, and “Zigeunerweisen,” Sarasate. 

The other numbers at the Wednesday evening concert 
were “The Sword of Ferrara,” Bullard; two Styrian 
Songs, Herbeck; “The Revellers,” Gretry; “Sailor’s 
Song,” Eckert; “King Olaf’s Christmas,” Buck, and “To 





Frank H. SHEPARD. 


the Genius of Music,” Mohr, all of which were well given 
by the Troy Vocal Society, of seventy male voices, Christian 
A. Stein director. They were assisted in “To the Genius 
of Music” by Miss Louise Voigt, and in “King Olaf’s 
Christmas” by Ben Franklin and F. C. Comstock. Mr. 
Franklin, who has quite a robust tenor voice, sang the aria, 
“Lend Me Your Aid,” from Gounod’s “Queen of Sheba,” 
and Miss Voigt contributed an aria from Weber’s “Der 
Freischiitz.” 
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Walter C. Gale, of New York, was to have given an or- 
gan recital on Wednesday afternoon, but when he was 
ready to begin it was found that the water power was in- 
adequate, and the recital had to be abandoned. However, 
Mr. Gale played half his numbers at the following evening 
concért, and though the organ was still in poor condition 
he made a fine impression by his excellent rendition of 
“Meditation in E,” Claussmann; a Pastoral in F, Kul- 
lak; an Andante in A flat, Fink, and “Benediction,” Uu- 
bois. 

An essay on “Music Study in the College and Uni- 
versity, and Its Effect Upon Professional Music Study,” 
was given by Hamilton C. Macdougall, professor of music 
at Wellesley College. Mr. Macdougall said that he spoke 
from the standpoint of the general practitioner, who had 
also experience in college work. The general professional 
attitude toward college teaching of music was that of dis- 
trust. If, however, the actual work of the college and uni- 
versity be taken into account a truer notion of its im- 
portance to professional music study will be gained. He 
said: “Out of 128 colleges and universities in the United 
States there are thirty-eight only that entirely neglect the 
study of music. Forty-seven of them have a conservatory 
of music, and twenty-six have a department of music on a 
parity with other departments. Barnard College, Boston 
University, Brown University, Columbia University, Har- 
vard University, Mount Holyoke College, Northwestern 
University of Chicago, Oberlin, Princeton University, Rad- 
cliffe, Smith, Syracuse University, Tufts, the universities 
of Michigan, Nebraska and Wisconsin, Vassar, Wellesley 


and Yale universities—all these have departments of music, 
devoted not to giving lessons in playing or singing, but to 
instruction in musical history and theory; this, like instruc- 
tion in Latin or mathematics, counting toward the bachelor 
of arts degree. Professional music training is devoted al- 
most exclusively to the acquisition of playing or singing 
technic. In this respect musicians must follow the lead of 
the colleges, and give the study of the theory and history 
of music the place it deserves.” 

On Wednesday morning the following papers were read 
and discussed: 

“The Life of a Tone,” by Frank H. Tubbs, of New 
York; “Making for Success,” by N. Irving Hyatt, of St. 
Agnes’ School, Albany; “The Character of Music Study 
in Public Schools,” by Charles H. Farnsworth, of the 
Teachers’ College, Columbia University, New York, and a 
lecture demonstration on “A Modern View of Vocal 
Method and the Art of Voice Teaching,” by F. W. Wodell, 
of Boston. Much interest was taken in these papers, and 
they were freely discussed, especially the latter. 
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Thursday, which was the last day of the convention, 
was filled with good things, in fact almost more than 
could be taken in; but there was great variety, and interest 
did not lag at any point. The day was begun by a busi 
ness meeting at 9 o'clock. 

An hour later the report of the committee 
was made by the chairman, Mr. De Zielinski, which was 
followed by an animated discussion in which many prom- 
inent piano teachers took part. Many 
teaching were touched upon, and some of the ablest teach- 
ers, not oniy of the State, but of the United States, ex- 
pressed their views, which, coming from a ripe and suc- 
cessful experience, make such talks and discussions ex- 
tremely valuable to all teachers who desire to grow into 


on piano 


points in piano 
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larger and better work, and who is there who cannot learn 
more? The rest of the morning was occupied by round 
tables on organ and voice which took place at the same 
time but in different rooms. 

J. T. Daniels, of Utica, N. Y., led in the voice discus- 
sion. 
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Miss Lillie d’Angelo 
“Speech and Song.” 
During the organ round table discussion a very care- 
fully prepared paper by Dr. Gerrit Smith, of New York, 
on “The Modern Organist and His Requirements,” was 


3ergh read an excellent paper on 


read 

The first recital of the afternoon was by Wm. H. Barber, 
of New York. Mr. Barber is a pianist of no mean ability 
His readings are sane and intelligent, and his technical 
equipment quite sufficient. His playing showed to good 
advantage in D’Albert’s Gavotte and Musette, op. 1, No 
1; Stavenhagen’s Caprice, and Schumann’s Romance in 
F sharp major, but he was at his best in “Heavesi, Absolv« 
My Soul,” Lassen-Liszt 

This he played with much taste and finish, bringing out 
the melody in a delightful manner 
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The song recital by that excellent basso, Herbert Wither 
spoon, of New York, was unquestionably the finest vocal 
effort during the convention. It is doubtful if Mr. Wither 
spoon ever sang better, so well did he sing every number 
of his long program that it is rather difficult to say which 
was sung best. Mr. Witherspoon possesses a fine physique 
and an excellent organ, which he uses admirably. He has 
great versatility and sings with intelligence, refinement 
and with a wealth of expression. His program follows 
Bes Caldara 


Come raggio di so 
Gewitternacht Franz 
Feldeinsamkeit Brahms 
Ich trage meine minne 
Windr 


Jeunes F 


lettes Old French, arranged by Wekerlin 


Les Berceaux 


La Paix (monotone) H 
Chanson Bachioue (La Jolie Fille de Pertt Bizet 
Thou Art to Me G. W, ¢ iwick 
In My Beloved's Eyes G. W. Chad } 
Absent Tirind 
The Alarn Old Ir ged ... ¥. ae 

fe & 


The third concert of Thursday afternoon was really 
given as No. 2, changing with Mr. Witherspoon, who 
arrived late. The artists announced to appear were Miss 
Jessie Shay, the well known New York pianist; Julian 
Walker, basso, New York; Frederick Hahn, violinist, and 
Ellis Clark Hammann, pianist. Mr. Walker failed to ap 
pear, and Miss Isabel Ten Eyck, a soprano, took his place 
on the program, singing “Nightingale Song,” Nevin; 
“Were My Song With Wings Provided,” Hahn, and 
“Spring Is Here,” Dick. She was accompanied by Miss 
Clara Stearns, of Troy, who also accompanied Mr. Wither 





spoon and other of the vocalists most admirably 

If Mr. Witherspoon carried off the vocal honors of the 
convention, Miss Jessie Shay was by far the best pianist, 
and attracted much the largest audience at any afternoon 
performance. Miss Shay’s magnificent rendition of the 
Schubert-Tausig “Marche Militaire” is seldom equaled by 
any lady pianist. The beauty and fullness of tone and 





her exquisite sense of dynamic gradation is especially note- 
worthy. Her technic is ample to compass the difficulties 
offered by Liszt’s ornate piano style, which she readily 
demonstrated by her laying of his “Rhapsodie Hon- 
groise,” No. 12. Her other numbers were a Prelude and 
Fugue, No. 3, Bach; “Variations on a Russian Theme,” 
Beethoven ; “Alceste,” Gluck, and an Andante from Sonata, 
op. 5, Brahms, in all of which she displayed great intelli- 
gence and fine feeling for the larger aspects of the compo- 
sitions. 
Some recent press notices follow: 


She may rightly be classed among the foremost young pianists of 


the time.—Brooklyn Citizen, December 19, 1902. 

Her touch has the lightness of a child, yet when occasion demands 
the virility and power of a strong man. She puts on no flourishes, 
but gives straightforward piano playing, note perfect, and a coloring 
and breadth of intelligent reading, instilled with just enough of her 
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to break away from conventiona lhe fe llowing prograt pre de he pri du ot e 


own individu 





interpretation of her numbers, which is refres i only essayed 





cantata: 





















by pianists of maturer vears That she is ambidexterous was ex , 
; Organ, Vorspiel t Third Act I ngrir Vas r 
emplified in her pla f the Valse d’Adéle f the left hand M 
\ ( 
on 4 1 t = « € | s< eze ‘ t < t 
position taking in almost the i, keyboard nd so arranged as t y cnt \ 
} s « r € 1 OR ‘ "I 
cave ome under the mpression the pianist w ising A ids Be ed’ Eves ‘ 
and ten finger Brooklyn Eagle, January 3 Border B ; ‘ 4 
orac saAllad en 
She ha a « 1 r 1 ges 1 ] ke 
a gene ea egar f ex I Sor 
Marc Die Mainacht : 
The Messeng He c 
Miss S . ge | P . rt Art to M ( , 
is corre und her t € | H { St 
d, Mar« x Ong 
How Mar lime Do Il eT Fr. E. W j 
M S be Z f r ne q Be « D kK 
earnes I exe r nt r ‘ r b 
hythm.—Boston Post, M 03 The people of Troy patronize the ce 1 . 
Her playing was br nt and « bined de c d facile exe c als very generous y and at the cl ng concert Mus 
n.—Boston G e, Mare yO3 Hall was well filled an« proved a fitting close to t cor 
—— 4 entior f 1903 
ez ee 
Thursday « ning oc red the gra rd fir ncer by — as 
he Troy Ch 1 Club lan Lindsay conduc The Louis Arthur Russell, the newly elected vice president of 
ief work of the evening was Niels W. Gade’s , , he New York State Music Teachers’ Association, is one 
the most active and best known musicians in the State 
nd author of the following books: “Embellishments 
Music,” Method « Solfegg Artistic Pianoforte 
echnic and Touch” d “Pra al Problems in T ‘ 
nd Tune 
a: = 
—— — 
Carl G. Schmidt, the retiring president of the N. Y 
S. M. A., is the newly elected chairmaz the progran 





committee. He is organist of 
New York; secretary o! the Organ 
ts and past president and se ef Club 
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Metropolitan Schools of Musical Art. 


7 third and last of the spring term recitals of th 
piaro department of the Metropolitan Schools of 


Musical Art, of which Louis Arthur Russell is the direct 

































was given Monday evening last, closing the season of th 
upper intermediate department. There was an ent! 
audience which filled the hall. The following prog 
was played with more than usual skill by the young piar 
sts: Duet, “Miiitary March,” Schubert, Miss Angie S 

nd Walter Reiff olos, Prelude Humoresque Ar 
Feu Follet,” Wollenhaupt, Miss Marguerite Allen; Sor 
atine, two pianos in unison (No. 2 in G), Clementi, Miss« 
Mildred Allen and Edna Mackinnon; solo, Sonata in G 


(allegro), Beethoven, Miss NinaSchafer; solos, “Butterfly 


Merkel; Waltz in D f ( n, Miss Mildré Allen 


$010, SIX Variation Beet! Miss Louise Perl : olos 
Andante and Allegr Mendelssohn Walt Dennee \ 


ter Reiff; solos Shadow Dance 

turne, No. 2, in C minor, Field, M iz : 
l Prelude in D, Bach Il Penseroso,” Heller rhe 

Mil Jer en, Miss Perki duet, two pianos 

dition by the club, with the assistance of a mediocre or Sonata in A, Clementi, Miss Esther Katz and Mr. Reiff 

-hestra and Miss Clara Stearns at the big Music Hall or solos Madrigal Lack Scarf Dance Chaminade Miss 


gan, which wonderfully filled in and aided the orchestra Edna Mackinnor solos, Prelude in E minor. Bach: 


MacDowell Ni 


Clair Burg 





unisor 


[he Crusaders,” which was given a praiseworthy ret 


[he assisting artists were Mme. Gertrude May Stein, Slumber Song,” Schumann; Prelud Ni 2, in G 


It John Young, tenor, and Julian Walker, Chopin; Prelude, No. 15, in D flat, Chopin, Miss Norma 


mezzo contralto; 3 I 

basso Whitfield; duet, “In the Garden,” D’Ourvill Misses 
The club did some really fine work in the choruses, Mackinnon and Katz; solos, Etudes Brillantes, Wollen 

They are quite a well balanced, well trained body of haupt; “Etincelle fiss Schafer Miss Al 


s,"” Moszkowski, 
singers, and were well up with the work. The quality of ice van Nalts, contralto of the Peddie Church choir, sang 


luring the recital 


tone was for the most part excellent, and withal they in her usual good style several songs 
Miss Van Nalts is a professional pupil of Mr. Russe 
justice to the who is meeting with considerable success in concert and 


tO ft 


gave a very creditable performance I] 
Miss Stein was in excellent voice and did 
part of Armida, Mr. Young has a beautiful, sweet tenor oratorio 


voice, and sang the rather heavy part of Rinaldo with 


good tone and much intelligence. Mr. Walker has a Herman Zumpe has completed a grand cpera, the text 
beautiful, smooth, resonant bass voice, and sang the part based on Indian legends. It will be produced in the 


of Peter the Hermit with much expression 


Royal Theatre of Munich some time next year 
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ICHARD STRAUSS probably will give his 


new symphonic poem, “Taillefer” (based on a 
poem by Uhland), its first production at Zurich, 
Switzerland, early next fall. 


IGO, the Romany violinist who was married by 
the Princess Chimay, is said to be playing at 

a little beer garden in South Chicago. The man- 
ager who gave that story to the press should come 


out of South Chicago. He is destined for the 

higher career. 

Shgpaienaes< WILLIAM, who hears quarter 
tones, is not the only musical monarch. King 


Edward has shown keen appreciation of color in 
music. Last week he invited a negro troupe to his 
palace, who entertained him with coon songs and 
cake walks, the real music of America. 


|‘ is proposed that the organ used by Handel at 

the first performance of “The Messiah” in 
Dublin shall be secured for permanent exhibition 
in the National Museum of that city. The organ, 
which is in excellent condition, is to be offered for 
sale by auction on the last day of this month. 


CCORDING to a New York Sunday news- 
paper there is an amateur orchestra which 
plays “classical selections” to the insane patients 
at the Manhattan State Hospital on Ward’s Island. 
This should be looked into by the authorities. 
There is a law which expressly provides for the 
prevention of cruelty to the incarcerated insane. 


ee discussing the engagement of Felix Mottl for 

our opera next year a local journal says: “Mr. 
Mottl is apt to be as much surprised at the high 
mark set for the individual phases of Wagnerian 
opera in the New World as the public will be at 
the insistence on ensemble and detail by a con- 
ductor of authority in the Old World.” The sur- 
prise will be salutary on both sides. 


EINRICH CONRIED is a musical hero in 
Berlin just now, where he has excited lively 
admiration by the prompt and very American man- 
ner in which he won the several artists on whom 
Madame Wagner had tried to place an embargo. 
Up to the present moment Mr. Conried has not 
lost a single point in the operatic game. He holds 
all the trumps and he has given every indication 
tat he knows exactly how to play them. 


ICHARD STRAUSS has made the Wetzier 
Orchestra the “official” medium of the pres- 
entation of his compositions to American audi- 
ences next season. Outside of the regular Wetzler 
series, Richard Strauss will conduct twelve other 
orchestral concerts and will appear in eighteen re- 
citals, together with his wife, Madame Strauss-de 
Ahna. The tour will begin on February 26, 1904. 
Hugo Gorlitz, of London, is the manager of Strauss 
for Great Britain and America. Wolfsohn will 
handle affairs on this side. 


T HE Germans are talking of building a “Mozart 

House” in Salzburg to serve as a museum, 
conservatory and concert hall. The sum needed 
for the project is $115,000. This “Mozart House” 
will probably share the fate of the Beethoven 
monument in Bonn. It will be remembered that 
after the subscription lists had been opened for 
several years the absurdly small amount contributed 
by the Germans so incensed Liszt, the Hungarian, 
that he donated the thousands of marks lacking to 


The Germans of then 
But where is the 


complete the required fund. 
are like the Germans of now. 
Liszt of today? 


A BERLIOZ centenary will be celebrated dur- 

ing the middle of August at Grenoble, where 
Felix Weingartner and 
The 


the composer was born. 
other conductors have been invited to lead. 
project is an imposing one. 

A Berlioz centenary is to be celebrated in Lon- 
don on December 11, when Richard Strauss will 
conduct the following program: 
Overture, “Kise Lear’ .... se 
Five Songs, “Nuits d’Eté”....... 
Symphonie Fantastique.......... 
“Ein Heldenleben 


Hector Berlioz 


Richard Strauss 


A RETROSPECT of the past operatic season in 

Berlin (from August 22, 1902, to June 17, 
1903,) that there were produced sixty- 
seven works, including two operettas and nine 
ballets. The Berlin public heard eight novelties: 
“Der -Pfeifertag,”. by Max Schillings (given 8 
times); “La Navarraise,” by Massenet (also 8 per- 
formances); “Das Glockenspiel,” by Ulrich (3 per- 
formances); “Feuersnot,” by Richard Strauss (16 
performances); “Anno 1757,” by B. Scholz (5 per- 
formances); “Das war ich,” by Leo Blech (2 per- 
formances); “Louise,” by Charpentier (9 perform- 
ances), and “Till Eulenspiegel,’ by Reznicek (4 
performances). 

The new ballets were Saint-Saéns’ “Javotte’” and 
Goldberger’s “Der Zauberknabe.” The list, while 
not particularly imposing for one of the great opera 
houses of the world, is yet one that New York 
must regard with a certain envy. Grau never 
spoiled us with novelties. Perhaps Mr. Conried 
will change all that. It certainly is to be desired, to 
a certain extent. All of us are by this time fairly 
familiar with “Carmen,” “Faust” and “Il Trova- 
tore.” 


l' 


shows 


is not only the country reporters who drop into 
rural rhetoric and fearful imagery when in mere 
words they try to describe music. New York, too, 
has its male Laura Jean Libbeys. The appended 
gem is clipped from the musical column of the Sun 
of last Sunday. The music re- 
porter has apparently somewhere 
heard an infant prodigy play vio- 
lin, and the Sun readers are treated to the ex- 
pert’s impressions as follows: 

“Is it not altogether beautiful to see a little boy 
of nine or ten, clad in short trousers, with his 
plump little knees dimpling pink and white between 
the bottoms of the trouser legs and the tops of his 
fancy stockings, with his dainty feet encased in 
shining patent leather slippers, with his flowing 
blouse only half concealing the infantile curves of 
his cherubic figure, his peachy cheeks flushed with 
a faint crimson of excitement, his cherry lips parted 
to give his sighs free egress, his celestial blue eyes 
filmed over with the far away vision of a heaven 
born seer and his golden locks floating around his 
seraphic head like an aureole, with his little fiddle 
tucked under his baby chin, discoursing music 
which surely the angels must have whispered to 
him, with a marvelous insight and emotion, of 
which he himself cannot have the slightest com- 
prehension, but which must have come to him from 
unseen voices speaking to his heart?” 

Yes, indeed, this picture, limned with almost 
Platonic ecstasy, is “altogether beautiful.” Its 
peculiar beauty would be best appreciated by those 
inland writers on musical topics at whom the New 
York Sun has so frequently pointed the forefinger 
of scorn. It is a pity (and it is in a way fortunate) 
that these persons, who live so far away from the 
Sun office, will not see the latest Sabbath issue of 
that paper. For this reason chiefly we reprint the 


OH, FUDGE! 
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masterpiece in our own journal.- Everybody will 


see it now. 





AST week our Berlin correspondent informed 
us that August Bungert had finished his inci- 
dental music to Goethe’s “Faust.” It is even now 
being mducted at Diisseldorf, in nine performances 
(July 5-15), by the composer. This ‘Faust’ music 
of Bungert will form one 
more, and perhaps not 
the ieast valuable, addi- 
tion to the extended and 


SETTINGS OF 
GOETHE'S “ FAUST.” 


varied musical literature Goethe’s drama has called 
into existence. There are four operas based on the 
“Faust” problem—Spohr’s, Gounod’s, Boito’s and 
“Faust” symphony; 
“Faust” 


Zoellner’s. Liszt wrote a 
Wagner a “Faust” overture. 
oratorios were written by Schumann and Berlioz. 
“La Damnation de Faust” cannot be classed among 


the operas, but must as yet be called a secular ora- 


Secular 


torio. Portions of “Faust” were set to music by 
Lortzing and Wilhelm Berger (‘“‘Euphorion”). The 
first veritable stage music to “Faust” was written 
by Prince Radziwill. A further attempt of the 
same sort by the once popular composer Lindpaint- 
ner is sO innocuous that Du Bois-Reymond wittily 
remarked thereupon, “It could make Faust marry 
Gretchen and acknowledge his child.” Much more 
intellectual is the music which Court Conductor 
Eduard Lassen, of Weimar, wrete for Otto Dev- 


rient’s stage arrangement of the two parts of 

Goethe’s “Faust” drama. 

FINCK AND THE FRA- H ENRY T. FINCK, 

TERNITY. the brilliant and 
erudite music critic of 


the New York Evening Post, launches forth one of 
the hardest whacks administered in a long time to 
Richard Strauss. Mr. Finck says in part: 
People who are easily imposed on fancy that the ex- 
traordinary fechnical complexities of Richard Strauss’ 
“tone poems” and his fearless indulgence in cacophony 
constitute an important new departure in music. They 
are mistaken. Wagner and Liszt were even greater mas- 
ters of orchestral technic, and equally fearless in the use 
of dissonances when there was occasion for them. They 
had, moreover, what Strauss seldom has, genuine melodic 
ideas. In cultivating ingenious complexity for its own 
sake, Strauss does not represent progress, but a relapse 
into the empty artificialities of the medizval Netherlands 
school. 

This is severe, but it must command respect, be- 
cause neither Mr. Finck’s integrity nor his sin- 
cerity has ever been impeached. The critic of the 
Evening Post has not been asked to translate into 
English the libretto of Strauss’ opera, “Feuersnot.” 
Mr. Finck has not been asked to write “program- 
atical notes” for the forthcoming local production 
of the Strauss symphonic poems under the direction 
Mr. Finck has not been asked to 
Madame 


of the composer. 
translate the texts of the songs which 
Strauss-de Ahna will sing at her song recitals. Mr. 
Finck has not been asked to write a Strauss biog- 
raphy for program use. Mr. Finck has not been 
“invited” or engaged to give “preliminary lectures 
on the works of Richard Strauss, in order to help 
to a better understanding of the grandiose creations 
of the most significant composer of our day.” 

Had Mr, Finck been asked to do ayy one or all 
of these things he would have refused point blank. 
And it is no state secret that the reason Mr. Finck 
is never approached on such business is because 
his views on these matters are too well known in 
the entire musical community. 

Richard Strauss himself would never be a party 
to such ignoble dickering. He has said: “I have 
told everything in my music; there is nothing to 
tell about myself.” This is not the man who would 
covertly buy praise under the guise of awarding 
jobs for “programatical” pamphleteering. The sys- 
tem is as iniquitous (and as self-evident) as some of 
the political jobberies that have been recently ex- 
posed in New York. It would be little short of a 


crime to dim the glory of Strauss and his American 
visit by identifying him with such sordid intrigues 
At certain of our 
metropolitan music reporters sacrifice their mite of 


least on this one occasion let 
gain, and work disinterestedly for art and for the 
progress of music in this city. It is asking much, 
we know, much more than some of these men have 
ever performed before. But, on the other hand, the 
occasion is a mighty one, and a better could hardly 
ever come, 

Our readers must not wonder at the pertinacity of 
THe Musica Courier on this one particular point. 
We have set ourselves a certain goal (no more and 
no less than the strict performance of our duty), and 
this goal is the destruction of the incubus that feeds 
and fattens on, and destroys the healthy musical life 
of New York city. 


any other. And until it does go Tue Musica Cou- 


| |’ 


Bribery must go, whether called by that name, or {/composers of yester year?” 
. / ° . e or 
tender interest, of soft sympathy and of fragrant 








Francois Villon were alive today he might write 
a melancholy poem called “Where are the piano 
It is a subject full of 


RIER will fight fearlessly and mercilessly, strong in( Teminiscence. 


the knowledge that its thousands of musical readers 
everywhere are with us heart and soul in the estab- 
lishment of truth over hypocrisy, of justice over ra- 
pacity and of honesty over knavishness. 

We rejoice that we have with us in this campaign 
such an able and strong coadjutor as Mr. Finck, and 
two such stanch and upright papers as the New 
York Evening Post and the New York Herald. It 
will be neither a very long nor a very hard battle to 
win. 


T HE lines are being drawn very fine in England 
as between the taste of experts and of 

lay juries on subjects of art or music. It is a 
strange commentary or certain laws that they ad- 
mit of a balancing of o1e against the other when, 
as a matter of common 

EXPERT TASTE there can be no possible relation 
VERSUS between the two. Juries have 
JURY TASTE. functions, but how can any lay 
jury operate its function on a 

subject on which it is in total ignorance and where 
knowledge on the subject would exclude a juror 
on the basis of incompetence? As soon as he 
knows, he is incompetent to act! If he knows 
nothing he can act, and put his ignorance in the 
balance against knowledge and expert opinion. 
The following from the London Academy is there- 


sense, 


fore interesting: 

“It was anticipated by most reasonable and clear 
thinking people that Mr. Justice Ridley’s judgment 
in the case of McQuire against the Western Morn- 
ing News would be reversed, and that anticipation 
has realized. The question was of much 
greater importance than the £100 originally 
awarded to the plaintiff involved, and the Western 
Morning News is to be congratulated on the result 
of its appeal and thanked for carrying the matter 
through. Its criticism of Mr. McQuire’s play was 
severe, but no personal malice was alleged; it came 
within the bounds of perfectly fair criticism. If 
actions could be taken successfully against news=, 
papers for severe criticisms of plays or books there 
would at once be an end to all honest critical work. 
The matter was not one for the personal opinion 
of the jury, and on that point the jury was mis- 
directed. The conclusion of the judgment by the 
Master of the Rolls was as follows: 

“*Further, as to misdirection, I think that, 
though at the outset of his summing up the learned 
judge correctly laid down the law as to the extent 
of the defendants’ right of criticism, the latter part/ 
of his summing up may have helped the jury-6 
apply the standard of their own taste to the ap- 
preciation of the thing criticised and to measure | 
the rights of the critic accordingly. We have had/ 
excerpts from the play, including the songs and the” 
stage directions, read to us; and I think it right to 
say that, in my opinion, it would be matter of re- 
gret for all well wishers of the stage if an honest 
critic were debarred from commenting in the sense 
of this criticism on such a production.’” 


been 


Ce 

Sadly the Musical News, of London, asks the 
question, and emphasizes it with a goodly list of 
names half forgotten before some of us began to 
remember. Were the list not alphabetically arranged 
it would be only fair to credit the Musical News 
That alphabet- 
only the musical 


with a prodigious feat of memory. 
ical order is fatal. It suggests n 

encyclopedia but also the tyro in its use. Old offend- 
ers have a roguish way of beginning these lists with 
the letter X, following with C, F, B, &c., anc <nding 
with Q. This method effectually disarms the sus- 
picion that an encyclopedia has been used, and clears 
the writer from any and all imputation of pedantry. 


Listen to the echo of the music that grandpa liked. 


Ascher, Badarzewska, Bendel, Blumenthal, Burg- 
muller, Dohler, Dreyschock, Favarger, Fumagalli, 
Gollmick, Goria, Gottschalk, Gutmann, Heller, Hen-.j 
Jungmann, Ketterer, Kufferath, 
Kullak, Leybach, Litolff, Loeschhorn, Prudent, Ra- 
vina, Richards, Schloesser, Schulhoff, Schultze, 


Spindler, Tausig, Thalberg, Voss, Wély and Wol- 


Selt, Herz, Jaell, 


lenhaupt ! 


PJ 
— 


ea 
= 


Why is Tausig in that list? With greater justice 
and accuracy there might have been included Hun- 
ten, Czerny, Moscheles, Bennett, Haberbier, Ketten, 
Alkan, Jensen, De Kontski, Pixis, Steibelt, Mayer, 
Gade, Hiller, Adam, Bargiel, Chwatal and other ac 
complished gentlemen who wrote salon music and 
wore high stocks and low shoes. These garments 
stayed in mode rather longer than the compositions. 
<i . 


ra 
ews strikes a responsive vein when 
follows: “In one respect it is unfor 
piano salon pieces of the mid-nine- 


The Musical 
it complains as 
tunate that the 
teenth century, or slightly later, have been so greatly 


demoded. For the expression, at least, of the piano 
as an instrument reached a very high level in the 
compositions of that period, and it is mainly as a ve- 
hicle for expression that this instrument has held, 
now holds and apparently will always hold, its own 
Che works of (here follows the list cited elsewhere ) 
may expose themselves to the sneers of zstheticians; 


Ahey may even bring to us reminiscences of ladies’ 


and hair nets and other fashions of a 


bygone age ; but they were none the less attractive in 


crinolines 


their time, and even now the best of them, when 
played with real sympathy and insight, can charm 
the musical sense very effectively.” 


3 


Ze 


iM 


With the end of the foregoing paragraph 
might find it hard to agree. Of all the composers 
mentioned only a few wrote music that 
aught but trivial to those modern hearers who 
know their Schumann, Chopin, Liszt and Brahms. 
How could these minor writers hope to survive 
when the present generation has already outgrown 
most of Mendelssohn, some of Liszt and much of 
the earlier Chopin? Henselt, Heller and Jensen 
were almost the last of the salon melodists. Today 


one 


sounds 
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only Henselt’s name occasionally slips into a reci- 
tal program. In another ten years his beautiful F 
minor Concerto will have become merely “pretty,” 
and the pride of the conservatory undergraduate. 
What we need is not a revival of the old composers, 
but a closer acquaintance with those moderns who 
have not been given half a chance. 


_- -- 
_ — 


The case of Liszt is flagrant. We all are familiar 
with two or three of his Hungarian rhapsodies, with 
his “Campanella” and (those of us who are board- 
ing school girls) with some of his “Consolations.” 
The E flat Concerto, though driven hard, is still 
with us. And when one is in the proper mood, the 
old war horse exerts all of its inherent force and fire. 
The A major Concerto is played by far too seldom. 
Joseffy considers it one of the masterpieces in the 
piano literature of all times. And surely Joseffy 
should know. 


 € 
Was ever music better named than when Liszt 
called his marvelous series of studies ‘Etudes 


d’Execution Transcendante”? Of course they are 
“etudes” only in the sense that Chopin’s Opus 10 
and Opus 25 are “etudes.” Of the Liszt numbers, 
the one most frequently heard is “Harmonies du 
Soir.” Paderewski played “Paysage.” Friedheim, 
the devoted exponent of Liszt, was very fond of 
doing “Recordanza.” But “Feu Follets,” “Vision,” 
“Eroica,” “Preludio” and “Chasse-Meige” are al- 
most entirely neglected. 
—: 

The “Harmonies poétiques et religieuses” (a set 
of nine pieces) are without a single exception to be 
counted with the best piano music ever written. 
“Cantique d’Amour,” the last of the series, would 
prove a revelation to some of the smart folk whe 
decry Liszt’s original music without even slightly 
knowing a small part of it. 


ee os 
‘= —— 


’ 


The “Annés de Pelerinage”’ (twelve pieces) are 
sometimes represented on piano programs by “Au 
bord d’une Source” and the Petrarca “Sonnets.” 
Friedheim always makes a hit with “Il Sposalizio.” 
He it is, too, who occasionally plays Liszt’s monu- 
mental “Aprés une Lecture de Danté.” 
= << 

Then the two ballades, the grandiose Sonata in B 
minor, the “Elégies,” the *Légendes,” the “Noc- 
turnes,”’ the “Polonaise” in C minor and the “Feuil- 
les d’Album”! 


on your heart and tell us between the pages of how 


If you are a pianist put your hand 


many of these works you have looked. 
= 

No modern salon compositions for piano? Where 
are Grieg and MacDowell and Dvorak and Sinding 
and Seeling and Lrull and the talented school of 


ee 
v~— 


French writers for the piano? 
= <= 
Moszkowski deserves a paragraph (and much 


more) for himself 


2 = 


And should all these not suffice, there would bé 
found east of Alexandrowo several thousand Mor- 
ceaux, more or less new and interesting, by such 
skillful chaps as Tschaikowsky, Arensky, Youfe- 
roff, Scriabine, Karganoff, Cui, Rimsky-Korsakoff, 

Liadow, Aleneff, Rebikoff, Korest- 
Pachulski, Wihtol, Sokalsky, Grodzki, 
Iljinsky, Rachmaninoff, Antipow, 


Kopylow, 
chenko, 
Nemerowsky, 
Glazounow, Paderewski and many others. 
= 


For lovers of simple humor in music, there are, 


= 


too, the comparatively recent Chopin arrangements 


a 
of Godowsky, Rosenthal, Brahms, Joseffy, Pabst 
and Schiitt. 
se <= 

The Musical News ends its interesting article with 
a logical summing up. “If then,” it says, “the ques- 
tion is asked, why are the salon pieces of the period 
mentioned so completely demoded (for assuredly 
that is the case), the answer can only be that the 
idiom of the music itself is clean gone out of pres- 
ent day consciousness. The mechanism is good 


enough, but the harmonic basis and idiom no longer_} 


fit contemporaneous taste.” 


as c= 
_ _ 


It remains to be seen what Richard Strauss and 
his followers will do to piano music—if they deem 
it at all worthy of their attention. LL. 








HAS MOTTL DECLINED? 


HERE aare still conflicting rumors concerning Felix 
Mottl’s engagement to conduct the “Parsifal” pro- 
duction in New York. Several American newspapers pub- 
lished telegrams yesterday in which Mottl was quoted as 
saying that he would not conduct the “Parsifal” produc- 
tion. However, until there is some official statement from 
Mr. Conried*we see no reason why the manager's original 
statement concerning Mottl’s engagement should not stand 





MARGARET ADAMS AT THE DUSS CONCERT. 


ISS MARGARET ADAMS on very short 
made her first appearance in New York last Sun- 

day evening at the Duss concert in Madison Square Gar- 
favorable impression, singing 


notice 


den and created a most 








ADAMS. 


MARGARET 


without rehearsal Faure’s “Sancta Maria” with orchestral 
accompaniment. It was no easy task for a new singer to 
jump into the breach, but Miss Adams succeeded admira- 
bly under the circumstances. She has fine presence and 


her upper notes are especially good. 


Heinrich and Wilhelm. 

genre CONRIED expects to meet Emperor 

Wilhelm this summer. Our manager is afraid that 
the potentate, influenced by the Bayreuth clique, will pro- 
test against his ‘Parsifal” production in New York. 
Should this happen, Mr. Conried, according to private 
advices received from public press agents, will make an- 
swer as follows: “I was your subject, and would be ready 
to do whatever you command were it not that I am now 
tthe subject of the great American people, and it is in re- 
sponse to their command that I am compelled to give 
them ‘Parsifal.’"" This should completely crush the versa- 
tile Wilhelm. 


Bertram Shapleigh. 


ERTRAM SHAPLEIGH, the composer, who is re- 
siding just outside of London, is a Bostonian, but 
will remain permanently in Europe. 








Willy von Sachs in London. 
ILLY VON SACHS, well known as a former 
New York music critic, now residing in Vienna, 
has for the past two weeks been on a visit to London. 
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New York, July 7, 1903 
pianist, will keep his studio 
In addi- 
give 
stu- 


ARRY C. STEIN, the 

at 202 West 123d street open all summer. 

tion to his regular course of lessons, Mr. Stein will 

a special summer course for teachers and advanced 

dents. In the fall he will occupy an entire house and give 
a series of musicales and recitals. 

Mr. Stein probably is the best known and most 

cessful of the younger piano teachers in this city, and is 

After finishing 


suc- 


also a soloist of no mean order of merit 
his musical education abroad he became an instructor at 
the Berlin, where he remained 
over two years 


York to 


Academy, 
He then came to New 


Diesterweg 
teach, 
and his talent won him instant recognition 


JOHN C. WEBER’S BAND. 


HE following are 
Weber’s band: 
John C, Weber and his band met with a warm rec 
Zoo 


spite 


some press notices of John ( 


eption 


large crowd, which numbered nearly 1,50 in 


and threatening skies, 


night. A 
of the 
ind delightful program. 


last 
listened to a varied 
big 


encored, and the 


cool night 
was a 


success 


That the concert 


hown by the fact that nearly every number was 
regular program of twelve pieces served to whet the musical app« 
Mr. Weber returned from Louisvil 
where band such a that he as be 
secured for a return engagement next month. Weber 
ave reason to feel complimented by the extent and ent 
spirit, 





tite of the audience 


his made fine impression 


and s men 
asm ! 
heir greeting. The band plays with a precision and tone 
juality that are unsurpassed, and the Zoo management 
fied at the 


nati Enquirer, June 15 


is much grati 


furore Weber created in the garden last night.—Cincin 


John C. Weber and his military band were given a rousing rece; 
tion at the Zoological Gardens Sunday evening The excellent ag 
gregation of home musicians never showed off to better advantage, 
nd the audience that turned out to hear the concert was a 
appreciative one.—Cincinnati Times-Star, June 

Weber’s reception was like the crowd—all that could be desired 
[he bandmaster had a welcome for his first appearance at the Z 
that must have been gratifying to him. From the first number on 


the program, which was his own march, dedicated to the St. Louis 
World's Fair 


number. 


to the last, there was hearty applause and an encore 


for every The playing of Weber’s band is better than it 
has ever been before. The general performance was marked by a 
uniformity and sympathetic playing together which was admirable 
Cincinnati Commercial-Tribune, June 15 

John C, band opened their engagement at the 
Zoo Sunday to an excellent attendance. The 
ture of the popular and classical and was well received.— 


Post, June 15. 


Weber’s military 
program was a mix 


incinnats 


At Jockey Club Park, Louisville, Weber's band attracted a larg« 
crowd at the opening, Sunday night, May 31. The program was 
very much enjoyed and nearly every number was encored.—New 
York Clipper, 

The tone quality of the band is fine, and it lacks the brass and 
blare of many military bands.—Louisville Herald, June 1. 

The selections of the band yesterday were received with great 
applause. While the programs embraced music of serious worth, 
the lovers of raf time came in for their full share.—Louisville Cou 


rier-Journal, June 1. 

The attraction last night was Weber’s band, which is in high favor 
with the music lovers of Louisville. The band, in the language of 
the day, certainly “has and delivers the goods.”—Louisville Times, 
June 1. 





Almost everybody in Louisville is familiar with Weber’s band, hav- 
ing heard it last year at Phoenix Hill Park. Every selection was 


received with great applause yesterday.—Louisville Post, July 1. 








The National Conservatory of Music of America, 


Artistic Faculty C. 
RAFAEL JOSEFFY, LEO SCHULZ, 
ADELE MARGULIES, EUGENE DUFRICHE, 
LEOPOLD LICHTENBERG, I BERGE 


of 
HENRY T. FINCK, 
MAX SPICKER, 
CHARLES HEINROTH amp oruzns. 


JEANNETTE M. THURBER, PRESIDENT. 





128 East Seventeenth Street, 
NEW YORK. 


SUMMER THERM 


Besgine May First. 











THE MUSICAL COURIER. 





OHIO MUSIC TEACHERS. 
ae 

CLeveLtand, July 1, 1903. 
HE convention of the Ohio Music Teachers’ As- 
sociation opened at the Hollenden Hotel, in this 
city, June 24. Addresses were made by H. C. 
Winckley, assistant superintendent of instruc- 
tion in the public scheols; Johannes Wolfram, 
Wilson G. Smith and N. Coe Stewart, president of the as- 

sociation. 

he recital of the morning was entirely by Clevelanders— 
Herbert Sisson, pianist; Mrs. Ida Strey 
Thompson, dramatic soprano; Miss Sadie Walker, violin- 
ist; Walter C. Howell, basso, and Miss Lucretia Jones, ac- 





organist and 


companist. 

The afternoon was devoted to the discussion of the pub- 
lic school music problem in its many phases. The prin- 
cipal speakers were J. B. Critzer, of Galion; F. O. Power, 
of Mansfield; B. B. Welgamond, of Tiffin; N. L. Glover, of 
Akron; J. Powell Jones and N. Coe Stewart, of Cleveland. 
The need of a revised and uniform terminology was clearly 
demonstrated. 

The evening concert consisted, instrumentally, of com- 
positions for two pianos, played by Miss Keating and Mr. 
Ebeling, of Columbus, and by Miss Orebaugh, of Colum- 
bus, and Miss Perley, of Cleveland. 

The vocal element was contributed by Otto Engwerson, 
tenor, of Columbus, and by the Ionic Quartet. Of Mr. 
Engwerson’s two groups of songs, the six by Schumann 
represented the more delicate balance of “head and heart” 
qualities of interpretation. Mrs. Engwerson accompanied 
with the repose and assurance of complete understanding 
and sympathy. 

The proceedings of Thursday discussed the subject of 
piano technic and the various methods of teaching. Her- 
mann Ebeling gave a very good exposition of different 
schools of technic, while Mr. Wolfram, speaking on mu- 
sical xzsthetics, substituted for the aphorism, “Art for Art's 
Sake,” 
development of which man is capable 


the sentiment that art is for the highest and best 
Wilson G. Smith 
made a practical noint of far reaching inclusiveness 
he stated that the best teaching is not the training of mere 
imitators, but that which develops students as independent 


when 


thinking entities. 
The morning included a piano recital by Mr. Hoffman, 


of Cincinnati. 

A very pleasing novelty was the Nocturne, op. 10, 
by Albino Gorno. The Wagner-Liszt “Liebestod” as a 
final encore was brilliantly and warmly played. In the af- 


ternoon Alfred Rogerson Barrington, baritone, of Colum- 
bus, presented a program of unusual order. Among the 
choicest numbers were the Fugue, by Sinding, with a con- 
trapuntal accompaniment, and Loewe’s “Edward,” a ballad 
whose dramatic intensity might well be supported by an or- 
chestral setting 

At 4:30 occurred Mr. Colson’s organ recital at the Old 
Stone Church, with the quartet choir assisting him in 
“Who Is Like Unto Thee, O Lord,” Sullivan, and “Still, 
Still with Thee,” Foote. Mr. Colson was in his best form, 
and the Liszt Prelude and Fugue on Bach, and “Traume,” 
by Wagner, were glorious examples of the possibilities of 
the modern organ. 

The Thursday evening concert was by Brahm 
serg, pianist, Cincinnati; Edward Barrow, tenor, London; 


van den 


Carl Gantvoort, baritone, Cincinnati 

Mr. Gantvoort, though a very young singer, made a fine 
impression with his extremely rich tone and most expres- 
sive style. Mr. Barrows, while possessing a fine voice and 
many excellent traditions for its use, yet forces his high 
tones unpleasantly, 

Brahm van den Berg made his début here at a popular 
concert last winter, where he was so tremendously success- 
ful that the three the program committee 
nabbed him for the convention 

Ohio is proud to have discovered this man in Antwerp, 
and to have smuggled him past. New York to prove that a 


wise men of 


genuine musician and pianist can be recognized here with- 
out a New York trademark on him. And Ohio hopes to 


retain and claim him, even after he has been accepted 
throughout the land as the equal of contemporaneous vir- 
tuosi. 

Friday morning began with a trio for piano, violin and 
’cello, by G. W. Andrews, of Oberlin. The composition, 
“In Memoriam Prof. Fenelon B. Rice,” is most dignified 
in character, with a classic beauty of melody and form 
Miss De Muth, violinist, and Charlies Heydler, ‘cellist, as 
sisted Mr. Andrews in presenting the work 

A discussion of modern tendencies in harmony and kin- 
dred subjects was supported by Carl Grimm, Cincinnati, 
and A. E. Heacox, Oberlin. 

In a piano recital Grace Hamilton Morrey, of Colum- 
bus, made her first public appearance in Cleveland. Being 
a young pianist, her intense temperament sometimes ex- 
aggerates her rubato and so renders her playing some- 





ISABELLA BEATON 


what disjointed, but the “Gnomenreigen,” Liszt, and 
“Meditation,” Tschaikowsky, were most 
and a Liszt rhapsadie showed a masculine grasp and 
breadth of tone. 

The afternoon brought a recital by Adolph Hahn, vio- 
linist, and Philip Werthner, pianist, of Cincinnati, follow- 
ing which Ray Finel, tenor, of Boston, sang a group of 
who was his 


poetically given, 


songs, including one by James H. Rogers, 
accompani:t. 
Being unable to be present Charles E 


was to have opened the discussion on church music, sent 


Clemens, who 


an able paper. 

A short program by Miss N 
ed the afternoon. Miss Curry’s youthful appearance made 
the cool assurance and finish of her technic and phrasing 
She will be a promising contestant 


Romaine Curry conclud- 


the more surprising. 
in the concert arena of the near future 

rhe final concert of the Frid 
evening by William Sherwood and Sol Marcosson, whet 


the extended reputation of both these artists attracted the 


convention was given ay 


largest audience of the session 

Mr. Sherwood seemed bent on vindicating the Amer 
ican of 
which are dedicated to him 

The Chautauqua salute was given Mr. Marcosson in 


composer in seven recent compositions, several 


ho-.or of the birth of his son, to whom will be dedicated 
the dainty little Berceuse he then appropriately intro- 
duced. 


The newly elected officers of the association are: Presi- 
dent, Hermann Ebeling, Columbus; vice president, Mr 
Lehman, Oberlin; chairman of the executive committee, 
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Philip 
Mr. Ja 


Mr. Barrington, Columbus; ymmittee, 


Werthner, Cincinnati; Mrs 


program c 
Morrey, Columbus; 
cobus, Delaware. 

The next meeting will be held in Columbus 


The predominance of piano recitals and the scarcity of 


music for stringed and orchestral instruments and the ab 
«sence of discussions concerning them was noticeable 


An 


Cleveland 


unusual distinction was recently conferred upon a 


Miss Isabella 


Arts the Graduate 


musician when Beaton received 
the degree of Master of 
of Western Reserve University. 


Miss Beaton has been a member of the faculty 


from School 





ot the 
Cleveland School of Music for four years, in which time 
she has given a number of piano recitals and produced 


several compositions, in addition to her extensive work 


as teacher of piano, harmony and musical history 
and com 


For several years Miss Beaton studied 


Moritz Moszkowski, and a 


piano 


position under unique recital 


here consisted entirely of sations, including 


Keats’ “Eve of An 


Scherzo of hers has been performed 


given improv 


a musical setting of St. Agnes.” ex 
tremely bright little 
twice by the Symphony Orchestra of Cleveland 


ROBERT GRAU. 














o 
the front page of this issue we present to 
readers of THe Musicat Courter and the mu 
sical public in general a portrait of Robert 
Grau, one of the family of famous impresarios 
of that name, who now comes prominently be- 
fore the public as manager of the farewell 
tour of Mme. Adelina Patti. Mr. Grau the one man 
who was able to secure on any terms the direction of this 
great undertaking, and it is through his courage, persist 
ence and energy that we are to have the great diva once 
more in the Western Hemisphere 
Mr. Grau, by reason of his adroit management and earn 
est work, already has placed the tour on a plane I great 
profit, and it will doubtless be one of the greatest financial 
successes in the history of musical management in this 
country. Mr. Grau has made many great sacrifices to enter 
into this project, and it is not doubted that he has displayed 
much public spirit. He is also to be « on the 
fact that the supporting art.sts of the will all 
be Americans 
Dan Godfrey Dead. 
AN GODFREY, the English bandmaster, died at his 
home in London Tuesday, June 30, of paralysis. He 
was seventy-two years old. In the English army Godfrey 
held the rank of lieutenant and was at the time ot nis 
death attached to the Grenadier Guards, a post that he had 
filled for over forty years. Godfrey brought his band over 
to the United States for the Boston Peace Jubilee in 1872 
He vi ‘ted this country again in 1898 with a picked band, 
made u» of players from various regimental bands. God 
frey's compositions include waltzes that are popular in 
England 
Calve Engaged by Grau. 
. gpa GRAL informs us that Madame Calvé has 
A signed with him for the season of 1904-5 Pre 
sumably this engagement is for a concert tour 
Americans in London. 
HARLES W. CLARK, the Chicago baritone, is at 
present in London. So is Marcella Lindh, the 
soprano. So is William Lavin, the tenor 


VERNON d’ARNALLE, 
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WEBER’S 
Military Band 


UNSURPASSED IN 


Pronounced by the press the best balanced band in existence. 


Address JOHN C. WEBER, 


JOHN C. 


AMERICA. 
A GALAXY OF SYMPHONY PLAYERS. 





1212 Vine Street, CINCINNATI, OHIO. 


Grace VanValkenburgh 


CONTRALTO. 
Management DUNSTAN COLLINS, 55 Auditorium Bldg., CHICAGO. 


EHRLICH’S SCHOOL OF MUSIC, 
BSTABLISHED 1878, DRESDEN: 18 Walpurgisstr. 
Announces the engagement of the Pianist 
B&B. POTTER-FRISSELL., to introduce the 
LESCHETIZKY METHOD AND SCHOOL OF INTERPRETATION. 


EHRLICH’S SCHOOL OF MUSIC 


offers instruction in every department of music; largest private music 
school in Dresden. Director, PAUL LEHMANN OSTEN. 


MRS. POTTER. FRISSELL is also instructor of _musicin Franklin Caen 

a University paratory school for boys and girls, in comnection wi e 
American College Entrance Board of Examinations. 

Principal, JCHN F. LOGIE, M.A., 21 Bergstr., Dresden, 
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Boston, Mass., July 3, 


1903. 
HERE is no doubt that there will be a new quartet 
in Boston next winter connected with the Symphony 
Orchestra, and that they will give a series of concerts dur- 
ing the season. 
eS & 
Charles A. Ellis is expected to arrive from Europe some 
time during the next ten days or fortnight. 


es & 
F. R. Comee left for California last Tuesday evening. 
J & 


The Kneisel Quartet will give only six concerts next sea- 
son instead of eight as formerly, and the evening will be 
changed from Monday to Tuesday. 


e 


The coming week will see a large gathering of teachers 
from all parts of the country who will be in Boston for 
the annual meeting of the National Educational Associa- 
Large sums of money have been contributed toward 
the entertainment of these visitors, and plans have been 
made for special musical events at Symphony Hall. Chick- 
ering & Son have donated Chickering Hall for the use of 
the teachers for meetings, &c., during the week and have 
contributed two lectures by Miss Webster on the 
evolution of the piano. These lectures take place on 
Friday, and will doubtless attract much attention. 


The Scranton (Pa.) papers speak in enthusiastic terms 
of the piano recital by Carl Faelten, of Boston, in their 
last Sunday evening. Says the Republican: “Carl 
Faelten is one of the men of the century. At once a great 
pianist and teacher, he is also a thinker, and he has al- 
ready set influences at work which will tend to mold and 
make a new order of things educationally in the coming 
“It is seldom,” says the Tribune, “that in one 
man is united the great organizing ability necessary to the 
conception and winning of a school of 500 pupils, the in- 
tellectual acumen to originate and amplify a complete sys- 
tem of instruction, and also himself to be an artistic em- 
bodiment of the best that all such masters have taught and 
bequeathed to their artist children.” 

S = 

From Oberlin College at Oberlin, Ohio, comes word that 
iinportant action has been taken with reference to the grad- 
uates from the Oberlin Conservatory of Music. Hereafter 
the trustees will confer the degree of bacheler of music 
upon those who complete the requirements for graduation 
from the conservatory. 

Jacob Franklin Alderfer and Bruce Headley Davis, grad- 
uates of the Conservatory of Music, will remain for teach- 
ing in that department, Alderfer as a teacher of organ, and 
Davis as a teacher of piano. 

Miss Estelle Reed has been appointed as teacher of the 
class in public school music in Oberlin Conservatory. 


tion. 


also 


city 


” 
years. 


The Conservatory of Music has appointed Miss Kate 
Waldo Peck, a graduate of the class of ’91, as instructor 
in singing. ° 

Killing Mosquitoes by Music. 


The following is an extract from an article in the Bos- 
ton Transcript of July 2: 

“Mosquito extermination out in Brookline may possi- 
bly undergo something of a change in the general method 
of treatment, inasmuch as a communication has just been 
received by the board of selectmen of the town calling at- 
tention to a new process of lessening the evil by means 
of musical sounds. The matter has been referred to Al- 
bert C. Nyhen, of the bacteriological laboratory, who has 
general superintendency vf the work of petrolizing the 
catch basins and stagnant spots throughout the town. 

“The new system has been given practical application, 
and it has been discovered that a certain musical note, 
raised to a great number of vibrations per second, will 
cause the mosquito to experience sudden and complete 
paralysis; and not only does this intensified note arrest the 
insect in flight or hurl it from ceiling or wall, but also be- 
cause of a strange construction of the mosquito’s audi- 
tory system, it causes it to plunge undeviatingly toward 
the spot whence the music issues. 

“The experiments that have been carried on make very 
interesting reading. It has been iound that the practical 
application has been effected by raising to a great num- 
ber of vibrations per second the particular note to which 
the mosquito is most sensitively attuned. This intensified 
note was produced by sudden electrical impulse upon a mu- 
sical instrument, whereupon it was noticed that every 
mosquito inthe room had plunged headlong to the instru- 
ment, and that when the windows were opened the room 
was soon filled. Again the amplified note was sounded, 
and instantly in a cloud the mosquitoes, apparently life- 
less, were precipitated against the apparatus.” 


Philadelphia Orchestra Gets Mahnken. 


HE executive committee of the Philadelphia Orchestra, 
of which Fritz Scheel is the conductor, has engaged 
John Mahnken, of New York, as the general manager and 
Leigh Mitchell Hodges, of Philadelphia, as assistant man- 
ager and press representative. The orchestra is to be 
congratulated on securing Mr. Mahnken, for he is a man 
with ability and wide experience. Mr. Mahnken was man- 
ager for Theodore Thomas until that conductor removed 
to Chicago in 1891. He also managed the late Anton 
Seidl, and since the death of the great Wagnerian con- 
ductor has managed the business affairs of other orches- 
tras successfully. 

Mr. Hodges, who is to be the press representative, is a 
newspaper man of considerably more than ordinary ability. 
He is originally a Westerner, coming from Kansas City, 
but more recently has contributed to the literary columns 
of Philadelphia newspapers and magazines. 


ARTHUR HARTMANN'’S SUCCESS. 


N the annals of violin playing there has been dur- 
ing recent years no more remarkable success than 
that of Arthur Hartmann. Born in Hungaria, he 
was brought to America when a baby, and he re- 
ceived his entire musical education in our country. 
His success as a prodigy was enormous. At the 
age of seventeen, after finishing his education, he went to 
Europe and embarked upon an extended concert tour 
which took him through all the great music centres. 
Everywhere he appeared he created a furore. In London, 
Berlin, Leipsic, Vienna, Budapest, Copenhagen and innu- 
merable other cities he was proclaimed a master of his in- 
strument—a genius. Though educated in America, Hart- 
mann is in his personality and entire artistic make up 
Hungarian. The hot blood of the Magyar flows in his 
veins and is felt in his playing. 

Let us hear what some of the world’s greatest musicians 
say of the young violinist: 

The coming Paganini.—Paderewski. 








Un artiste de premier ordre.—Ysaye. 





Kolossale Fertigkeit.—Joachim., 


A letter from Hans Richter to Hartmann’s father: 

Werter Herr Hartmann—Ich habe Ihren Sohn Arthur spielen 
gehért—und finde nicht nur, dass er ein aussergewéhniiches Talent 
fir die Violine besitzt—sondern, dass er ein Meister dieses Instru- 
mentes ist. Mit besten Griissen Ihr, Hans Ricurer. 





(TRansLation.] 
Dear Ma. Harrmann—I have heard your son Arthur play, and 
I find not only that he possesses an extraordinary talent for the 
violin, but that he is a master of this instrument. 


With best greetings, Hans Ricurer. 





He is a master of the violin.—Alex. Guilmant. 

In London Saint-Saéns introduced Arthur Hartmann to 
the Philharmonic Orchestra as the young violinist who 
played his Second Concerto in C major in a manner that 
no one could excel. 

Extracts from a few of innumerable critiques: 

Each time he is heard his performance is more and more aston- 
ishing. Truly, he is a rare genius.—New York World. 


Hall Arthur Hartmann—the young 
made us ask one another if 
-London Times. 


At the concert at St. James’ 
genius—electrified the audience and 
we had at last found another Paganini.— 





The boy has the soul of the artist, and while his playing is as 
tonishing in the perfect technic which he shows, it is equally so 
in its display of poetic temperament. His bowing is at once 
broad and flexible, and in the rapid passages every note sounds 
clear and rounded. There are breadth and beauty of tone about 
his work as well as earnestness and dignity, while he gives to each 
theme harmonic phrasing and adequate coloring.—Boston Journal. 





Once again a rising star in the musical firmament of Hungary.— 
Budapest Hiarlp. 

The above criticisms of Hartmann by the New York 
World and the Boston Journal were written while he 
was yet a mere boy—long before his late European 
triumph. 


A Grieg Fund. 


HE admirers of Edvard Grieg at Christiania and Ber- 
gen are collecting a fund for the occasion of his 
sixtieth birthday, the interest of which is to be at his 
command. According to latest accounts the sum of 24,000 
marks, equal to $6,000, has been received by the com- 
mittee. Considering Norwegian conditions this repre- 
sents large donations. 








M. De Nevers Married. 
DE NEVERS, who accompanied the De Reszkés 
M to America during the 1899-1900 season, has re- 
cently been married. 











Westminster Abbey Choir. 
Boston Ladies’ 
Ernest Gamble 
Mendelssohn Male 

Roney’s Boys. 


Symphony Orchestra. 
Recital Co. 
Quartette 


ww Booking for Season 1908-04. 


SUZANNE ADAMS COMPANY 


Brooke 


co. 


Siegel-Meyer-Caveny Combination. 
Exclusive Direction CENTRAL LYCEUM BUREAU OF CHICAGO, FRED PELHAM, Manager, 532 Tribune Building. 


Chicago Marine 

Central Grand Concert Co. 

Royal Hungarian Court Orchestra. 
Wesleyan Male Quartette Co. 


Band. 


Kaffir Boy Choir (from South Africa). 
Lyceum Operatic Co. 





é. FREO——acm 


WOLLE, 


esi ORGANIST. 
THE WOLFSOHN MUSICAL BUREAU, 181 East 17th &., New York. 











The Listemann Recite!s. 


Extended Tour Booking Now. 


BERNHARD LISTEMANN, 
talented daughter, VIRGINIA LISTEMANN, Soprano, assisted by Otte Krause, Pianist. 


Por Terris and Dates address 


BUREAU OF FINE ARTS, 806 Fine Arts Building, CHICAGO. 


Season 1903-04. 


America’s most distinguished Violinist, and his 
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ANNUAL MEETING 


OF 





meme) W YORK, chosen for the first annual meeting 
of the International Society of Pianoforte 
Teachers and Players, was again selected for 
the second convention, held Wednesday and 
Thursday of last week at the West Side Audi- 
torium, on West Fifty-seventh street. The 
educational work accomplished by the members of this 
society is attracting the attention of pianists and teachers 
all over the world. The influence of Almon K. Virgil is 
felt by all serious and scholarly musicians. The programs 
for the two days must convince the readers of THe Mu- 
SICAL CouRIER that the scope and aims of the society are 
truly international. The order of the programs follow: 
WEDNESDAY, JULY 1, 1903. 

Piano selection by Miss sertha M. Hoberg: 
Seusetive .. Beethoven 
E. F. Bartholomew, 
“Head, Heart and Hand.” 





M, (promptly) 
Sonata Appassionata... 
10:30 A. M.—Address by 
Ph.D., D.D 


10. 


Subject: 


11 A. M.—Piano selections by Philip Cohn: 
POI Wewnnsceccncsedaisecspevisesocnceses .-..Chopin 
EOSIN nccctcd cbcbec tsnsdecdbsecedeienssies -stedésece Schumann 
Air de Ballet.. . - piiepinngbows - Moszkowski 
11:15 A. M.—Paper, by E. M. Bowman. Subject: “The Piano 

Strdent’s Problem.” 

11:45 A. M.—Piano selections by Mrs. Rose 
POE TNs 6ae ce ceccbectcdocusccevceccesnéedes Chopin 
Staccato Etude. . Rubinstein 
ne Tats. ath aadkeseenenes one veensanavenepanecsdntte .- Liszt 


12 M.—General business meeting. Reports of secretary and treasurer. 
12:30 P. M, 
2:45 P. M.—Paper, by Mrs 


Adjournment 


Florence Dodd Virgil. Subject: ““Music 


Study for Children.” 
Practica! illustrations by a small class of children 
3:30 P. M.—Piano recital by Mrs. Hadden-\lexander, assisted by 
Miss Mary Lansing, contralto 
Loure, from Third ’Cello Suite ...Bach 
Gigue, G major Bach 


Sonata, op ... Schumann 


Caro mio ben oon , Giordani 
Ah! Mon fils (aria from Le Prophéte) 


Miss Mary Lansing 


Meyerbeer 


Rigaudon bvesdouddbabes benitawde enddudbeh sencietiadeda Raft 
Poéme Erotique . siaiailagiae Grieg 
Papillon - Grieg 
March Wind. MacDowell 
New England Idyls MacDowell 
In Deep Woods. 
Joy of Autumn. 
Etude, op. 25, No. 1 Chopin 
Ballade, op. 47 : Chopin 
Amour! Viens aider (Samson and Delilah) ..Saint-Saéns 
Sapphic Ode.. Brahms 
My Heart Is Weary (aria from Nadeschda).....Goring-Thomas 
Miss Lansing 
Caprice Espagnol. Moszkowski 
8:30 to 11 P. M.—Social and musical evening at Clavier Hall, 11 


West Twenty-second street. 
THURSDAY, JULY 2, 1903. 
by Miss Jennie Wells Chase: 
-Schumann 


1o A. M.—Piano selection 
Papillons . esas a ye 
10:15 A. M.—Paper, by Edward S, Peck. Subject: “S ence and Art 
in Relation to Piano Teaching and Playin, a Layman.” 
Jessie H« gland Mitchell: 
Chopin 
“Harmony in 


10:45 A. M.—Piano selection by Mrs 

Andante Spianato and Polonaise...... senate 

11 A. M.—Paper, by Frank H. Shepherd. Subject: 
Its Relation to Piano Study.” 

11:30 A. M.—Paper, by Almon K. Virgil. Subject: 
of Masters of Piano Teaching.” 


“The Methods 


12 M.—Piano selection by Miss Harriette Brower: 


Nocturne ,...... -Chopin 
BES acccccoccccscccsss ..-Chopin 





Rhapsodie, No. 4 











Liszt 


KELLEY 
TENOR. 


In America Nov., 1903-=May, 1904. 


Sole Direction : LOUDON G. CHARLTON, | 
Carnegie Hall, New York. 


12:15 P. M.—Business meeting, election of officers, &c.: 
12:45 P. M.—Adjournment,. 
g:30 P. M.—New York Technic and Recital Club: 
Demonstration by nine members, illustrating 
of the Virgil Clavier method. Players—Mrs. Hadden-Alexan 
der, president of the club; Miss Agnes Brennan, Miss Har 
Miss Jennie Wells Chase, Miss Bertha M 
Hoberg, Mrs. Jessie Hoagland Mitchell, John R. Rebarer, 
secretary of club; Mrs. Rose, Mrs. Florence Dodd 
Virgil, secretary of the I. S. P. T. and P. 
Preliminary exercises at the Technic Table, demonstrating playing 
movements, followed by Exercises 43, 25 and the trill at the 


riette Brower, 


the 


Claviers. 


Fantasie and Fugue. . Bach-Liszt 


Chord Study with marcato, legato and staccato touches. 
Scale the C fingering, followed by 
fingering for each scale. 


in all keys with the proper 


Impromptu ... Chopin 


Vales cocccecces abereentintess peaper -Chopia 
Miss Harriette Brower 

Dominant Seventh Chord Study. 

Velocity Etudes, op. 299, Nos. 1 and 2 (played connectedly)...Czerny 


Mrs 
Accent Scale Study. 
To a Wild Rose.. 
The Wandering Iceberg 
Scotch Poem 
The Witches’ 


Jessie Hoagland Mitchell. 


MacDowell 
MacDowell 
MacDowell 
MacDowell 


Dance.. . 
John R. Rebarer 
Expression Scale Study. 
Arpeggios in all keys 
Legato and Staccato Scale 
Mrs. Florence Dodd Virgil. 
Five Octave Velocity Arpeggio Study 
Octave Scale Study 
Henselt 
Chopin 
Moszkowski 


Si oiseau 
Valse, G flat 


Ungeduld 


}) etais 


Miss Jennie Wells Chase 





Scale Study in thirds, sixths, eighths and tenths 
Transposition Studies. Exercises 148, 149, 150 and 151 
Miss Agnes Brennan 
Five Octave Velocity Scale Study 
Chromatic Scale Study. 
Intermezzo Brahms 
Rhapsodie 
Cappriccio Brahms 
Miss Bertha M. Hoberg 
Scale Study in double thirds 
Scale Study in double sixths. 
Rhapsodie Hongroise, N 12 Liszt 
Mrs. Rose 


The excessive heat which prevailed Thursday night de- 
terred many from attending the excellent recital given by 
S. M. Fabian. Indeed, the audience was very small. Mr 
Fabian played under great difficulties, yet his performance 
of the numbers reached a high point of excel- 
His work was appreciated by all, nearly every 
It was, however, too hot to yield 
This was the judiciously ar- 


of most 
lence 
number being encored. 
to the clamor for encores. 
ranged program: 


Solfeggietto. . Ph. Em. Bach 
Fugue ...... Rheinberger 
Sonata, op. 31, No, 2 Seethoven 
Trois Préludes Chopin 
Etude .Chopin 
Chant Polonaise ...Chopin 
Nocturne Chopin 
Valse Chopin 
Ballade Chopin 
Polka, from op. 71 Raff 


Scherzo Mendelssohn 





COLE 











WILLIAM HARPER, 


For terms and dates address 
J. D. TATEM, 
Piskaey Court. 
West 140th &t., New York City. 





BASSO. 


Telephone: 447 Morningside. 


THE PIANISTS. 


the principles 








Rondo pegecess Von Weber 
Polonaise, E major Liszt 

Some changes were made in the programs. Mr. Bow 
man was unable to attend Wednesday morning. Mr. Vir 
gil also was called out of town on business. In place of 


read her husband's 


Mr. Bowman’s papers Mrs. Virgil pa- 
per on “The Methods of Masters of Piano Playing.” The 
writer, as usual, made some forcefu! and courageous state- 
ments. 

“Lack of knowledge,” he said, “among piano teachers, 
but of physical 


and mechanical laws and their true relation to piano play 


generally not of music, natural, mental 


ing and teaching, is what prevents educational growth in 
method. The ignorance of the so called masters of piano 


teaching of the principles of psychology and true educa 


the to confound 
No 


these 


tional laws them in beginning 


teaching piano playing with 


causes 


teaching music music 


master who is an educator will ever confound two 
widely different subjects.” 
Regarding the true authorita 


yf piano teaching, Mr. Virgil wreie that with “due 


ive value European mas 


ters < 

deference and respect to them as musicians, I cannot ac- 
cept them as valuable authorities upon method in ele- 
mentary piano teaching, for a valuable authority must 


know a 
so far as I have observed, to know the end and not the 


subject from the beginning to end, and they seem, 


, 


beginning.’ 


Mr. Virgil related some of his personal investigations 
abroad and in conclusion made a strong plea for the 
Clavier method, which he characterized “an American 
method.” 

Mr. Cohn, who played the first group of so-. tf the 


first session, substituted Liszt's Etude de Conce t for the 
Schumann “Novellette.” 

Mrs. Virgil 
Wednesday afternoon, to read, “Music 
Playing for Children.” The fair speaker said some con 


vincing things, and the illustrations by a small boy and 


title of h paper, read 


Study and Piano 


extended the er 


girl were truly wonderful 
Mrs. Hadden-Alexander played before a delighted 


sembly of teachers and performers fts of this fine 


as 
The gi 


resident artist must by this time be familiar to the read 


ers of THE MusicaL Courier Her programs are never 


hackneyed, and what is of most importance are her read 


ings of the different masters. Both the student and fin 
ished player are instructed in this way. The Schumann 
Sonata alone was worth all the discomfort of that hot 
sultry July day. Mrs. Alexander played the MacDowell 


subtle their 


the 


Her technic is m 


compositions with all fancy that subjects 


imply asterly and no one can fail to be 
impressed with the sincerity and charm of the woman that 
controls the artistic will 

ld, but rather than 
“Caro 


Sapphic 


Miss Lansing was suffering from a cé 


disappoint the audience she sang four numbers 


mio ben,” by Giordani Im Herbst,” by Franz; 





Ode.” by Brahms, and the Aria from “Nadeschda.” 
Sousa Ill. 
Ea PHILIP SOUSA, who is at present touring 
his band in the English watering places, was ill last 


week and several of his concerts had to be postponed 


Madame Gounod to Receive. 


ME. CHAS. GOUNOD, 
gone to St. Cloud 
for the first time in years 


widow of Gounod, has 


for the summer, and will receive 





CELIA 


CCHILLER 


Pianist. 


Studio Address: 


4 West Sist Street, - New Y erk 








CONCERT DIRECTION 


PAUL BOQUEL, 


PARIS, 39 RUE LA BRUYERE, 1X. 
GENERAL REPRESENTATIVE OF 
JACQUES THIBAUD, JOS. HOLLMAN, Ero. 

















| MIGHAEL R AN N 


ER 


The Great Violinist. 


Management 


DUNSTAN COLLINS, 
55 Auditorium Building, CHICAGO. 
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IOWA MUSIC TEACHERS. 


—_—_->-—__—_ 


Ortumwa, Ia., June 27, 1903. 


HE Society of Music Teachers of Iowa has just 
closed its meetings for the year of 1903. 
The attendance has been the largest in its 
history, there being about 200 teachers pres- 
ent. 

Like the societies of other States the re- 
duced railroad fare depends upon the attendance of at 
least 100 members. Heretofore this society has always 
“lost out” on this point, and it was a great source of 
gratification to the president, Henri Ruifrok, of Des 
Moines, and Secretary Charles H. Bohn, Mt. Pleasant, 
and the officers generally that this point was carried this 
year. It will ensure a still larger attendance in the future. 

The following is a list of officers and members of the 
various committees: 

President, Henri Ruifrok, Des Moines. 

Vice president, Miss Jeannette A. Brown, Ottumwa. 

Secretary and treasurer, Charles H. Bohn, Mt. Pleasant. 

Program Committee—Voice, Wm. H. Pontius, Du- 
buque; piano, Chas. Grade, Muscatine; violin and other 
instruments, Arthur Heft, Des Moines; organ and lec- 
tures, Henry W. Matlack, Grinnell. 

Executive Committee—Jean P. Duffield, chairman; Mrs. 
Frances E. Clark, W. H. T. Foster, E. J. Sampson and 
W. F. Schwentker. 

The programs were all of exceptional interest and gave 
substantial evidence of the growth of music in this State 
and in the West. 

Especial mention should be made of the playing of 
Jean P. Duffield and Miss Jeannette Brown. Both are 
artists of splendid ability. 

The Ottumwa Chorus, under their director, Mrs. Fran- 
ces E. Clark, gave a commendable account of themselves 
in the excerpts from “Elijah,” a work they had presented 
the week before in their annual concert. 

The concert was followed by a reception at the home 
of Miss Jeannette Brown. This plan was a thoughtful 
one, as it permitted visitors and members to become more 
generally acquainted. 

The question box of the morning session developed much 
interest, and brought forth on methods of 
practice and teaching that was of great benefit to all. 

The pupils’ program has been growing in interest and 
merit for the past several years, and the good work pre- 
sented is indicative of the able instruction to be found in 

Middle West 
At the close of the pupils’ concert a picnic supper was 
tendered to the members by the musical people of Ot- 
tumwa. The occasion proved to be an auspicious one. 
Genuine interest was aroused in the Iowa composers’ con- 


discussions 


the 


cert 

The program was too lengthy, but the audience remained 
until the end. 

The piano compositions of Henri Ruifrok and Frank 
Nagle, both of Des Moines, were artistically played, and 
gave evidence of ability and originality. 

The songs of William H. Pontius, of Dubuque, were 
especially pleasing. They are original in melody and in 
their harmonic structure, and also possess the quality of 
being singable. Miss Hortense Pontius, daughter of the 
composer, sang the songs, accompanying herself. She at 
once established herself as a great favorite. Her voice is 
a rich and sympathetic mezzo, and although but eighteen 
she sings like a matured artist, and she played her accom- 
paniments with skill and varied effectiveness. Com- 
bine beauty, simplicity, youth, voice and temperament, with 
an ambition to work and excel, and you have an artist in 


rare 


embryo. 


Dr. Arthur Heft and Frank, Nagle, of Des Moines, 
played a piano and violin Sonata, op. 1, by F. S. Convers. 
The work is a genuinely artistic one, and deserves to be 
known wheréver good music is practiced. Dr. Heft is a 
capable instructor, and an intelligent and skillful artist. 

Geo. A. Gibbs, of Farley, sang two of Hawley’s songs 
with a deep, resonant basso voice. His tones are free, 
vibrant and quite musical. 

The papers and discussion which followed were of 
great interest to all present. An effort is to be made in 
the direction of State legislation that the work of teach- 
ing music in the public schools may be placed on a more 
systematic basis. 

There was a very large audience present at the con- 
cert Thursday afternoon; but some disappointment was felt 
by the members of the society, as the program was not 
up to the usual standard. The promised selections from 
“Elijah” were omitted altogether because of the absence 
of many members of the Ottumwa Society. The vocal 
solos of Mrs. De Graff and Mr. Lagen and the organ 
playing of Miss Scheiwe, Mr. Matlock and Mr. Ezerman 
deserve special mention. 

Behold a program of inordinate length Thursday 
evening. It was quite beyond physical, mental and re- 
ligious endurance. Seventeen double, triple and quadruple 
numbers, including arias stretched out in the old Italian 
operatic style, with cadences ad libitum and ad infinitum, 
cavatinas, sonatas, &c., was enough to try the patience of 
even a fanatic disciple of the Wagnerian school who ex- 
pects to sit through a so called musical drama for four, 
five or six hours and tacitly enjoy it. This program, how- 
ever, presented many of the best artists of the week, and 
consequently held the audience until near the close. Marc 
Lagen’s brilliant lyric tenor voice was heard to splendid 
advantage, and Mrs. Jane Farnham Geist sang the Gou- 
nod aria in exquisite style, displaying a well cultivated 
soprano voice. 

Miss De La, of Perry, and Miss Lillian Mueller, of 
Dubuque, both distinguished themselves in their piano 
numbers. 

Marion Green, the great basso cantante, and whose rep- 
utation as an artist and singer of exceptional merit is not 
confined to Iowa, sang three opera excerpts in his usual 
brilliant and finished style. He deserves his popularity. 

Mr. Manger, the Dubuque violinist, displayed his won- 
derful technical skill in “Zigeunerweisen,” by Sarasate. 
Mr. Manger is a great artist. Mr. Ezerman, because of 
the lateness of the hour, played only the first number of 
his group, but in playing it he displayed his fine ability 
and good musicianship. 

Mrs. Myron Smith, of Creston, was one of the favorites 
of the evening, and her singing of Verdi's ““O Don Fatale” 
Her voice is a fine contralto, 
Iowa is proud of such 


was an artistic success. 
which she uses intelligently. 
talent. 

Miss Grace Campbell, of Des Moines, and Miss Clara 
Krieg, of Burlington, were recalled at the conclusion of 
their piano numbers. 

Miss Hortense Pontius sang two beautiful numbers, 
with violin and ’cello obligato parts, with dramatic effec- 
tiveness. Her perfect repose, unostentatious manner and 
beautiful voice won for her a lasting place in the hearts 
of all present. Miss Pontius is a genuine artist. 

The concluding numbers were a trio for piano, violin 
and ’cello, by Gade, played by Miss Verna Stahl,’ H. G. 
Cox and Wendell Heighton, of Des Moines, and two 
movements of a piano and violin sonata, in D minor, op. 
108, by Brahms, played by Mr. Cox and Jean P. Duf- 
field, of Ottumwa. 

Mr. Cox is a well known violinist of Des Moines, and 
his work was creditable. 

Mr. Heighton is accredited as being the leading ’cellist 
of his State. He has technic, a good tone and plays 
musicianly. 





Mr. Duffield, the pianist, is a well equipped artist, and 
his playing won high favor. 

Mrs. Gregg opened the afternoon program, Friday, with 
a group of well chosen numbers, and interpreted them 


well. In fact there was not an inferior piano number on 
the program, and Miss Garton, of Des Moines; Miss 
Fields, of Shenandoah; Miss Maurer, of Wilton; Miss 
Denhoe, Miss White, of Centreville, and Miss Lothian, of 
Sioux City, all did very acceptable playing. 

Marc Lagen, the soloist of the afternoon, again distin- 
guished himself by his dramatic conception of Mendels- 
sohn’s “The Sorrows of Death.” 

Mrs. D. J. Norton, of Washington, chose four of the 
Schumann song classics for her group. She had a clear 
conception of them, but the delay in finding the accom- 
panist put the audience into an unhappy mood, which 
lessened the effect of Mrs. Norton’s presentation. 

Burlington boasts of one of the largest and best organ- 
ized musical clubs in the West, and Mrs. Wells, the effi- 
cient president, made a choice of four of the strongest 
players in her club for the ensemble number which opened 
the Friday evening program. 

Miss Katherine Berry sang a “Der Freischutz” aria in 
lieu of the one announced for her. She sang in good style. 

Miss Werthmueller, of Burlington, is a pianist of excel- 
lent ability, and gave her number with good effect. 

Grant Hadley, a popular teacher and baritone of Des 
Moines, gave his group with good tone, barring the ten- 
dency to force a little, and broad style. His enunciation 
was clear and concise, and attack good but somewhai over- 
done. 

Miss Frey, of Keokuk, is a pianist of more than ordinary 
ability, and played her group so well as to win a recall. 
Mr. Colton, of Indianola, is a new mémber of the society. 
His violin number was as fully appreciated as it was well 
played. 

Miss Hicks played a pleasing theme and variation in ex- 
cellent style. Miss Hicks is one of the best accompanists 
in the State. 

Mrs. Funck, a well known vocal teacher of Burlington, 
gave a group of well chosen numbers. 

Chas, Grade, one of the best artists in the society, as 
sisted by one of his pupils, gave Chopin’s Rondo for two 
pianos, op. 73. 

Mrs. Hamilton, of Sioux City, pianist and teacher, played 
effectively a Rondo by Weber, and Chopin’s Polonaise, 
op. 53. 

Florence Hyde Hull, of Oskaloosa, sang Gounod’s “Lend 
Me Your Aid” with dramatic effect. Her voice is a pure 
soprano. Miss Lillian Hughes, a pupil of Guilmant, ac- 
companied. 

Miss Bessie Parker, a pianist of much more than or- 
dinary ability and technical skill, gave her three numbers 
with brilliancy. For some unknown reason the program 
was lengthened unnecessarily by the addition of several 
unannounced numbers. Mrs. Watson sung one of the ex 
tra numbers, and Miss Nellie Brewster another, doing an 
imitation of a vaudeville turn that was quite unexpected 
by the dignities present. 

The election of officers occurred on Friday 
ing. William H. Pontius, of Dubuque, was unanimously 
chosen as president for the ensuing year. Mr. Pontius is 
popular in his State. A Chicago journal, the Chronicle, 
June 29, commenting on the choice for president, states 
that “Mr. Pontius is a leading vocal teacher, conductor and 
composer of his State and of the West. He is a man of 
strong personality, and is possessed of great executive abil 
ity. It is assured that the society will be stimulated to 
even greater effort under his guidance.” The other officers 
are as follows: Chas. Grade, Muscatine, vice president; 
Charles H. Bohn, Mt. Pleasant, secretary; program com- 
mittee, Henri Ruifrok, Des Moines, piano; Grant Hadley, 
Des Moines, voice; Arthur Heft, Des Moines, violin; H. 
W. Matlack, Grinnell, organ. 


morn 











OPERA, 


MADAME 


ALICE ESTY 


in America, Season 1903-4, 





ORATORIO, CONCERT. 





Western Tour Begins October 15. 
Chicago, Milwaukee, Minneapolis , St. Paul, Pittsburg, 
Baltimore, Washington, &c.—also Worcester Festival. 





Recitals, Concerts, Oratorio. 
Other Dates 
Booking. 


1424 Pacific Street, BROOKLYN, N. Y. 
*Phone : 906a Bedford. 





HERRY WOLFSOHR, Manager. 
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—BY— 


G. SCHIRMER, Sew Ye 
OPERATIC ANTHOLOGY, 


CELEBRATED ARIAS SELECTED FROM 
OPERAS BY OLD AND MODERN COMPOSERS. 


Edited by MAX SPICKER. 


Vol. 1, Soprano. 
(CONTAINING 43 ARIAS.) 








PAPER, NET. $1.50. CLOTH, NET, $2.50. 





Vol.2 Alto, Vol. 4 Baritone, 


Vol. 8 Tenor, Vol. 5 Bass, } wit soon follow. 
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JOSEPH VILIM. 





mee} OSEPH VILIM was born in Chicago January 18, 
1861, of Bohemian parentage, began his studies 
under an elder brother at the age of ten and 
continued his work under other teachers when 
his brother removed from the State. His first 
public at the old Matteson 
House, now the Leland Hotel, where he essayed the Air 
Varié in G, by Rode, and the Elegie, by Ernst. Desiring 
to prepare himself for an artistic career he was sent abroad 





appearance was 


for further study, assistance in part being given by certain 
friends who had discovered his extraordinary talent and 
determined to open a Arriving 
at Prague he was fortunate in securing entrance to the 
class of Anton Bennewitz, then director of that conserva- 
tory, and a famous teacher. This school has given to the 
world such artists as Ondricek, Halir, Witek and Kubelik. 

Vilim remained two years with Bennewitz, taking private 
lessons in theory with Josef Foerster, graduating and play- 
ing the Fantaisie Appasionate of Vieuxtemys as his solo 
He returned to his native city and taught privately until 
1884, when he accepted thx the 
Chicago Musical College, leaving that institution after three 
years’ work to accept the directorship of the violin de- 


way for its development. 


position of assistant at 


partment of the newly founded American Conservatory. 
After three years he made another trip to Europe, ap- 
pearing as soloist in the Concerto, in D minor, of Wieniaw- 
ski, and the “Zigeunerweisen,” of He remained 
abroad nine months, returning to his former position at the 
During the 


Sarasate. 


conservatory, which he held for thirteen years. 
World's Fair he was a member of the Chicago Orchestra, 
and was sent by the Bohemian 
societies to Spellville, Ia., the birthplace of what J. G. 
Huneker the Irish-German-American-Negro-Bohe- 
mian Symphony, to secure the composer Dvorak to con- 
duct some of his own orchestral works at the World's Fair 


under Theodore Thomas 


calls 


Arriving there he was recognized by 
Mr. Dvorak as an old acquaintance, having been a frequent 
at the Dvorak Bohemia. The great com- 
poser had just completed his F 
gested that they play it, whereupon he himself took the 
part to Dvorak’s another 
story, and it required an extended trip to New York before 
Mr. Vilim While on this mission 
he was offered a position in one of the orchestras in New 
York city. 

Some three years ago Mr. Vilim severed his connection 


on Bohemian Day. 


caller home in 


major Quartet, and sug-~- 


viola 3ut secure services was 


was finally successful 


with the conservatory, and, with a view to realizing the 
best results in violin _instruction, the American 
Violin School, devoted exclusively to the study of the 
violin. He resigned his position with the Chicago Orches- 
tra to devote his entire attention to teaching, although he 
is frequently heard throughout the West in solo work and 


opened 





Josern Vim. 


wisdom in 


His 


clearly demonstrated by the 


with a trio bearing his name opening a 


violin school in Chicago is 


there 
Vilim, 
In 


the success 


Mr. 


as well as Mr. Jacobsohn, possesses a Bergonzi violin. 
I { 


constantly increasing patronage and 


achieved in the highest art of violin playing 
a quiet and unassuming way Mr. Vilim has rendered great 


service to the art of music in Chicago and throughout the 


West—From Modern Culture, 1902, written by Graff 
Clarke 
Mr. Vilim has located permanently in the beautiful 


suburb of Riverside, where he delights in entertaining his 











friends, among whom are many prominent artists) The 
The fol- 
lowing program will attest to the standard of work done 


violin school has closed a very successful year. 


at this institution: 
Violin Quartet (Ceské pisne), first time J. Bradac 
Juvenile String Orchestra 
Seventh Cor-~erto De Be t 
Sydney V. James 
Duet, Andan?’ io and Rondo, op. 88 Spohr 
b « s Edna Earle Crum and Jane L. Pinder 
fallade et / onaise Vieuxtemps 
Alfred Goldman 
Andante from Sonata No. 3 (for violin alone) Bact 
Gavotte from Sonata No. 6 (for violin alone) Bac 
Jane L. Pinder 
Fantaisie Caprice Vieuxtemps 
Richard J. Vilim 
Nocturno (first time) Ondricek 
Scherzo Capriccioso (first time) Ondricek 
Julius Brander 
Dumka K an 
Witches’ Dance Pagan 
Edna Earle Crum 
Awarding of Diplomas and Certificates 
Overture, Masanie Auber 
String Orchestra of Thirty-five Members 
Another Successful Bowman Pupil. 
HE pupils of Miss Jennie May Wickes, of Pough 
keepsie, N. Y., gave a musicale recently at the 


Masonic Temple in Poughkeepsie which attracted a fine 


audience and very favorable criticism. Miss Wickes is a 
professional pupil of } lw urd M« rris Bowman, and s one 
of many Bowman pupils who are having good success 


The following extract is from a Poughkeepsie daily 


rhe musicale given by pupils Miss Wickes at the 
Masonic Temple Friday night was one of the most pleas 
ing musical events of the season There was arge and 
critical audience present, the hall being full to the doc 
and the cordial approval of each selection, manifested by 
hearty applause, would seem to show that there was 
nothing to criticise adversely The program was made 
up of selections from the most prominent composers 
rendered upon the piano, including Mozart, Beet er 
Karganoff, Rubinstein, Henselt, Reinecke, Gurlitt, Grieg 
Chopin and Schumann, and all were interpreted by the 
pupils of Miss Wickes’ popular classes with rare intelli 
gence and fine expression.” 

Schumann-Heink Abroad. 

aig sete agomsonay s to sing in Munich at the 

opera this sumn nd will then make a conce 


tour in Scandinavia 
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The Great French Violinist. 


ican Debut: Carnegie Hall, Oct. 30th. 


(IN FIRST WETZLER SYMPHONY CONCERT.) 


MANAGEMENT : 


HENRY WOLFSORN, 131 East 17th St. 


NEW YORK. 
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Cuarcaco, Ill., July 3, 1903. 


JHE series of concerts arranged by the Chicago 
Musical College for every Saturday afternoon 
during the summer in the Music Hall will be- 
gin July 11. The students who are in the city 
pursuing their studies, and who during the 
winter months are busily engaged in different 
parts of the country as instructors, will have an opportu- 
nity on this occasion to hear one of the foremost violin- 
ists of the time, Bernhard Listemann. Two other distin- 
guished artists will take part—Karl Reckzeh, the pianist, 
and Mabel F. Shorey, the contralto. The program follows: 


Piano 
Romance 





dhtecsscideget denantasaeunnll Rachmaninoff 
iveethosbétpoetoovedbeddcueenne Wagner-Brassin 
Rcavedaircedivesdseenobenel A. Goring-Thomas 


Feuerzauber .... 
Vocal, 


Felix Borowski, who is at the head of the department 
of composition at the Chicago Musical College, will lec- 
ture in the Music Hall next Saturday afternoon. All 
those attending the summer course at the college have 
been invited to attend. The eminent composer and lec- 
turer has chosen for his subject “The History of 
American Music.” As illustrations, John B. Miller, the 
tenor, will present a number of works by American com- 
posers. 


es 


The different ways in which personalities affect the ar- 
tistic life of a great city like Chicago is a subject conducive 
to much interesting study. Some burst upon us with a 
blaze of calcium and are gone with the flash; others enter 
quietly, unobtrusively, without shock, and yet one day the 







torious artists by our large musical organizations exist- 
ing in Chicago which needs fair minded attention. Aside 
from being the artist of unquestioned merit that Mr. Wil- 
lett is acknowledged, he is one of the best equipped teach- 
ers in the city. Although a young man, there are years 
of study and preparz.ion back of his present efficiency 
that were devoted to the object of becoming a master of 
the art of tone production and voice building, the splendid 
results of which he is giving without stint to his students. 
These same students, augmented by a number of profes- 
sionals appearing in the summer attractions at the thea- 
tres, are keeping the artist in Chicago during this broiling 
weather. There is a promised vacation for August, how- 
ever, when Mr. Willett will journey East, and will proba- 
bly have a short stay in Europe before beginning his next 
season’s work. 


es = 


There is an unusually large attendance at the American 
Conservatory’s summer school. The rooms present al- 
most as busy an appearance as during the winter season, 
and the instructors are working the entire day. 


Ss <= 


Miss Mary Peck Thompson will spend her vacation in 
Northern Michigan after a two weeks’ visit in Minneapo- 
lis. Miss Thompson has been one of the hard worked 
musicians of the season, and is anticipating her rest with 
deserved pleasure, 

Ss «& 

Victor Garwood, organist, is spending a sorrowful week 
in Michigan, attending the-funeral of his esteemed father. 

as & 


Chicago is breaking its summer school attendance rec- 
ord. The city is full of music teachers from small towns, 
who are diligently applying their vacations to gaining 
new ideas. 

















Piano— city awakes to the fact that it has acquired a new power, = = 
Bae Bt ee Sirteret one that works for good and the right development. Of a, isicresting recital, the frst in the series of th 
Wet e  i e e S, eu eee the latter sort is the baritone, William A. Willett. This reed erage Areas a+ ealbica hae eds oeageel rept nadlng Psa 
: : American Conservatory’s normal course, was given Mon- 
RIE. cic dipvsrkdadteedovenciousned eevee Ernst capable artist has been here for three years, working ear- d * in Kimball Recital Hall by How: Wel 
Hungarian Denes Cdidacscstentighincedaaeneiwebaienddam Nachez nestly and establishing a position of influence for his fine ad eee - “1 - — 14 od oward 6 is 
Vocal ; : and Miss Louise Blish, both of the faculty. Mr. Wells 
S talents. Mr. Willett has had very few public appearances , Ae 
NE RE ERE LILLIA SRELAD GORE ERE laiy = ; - ‘ pte . has won his position through hard work and fidelity to 
WOR GUE BON 506s a cde d deb deediaccdisbbstedeusectcteubes Brahms since he came to the city, which ae staan reflection th id I ] -xce di | y ll d h 
gy A pam VERE REIRE NS Ganz upon the method of managing our greater events. Too WOrny ideas, he Plays exceedingly well and has a prom- 
é NI Si 23 siya Sateen s vacdseieerseiasGisercioL ee Becker often youthful, immature singers are employed, while ———— a 
res eee clades - the artist—the man of knowledge and wide experience GEORGE CLARENCE JELL 
Rhapsodie, No. 12..........ssssssssssssevssesecssvssevseccecessigat —i8 allowed to remain unnoticed. There is a seri- Address: Aw/aorium Lyceum Beret 
Maybelle Lewis, accompanist. ous state of affairs in regard to the recognition of meri- Auditorium Building, Chicago. 
OK Mi A E eREATEST sour M U H L M N N if 
OTTOKAR ADOLPH A GRAU 
esau EXCLUSIVE OPERA CO. 
MME. ‘THE NOTED MANAGEMENT TENOR 
SEABURY SOPRANO a2 
MME. ITALIAB 
| Y Pianist CHARLES 
BIRDIGE “ SteNSs BARITONE 
miss *CELLO kR mR. BASSO 
4 CANTANTE 
EDITH A D A Mi vinTUOSO CHARLES (of Boston) 
we T BAKER ws 
or D E M U pa 4 GARNETT eee 
MABEL Fine Arts Building, FRANCES 
GEREVA SOPRANO HUGHES nAnPIsT 
@ CHICAGO. ; o~ 
@RACE ( | - ( 
WHISTLER Mi | S | CONTRALTO 3 =" HADWICK OAGANIST 


Mme. ROBERT GOLDBECK, Regular Accompanist. 
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William A. 


WILLETT, sanitone. 


FLORENCE MARION PACE, 


Exclusive mans gement CHARLES R. BAKER. Address che a hain Square, 
713 Fine Arts Building, Chicago. Chicago 
2 antl: 6, 
ELIZABETH FENNO ADLER,| CAROLYN LOUISE WILLARD |... 241. 
CONCERT ORATORIO. PIANIST. Wabash Are egg 
VOCAL TEACHER. CHICAGO. 


Address: 4164 Lake Avenue, Chicago. 





521 Fine Arts Building, or 6328 Ellis Ave., Chicago. 


KARLETON HACKETT, 


TEACHER OF SINGING, 
Kimball Hall, Chicago. 





PIANIST. 
Address: 


ALLEN SPENCER, 


oncans. MARY M. SHEDD, 
Piao nd Teacher and Discoverer of the 
men | American Method of Singing 


which develops every accepted voice, sges 8 to 





TWENTY-SECOND YEAR, 


Concerts, Recitals. 1902-1903. 


KIMBALL HALL, CHICAGO. 








JAN VAN OORDT, 


VIOLINIST. 
KIMBALL HALL, 





CHICAGO. 


MARY PECK THOMSOGR, 
SOPRANO, 
620 Fine Arts Building, CHICAGO. 


for the 





297 Indiana Street, 





Mrs. REGINA WATSON’S SCHOOL 


HIGHER ART OF PIANO PLAYING. 


60, into the same tones with which all great artists 
were born. Booklet free. 


M. M. SHEDD., 
Auditorium Bidg., Chicago, III. 


This new method is taught only by Miss Shedd 
and the teachers employed by her, who are under 
her constant guidance. 





Chicago, Ill. 
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ising future. Miss Blish is aiso a musician of decided 
merit. Her voice is of good quality, and her interpreta- 
tion intelligent and musicianly. Miss Blish has been con- 
nected with the Conservatory for several years. 

The second recital of the series will take place Mon- 
day morning, July 6, at Kimball Hall. 

Miss Ella Mills, pianist; Miss Mabel Goodwin, so- 
prano, and Wm. H. Eis, violinist, will furnish the follow- 
ing program: 


Damtalsle Cheats is ocnccsvcccccscccsocvcccccccesccéoccceocsese Bach 
Miss Ella Mills. 

The Letes PeOWs cccecccccccccevegecovcvcoconccocccecovevese Schumann 

BO DE cerctecavevscuigesesbeetbscecevesscounsccscnseessccece Schubert 

Ginn’ We Pattison ssc evisesesccevevcccsossscvdccescecsvcescsével Allitsen 

BGS FR sein di cctdiig cre tdacbo cs ncdavdenessésneccosssssceee lt 

Miss Mabel Goodwin. 

Rene Tete RIOR. cnn5.ccndcecceccebataktsnsd ctoepeastes Haberbier 

POUND ccc cetacndsevovecetecndabacnescoresteseovectwossense Schitt 

DUNS GB: Fins nes sccec cobbtbcccndendésdctccccecbinbocdosseses Heymann 
Miss Ella Mills. 

PRRRIES 5 cn cc cevectcin ce cabmgne cute cunecconebsventvoneeteweesset Melville 
Denstlath TOMS. ccc cccccecccdstaneccepesosresccesesovonesaceese .Sarasate 
H pward Eis. 

Datel, Battl (Den Glovanal) .....cccccssesccsgeeccvsccsocsccsccces Mozart 


Miss Genii in. 
Gounod-Liszt 


Miss Mil Is. 
Miss Closius, accompanist. 


=e = 
George Hamlin, the tenor, took an active part in the 
great meeting of Christian Scientists in Boston, where his 
singing added much to the attractiveness of the assembly 
eS & 
Mrs. Carrie Jacobs-Bond has been delighting large 


audiences at the Bush Temple Theatre, where a high class 
enlisting the services of local artists in dra- 


Faust Valse 


vaudeville, 


CHICAGO MUSICAL COLLEGE 


Established 1867. Dr. F. ZIEGFILD, President. 


College Bidg,, 202 Michigan Boulevard, Chicago. 


The largest and most complete College cf Music and Dramatic 
Art in America. 

The FACULTY OF 62 MEMBERS is the strongest ever assembled 
in an institution of its kind. 


“ewe MUSIC 


ACTING, 
MODERN LANGUAGES. 


ELOCUTION, 
OPERA, 





BOARD Of MUSICAL DIRECTORS. 


Dr. F. ZIEGFELD, DR. LOUIS FALK, 
HANS von SCHILLER, WILLIAM CASTLE, 
BERNHARD LISTEMANN, RUDOLF GANZ, 
HERMAN DEVRIES, FELIX BOROWSKI, 
THEODORE SPIERING. 
HART CON WAY, Director School of Actir¢g 


matic and musical numbers, is in progress. Mrs. Bond 


is singing child songs of her own composition. 
eS & 


D. A. Clippinger will spend the summer in Chicago at- 
tending to a large number of pupils who are anxious to 
continue their studies. 


Se = 


Theodore Bjorksten, the eminent vocal voice specialist, 
who has been sojourning at Mohonk Lake, N. Y., for 
several weeks, is expected in Chicago this week. His 
summer term here promises to be a busy one. 


eS <= 


George Crampton, the popular baritone, left for Chau- 
tauqua last Saturday. He will be away most of the sum- 
mer. 

eZ 


During the last two weeks the Hinshaw School of Opera 
and Drama, lately consolidated the Audi 
torium Conservatory, has been giving nightly performances 
of repertory opera and drama, with change of bill and 
change of cast each night. During the two weeks the bill 
has included the operas “Cavalleria Rusticana,” “Martha,” 
“Faust,” “Chimes of Normandy,” “Mikado” and “Pina 
fore,” and the dramas, “A Night Off,” “The a rchant of 
Venice,” “Sweet Lavender,” “Arabian Nights,” ‘ 
and “A Convict’s Daughter.” 

All of these have been given in the Auditorium Lyceum 
Theatre, heretofore known as Recital Hall, but which has 
been recently converted into a neat little playhouse with a 
seating capacity of about 600, for the exclusive use of the 
Hinshaw School. That the work is efficient is evidenced 
by the large number of pupils who have secured engage 
ments for leading parts in some of the best professional 


with Chicago 


Virginius” 


companies 
Miss Gertrude Vaughn, prima donna of “The Voyagers,” 
and Miss Helen Rogers, as widow matchmaker of the same 


company, have received their education entirely from W 
W. Hinshaw. Dottie Baker, who is doing a small part 
n “The Voyagers,” is also a pupil of Mr. Hinshaw. Three 


others of his pupils have lately been engaged for grand 
opera for the summer Lorraine Decker Campbell, as 
prima donna; Ethel principal mezzo 
and Frank Croxton, as leading bass. They opened June 
15 at Memphis, Tenn. Herbert L. Waterous, 
in vaudeville, but who studied opera with Mr. Hinshaw last 


viz.: 


Snow, as soprano, 


now singing 


season, has been singing during the winter as leading bass 





and Alma 
Youlin, Rusti- 
with so much success has been engaged as prima 
seasons. 


with the Gordon-Shay Grand Opera Company, 
who appeared as Santuzza in “Cavalleria 
cana” 
donna of the Storks for the next three 


GODARD’S SUCCESS. - 


al 


[SPECIAL CABLE DISPATCH. ] 
MILAN, ITALY, JULY 
To The Musical Courier: 
igre os dal GODARD singing 
extraordinary success at Salsomaggiore 
Devtma-HEIDE 


5, 1903. 


“Sparivata” with 


—SSS = 


MR. CARL GOING TO THE KLONDIKE. 


OR the William C. Carl has been com- 


second time 


F 


pelled to abandon a European trip to travel to the 
far West to fill engagements, but this time the distin- 
guished organist will go to the Klondike. Last week, 
after Mr. Carl had his vacation plans under way, he re- 


) give a recital in Dawson City. It was 
the brave men who labored to bring a 
organ up to that new town in the new gold regions 
Mr. C to his master 
Guilmant in Paris 


n offer t 


enterprise of 


ceived a 
the 
fine 


that induced arl to forego his visit 


“I must go to these sturdy men,” he said, and 
after a hurried preparation was able to leave New York 
in time to give a recital at Winnipeg, Man., July 9. From 


Winnipeg Mr. Carl will proceed to the Coast and take the 


meet 


steamer for Alaska. So far as is known, Mr. Carl is the 
first organist of international fame to give a recital in 
Alaska. When Mr. Carl returns to Seattle he will give a 


series of organ recitals in the Northwest before return- 
ing to New York. Last Carl made a re- 
markably successful tour far West, including en- 
British 


summer Mr 
in the 


gagements in Columbia 


Singer and Theological Student Wed. 











HOMER MOORE, : 





ISS EMMA B. M’LEAN, a young church choir 
soprano, of Paterson, N. J., was married recently 
to Joseph Gibb, a student at the Union Theological 
Seminary. Mr. Gibb met the bride at the chapel of the 
First Presbyterian Church in Paterson, where he preached 
and she led the singing 
LOUIS. 
BARITONE. —< 
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THEo. BJORKSTEN, 


SUMMER COURNnRSE. 


INSTRUCTION IN SINGING. beginning July 10. 


of New York, 


In CHICAGO 


EIGHT WEREKS. 





Applications by Letter, 636 Fine 2 Building, Chicago, 


For Fall Particulars. 





AMERICAN CONSERVATORY, 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, . . 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. 
Among the fifty eminent instructors the following might be mentioned : 
ORG4N—Witueim Mippeiscavutre. 
ALLEN Spencer, Gertrupe Murpover, How-| VWLtN—Janw van Oorpt, Hersert Buter. 
OMPO Apo.ps Weipic 
Viet ONCELLO—Jaw Karas and many others of equal 


OHN J. HATTSTAEDT, Director. 


PUNO—Jonn J. Harrstaept, Victor Garwoop, 


arp WELLS. 


—Karieton Hacxert, Enwarp C. Towne, 
Racnra Linnez, Maser Goopwrin, Louise I 
Buss. Catalogue mailed free. 


CHICAGO. 


Masmagemeat Bureau of Fine Arta, 
606 Pine Arts Bullding, Chicago: 


MRS, THEODORE 


WORCESTER, 


PIANIST. 








Ohicago Auditorium Conservatory 
FREDERIC GRANT GLEASON, DIRECTOR. 
ALL BRANCHES OF MUSIC, STAGE TRAINING, 


CLASSES 


HARMONY, ENSEMBLE, OPERA, 
ORCHESTRA, DRAMATIC. 


FRE 


Per catalogue and all information apply te ROY ARTHUR HUNT, Mer.. 


Full corps of assistant teachers. Mr. 


SHERWOOD MUS! 


OPERA, Etc. Williams, Shirley Gandell, Elmer De 


ART—Mary Manning. 


Send for Catalogue. 
Auditorium Ralliding, Chicage 


SHERWOOD 15th SEASON AT 
JULY 6th to AUG. 17th, 


PIANO—William H. Sherwood, Director, Eleanor Sher 


COACHING and ACCOMPANYING. Nellie Bai Bangs De Pue. 
SUMMER INSTRUCTION in all BRANCHES. 
Normal Course for Teachers. 


CHAUTAUQUA, N, Y. 


Sherwood conducts 30 classes in Interpretation and Musical Analysis and 


CS SCHOOL. Fine Arts Bidg., CHICAGO. 
‘wood, Secerie Kober, Edith Bane. VOICE—Mrs. Stace. 
bh Cha: m Marx. ELOCUTION and DRAMATI 


plays in eight Recitals and eight Concer's. 


Pue. VIOLIN—Jose 


CHAS. BEACH and Louis EVAns, Mgrs. 
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OCEAN GROVE. 

















Ocean Grove, N. J., July 7, 1903. 

ORE people came into the “Twin Cities by 
the Sea’—Ocean Grove and Asbury Park 
—last Saturday than ever known before. 
Train after train loaded to the doors, ten 
to fourteen cars on each train, rolled into 
the station. The Sandy Hook boats 





could not carry the people, and baggage and express was 
practically tied up for three days. 

Ocean Grove is certainly a musical mecca, and never 
was the place as popular as today. The season is now in 
full swing, and the concerts on Wednesday and Saturday 
evenings are attended by audiences numbering from 6,000 
to 9,000 people. What an inspiration it is to see a chorus 
of 400 to 500 voices seated on the great choir gallery, an 
orchestra of sixty in front and an audience of nearly 
10,000 people, comfortably seated in as many folding 
chairs, listening to the grandest of music. 

What a false impression people have had concerning 
this wonderful town. It has been represented as simply a 
religious resort. While it is true that there are no sa- 
loons either in Asbury Park or Ocean Grove, and that 
the sight of a drunken man is unknown, yet the class of 
people that come here are of the best and the most highly 
cultured. 

Here is a fact worth noting: Those who spend one 
season at Ocean Grove are certain to return, for they 
never think of going elsewhere. There is a charm about 
the place that no one can satisfactorily explain—whether 
it is the great religious meetings, the grand concerts, the 
noted speakers, the board walk, the fine bathing facilities 
or the absence of street cars, merry go rounds, saloons, 
dudes and mosquitoes, no one can tell. Perhaps it is the 
exclusiveness, the quiet, the peace of the place that works 
the charm; it may be the restrictions and safeguards that 
have been thrown around the place for the benefit of the 
visitors 

One of the beauties of Ocean Grove as a health and 
pleasure resort is its endless variety. The ocean with its 
balm, the lakes with their pleasures, the forest and pines 
with their repose, pastoral scenery with its charm, villas 
with their beauty, the religious and educational work with 
their inspiration, all conspire to brighten the hours of life. 
Hotels, boarding houses and cottages have their hospit- 
ible allurements, while the tents of Ocean Grove provide 

haven whither the overworked may retire for a season 
f recuperation, with opportunity for sufficient intellectual 
intercourse and physical recreation to make life enjoyable, 
ind have this afforded with the charm and all possible 

miforts of “camping out.” This tent life is enchanting. 
It is usually difficult to get one of the 200 or more tents 


for a season unless application is made early. Many per- 
sons occupy the same tent year after year. The change 
from the customary home life to this summer life by the 
sea and lake in a tent is a relief and charm. Cozy spots, 
most of them are, arranged for complete housekeeping, 
provided with sewer, water and garbage conveniences, 
much of the furnishings either provided by the association 
or rentable, convenient to all quarters, the tents have 
grown to be one of the most pleasant features of Ocean 
Grove. 

Ocean Grove is a paradise for the boys, bathing, swim- 
ming, wheeling, fishing, boating and, better than all, to 
be a member of the Roosevelt Rough Riders. The boys 
are formed into military companies according to their 
ages, the youngest being about eight years and the oldest 
about fifteen. Between 300 and 400 boys are “enlisted” 
every season. They are uniformed in the regulation 
Rough Rider suit of brown duck, with army hats and 
leggings. They are also provided with wooden guns, the 
exact size and imitation of the real article. 

Drills are held on the broad tennis ground or in 
Thompson’s Park three times a week. The regiment is 
officered by young men from the National Guard, and all 
agree that the training in discipline and real soldierly quali- 
ties is of the greatest benefit to these boys. Not only are 
they trained in military movements but also in singing, 
and it has been a mystery to many a musician who has 
heard these boys sing how Director Morgan has been 
able to secure such a marvelously pure tone, especially in 
the space of a few weeks. At the annual children’s musi- 
cal festival the Rough Riders form a very important part 
of the chorus of 1,000 voices. 

Six thousand people attended the concert in the Audi- 
torium last Saturday night, the evening of the Fourth, and 
this in the face of the fact that there was a fine display 
of fire works on the beach. 

Tali Esen Morgan not only organizes and drills the 
chorus and orchestra, conducts all the concerts, but has 
complete management of all the details. There are re- 
hearsals almost every hour of the day, and none can con- 
ceive of the work that all this means except those who are 
on the ground. 

For the “Fourth of July Musical Celebration,” as last 
Saturday night’s concert was called, the Auditorium was 
most beautifully decorated, upward of 10,000 flags, thou- 
sands of yards of bunting, with myriads of Japanese lan- 
terns and novel paper devices being used. Rich, large and 
beautiful rugs covered the platform, and the open space im- 
mediately in front, and the whole picture was one that few 
can forget. 

The work of the chorus, as usual, was of the highest 
standard of excellence, and the orchestra was never so 
good as this season. Hans Kronold, the ’cellist, is already 
a great favorite, and his work calls forth the heartiest of 
applause. The American airs were arranged by Mr. 
Kronold especially for this occasion, and made a great hit. 
Anna Park and her cornet always make a test of the 
“no encore” rule so rigidly enforced by Mr. Morgan. Time 
and time again she was compelled to retarn to the platform 
in response to the uproarious and continuous applause, 
and acknowledged by graceful bows the compliments. 
Cecelia Bradford’s violin solo with orchestral accompani- 
ment was finely done, and created a perfect hurricane of 
enthusiasm. Fred Butler, the basso, was a new comer, but 
his great, rich voice won favor at once. He is known to 
many as the “American Plangon,” and well does he de- 
serve the title. The mere announcement made to the audi- 
ence at the close that Mr. Butler would sing at the services 
on Sunday brought thousands out to hear him. Mrs. 


Cecelia Niles was in excellent voice, and created a most 
favorable impression by her truly excellent work. 

There is not a dull moment at any of the Auditorium 
concerts. One number follows another in rapid succession, 
and more enthusiastic audiences can never be found. The 
railroads and the trolley cars bring people from every 
point on the coast to hear these great musical treats. In 
fact the Ocean Grove Auditorium is the one centre of at- 
traction. 

Monday night the first “musical reception” of the sea- 
son was given in the Auditorium. It is estimated that 
15,000 people attended between 8 and 10 o'clock. The 
orchestra of sixty pieces gave a fine program of instru 
mental music, and people walked and talked during the 
evening. These social gatherings were inaugurated by 
Mr. Morgan last season ard proved so popular and suc- 
cessful that it was decided to have them every Monday 
evening during the present season. No admission is 
charged, and people are free to come and go as they like 

On Monday afternoon the first meeting of the Chil- 
dren’s Festival Chorus was held in the Temple under the 
direction of Alexander McGuirk, Mr. Morgan’s popular 
and able assistant. Nearly 500 names were enrolled, and 
before the end of the month the chorus will number about 
1,000 voices. Rehearsals are held three or four times a 
week, and on the night of August 12 at least 10,000 peop'g 
will pack the Auditorium to hear the most wonderful of 
singing and witness one of the finest sights to be found in 
the nation. 

Sunday was a great “patriotic day” here. In the morn 
ing at 10:30 a masterly sermon was delivered by Rev 
Chas. L. Mead to a congregation of fully 6,000, which 
was moved to show its approval of the eloquent words of 
the speaker by frequent applause, though there is an un- 
written law here that there shall be no handclapping at the 
Sunday meetings. There was a still larger congregation 
in the evening, which very patiently listened to a pointless 
and long drawn out sermon by the Rev. F. Herrmance, 
with a “D. D.” The announcement that Fred Butler would 
siny 1t the close of the sermon kept the people in their 


seats. 





PPORTUNITY FOR ORGAN STUDENT—Mr. 
Lacey Baker, Mus. B., Fellow of the Royal Acad- 
emy, Italy, organist and choirmaster of Calvary Church, 
New York, will have in the fall a vacancy in his house 
for a resident pupil who will be taught organ, piano, 
composition, choir training, singing and all that is neces- 
sary for a success’. musical career; a position will be 
found for hi?-- wh. proficient; a charming home life and 
unexcelled opportunity for advancement; terms, $100 a 
month inclusive. Address 113 East Nineteenth street (off 
Gramercy Park), New York city. 


The Wilvaukee Musial Society 


Will receive applications for the position of a 


CHORUS CONDUCTOR. 


SALARY $1,500. Applicants must be experienced in 
MIXED CHORUS, MALE CHORUS and ORCHESTRA WORK. 


Applications, accompanied by photograph, references and 
biography, must be made before August 15, 1903. Address 


F. H. EMMERLING, Secretary, 
631-632 Wells Building, MILWAUKEE. WIS. 











HENRY L. MASON, 





HAROLD BAUER 


Third American Tour, Beginning October, 1903. 


Some Dates already closed: WORCESTER FESTIVAL, 


Please address business communications to 


162 Broadway, Cambridge, Mass. 


BOSTON SYMPHONY ORCHESTRA, 
KNEISEL QUARTET, 
PITTSBURG ORCHESTRA. 





ZUDIE H 


Zee CONCERT PIANIST. 
A R R I Season 1902-3-in Europe. 
Address 110 Eigenacher Strasse, Berlin. 
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CONCEPT, 
ORATORIO, 
SONG RECITALS, 


NY OSBORN 


SOPRANO. 


DUNSTAN COLLINS, 55 Auditorium Bidg,, CHICAGO. 


MANAGEMENT : 











CONCERT DIRECTION 


N. VERT. 


N, ENG.: 6 CORK ST. 
MEW YORK: 9 E. SEVENTEENTH ST. 
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San Francis« Ca June 26, 1903 ‘ 
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ent; 


recitals are the order of the day at pre 


little 


however there is a work 
Dr. H. J. 
composition of the music for the 
High Jinks of the Bohemian 


always offers something novel in 


important 


being done Stewart is hard at 
work on the 


Midsummer 





Club, which 
the way of entertainment 

The libretto, by Louis A 
life at the time of Montezuma, concluding with the in 
and the downfall of the Aztec Empire; 


Robertson, is a story of Aztec 


vasion of Cortez 


a subject used to make the body of the “Romance of 
Mexico,” by Lester Lonergan, who was at the time of its 
introduction doing leads for Madame Modjeska The 
drama was well received, and the incidental music by Jean 
Saint Abie was purely in the Aztec style. The story is a 


from facts 
to make a 


The score 


fascinating one in the drama, being taken 


largely, and the situation is well calculated 


very pretty opera, and one not done to satiety 


in the Robertson-Stewart opera is laid out for large or- 
chestra, and includes several important numbers. As Dr 
Stewart is a master of theory, the result is assured success 
= = 
eS <€& 


The regular monthly program of sacred music was ren 
dered at St. Dominic’s Church on Sunday evening, June 
21. The principal feature of the evening was Mendels 
sohn's “Lauda Sion,” sung by the choir of the 
church, under the direction of director and organist, 
Dr. H. J. Stewart. 


cantata, 
the 
oe 
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Louis H 


has been the recipient of a courtesy and honor no musician 


Eaton, of Trinity Episcopal Church, this city, 


could fail to appreciate. It is no less than an irvitation 
from the Wagner monument committee, of Berlin, to serve 
on the international honorary committee, which is to be 


composed of the most distinguished musicians and others 
standing high in public esteem, taken the great 
nations of the world. The dedication is to take place in 
the fall, and as this is the first monument to be raised in 
memory of the great Wagner, the event is an important 


from ail 


one among the lovers of the great music master, and thanks 
to an enlightened age their name is now legion. The invita 
tion received by Mr. Eaton, which shows that he is hon 
ored highly, not alone in the scene of his daily work in 
the field of music, but abroad where he spent so long a 
instrument un 
many 


time studying the intricacies of his chosen 


der the celebrated Guilmant, from whom he has 
letters written in the most endearing terms and speaking 
in highest terms of praise of his prowess as a musician, 
and regretting deeply the time when he must part with his 
“beloved pupil.” The invitation, 
graved with a picture of the 


printed in copper plate on heavy paper, reads as follows: 


which is beautifully en 


Wagner monument and 








Beriurn, May 28, 1903 

uis H, Eaton 

Dear Str—You have probably become aware by publications in 
the newspapers that the first monument to Richard Wagner is 
o be dedicated this fall with imposing ceremon’es in Serlin. 
rhe festivities on this occasion ill commence September 30 
and last until October s. 

As this commemoration is to become an affair of international 


moment an international committee of honor is being formed for 


Yon Meyerinck School af Music 


841 Fulton Street, San Francisco. 


copa 
Repertoire, etc. 


and The Pacific Coast~ 


| LOUIS H. EATON, 


Organist and Musical Director, Trinity Epis- 
Church. Concert Organist, Voice Culture, 
Residence and Studio, 

1676 Broadway. San Francisco, Ca! a 





his purpose I am instructed to tender you the invitation, tran 
mitted under separate cover by the same post, to become a met 
ver of this honorary committee, as a prominent representative 
American musical culture I may add that, besides the great nur 
ber of European dignitaries . b ning the committee, have 
gnified their great interest in the matter, both the late American 
Ambassador at the court of Berlin, Dr. Andrew D, White, and 
Mrs. White nd the present Ambassador at the court of Ber 
t! Hor Charlemagne Tower nd Mrs Tower, have joined 


the committee as members 


I beg to be good enough to give the committee an early rey 
by which you will greatly oblige your most obedient servan 
Dr. E. Cartorta, Secretary Ger 
Hugo Mansfeldt and Herman Genss, I have learned 


since, have both been recipients of invitations to become 


members of the Wagner monument committee 


Ss €& 
Percy A. R. Dow has taken a cottage among the red- 
woods on the Russian River, with the mountains and 
Monte Rio near at hand. Here with his family, Mr. Dow 


intends spending the interval between now and August I 
While at his summer cottage in the woods Mr 
but 


Dow wil 
return to 


not neglect his regular work entirely, will 


the city twice a week for his studio work and the summer 
school, in which he is vocal instructor. Mr. Dow is one 


of our busiest teachers of vocal art, and the application of 


several teachers who have only their vacation in which to 
have made 


study, and the advent also of many new pu 


it impossible for Mr. Dow to take a “play time” in the 
full acceptance of the word. 

a = 
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A piano recital was given in Sacramento, June 23, at 
Maple Hall of Masonic Temple, by the pupils of Miss 
Mamie C. Barrett 3esides her Sacramento pupils, tw« 
pupils from this city appeared on the program. They 


The latter is the 


are Misses Edith and Elizabeth Gowan 
q of this city 


accompanist for the Treble Clef Quartet 


Miss Barrett is a pupil of Professor Barth, of Berlin, 
and teaches along the same lines. Pupils prepared by 
Miss Barrett have been received by Professor Barth, and 
he has written her complimenting her on her methods. 
Her classes are divided into seniors and juniors, for 
whom she holds regular monthly class meetings, and 


there is also a teachers’ class. The program given at the 


annual recital in Sacramento is given below 





Quartet, Over Hill and Dale Engelmann 
Vivian V. Grant, Janet E, Ross, Ziliah W amson, Fannie 
J. Storror 

Musical Clock Heins 
Rachael Smith 

Waltz Jensen 
Melvin D. Boyd 

lrio, Der Freischiitz ae , . . rug 

Lauretta Boyd, Ruth Sherman, Rachael Smith 

The Butterfly : Merkel 
Anita R. Barrett 

eee Meer’, .....0-senune ‘ Wachs 
Vivian V. Grant 

Quartet, Norwegian Bridal Procession $ Grieg 

Ethel Barton, Ethel M. Miller, Ruby E. Siller, Frances Smith 
Valse Mignone = -Schiitt 
Miss Emma Neuman 
Ba oP. See Schubert 
Miss Winte Lb. Perkin 
Duo, Slavische Tanze Dvorak 


Miss Florence H. Ashworth, Miss Lillian F. Davis. 
Kuyawiak Wieniawski 


Miss Florence Grau 


| H. J. STEWART, 





Under Direction of MME. ANNA YON MEYERINCK. 


The largest and best equipped school on 
the Pacific Coast, offering all the advan- 
tages of Eastern and European Conserva- 
tories for a thorough musical education, 
under guidance of a carefully selected staff 
of prominent teachers. 

PROSPECTUS UPON APPLICATION. 


OTTO 





CALIFORNIA 


Conservatory of Music, 


1329 Sutter Street, cor. Franklin, 


BENDIX, Director. CHEAPER EDITION. 





San Francisco, Cat. 


TZACHER OF SINGING. 
Pianoforte, Organ, Harmony and Composition. 
Address: 11:05 Bush Street, San Francisco, Cal. 


**] HAVE THE KEY” 
To Thrill an Audience. 


By Mary Pairweather. 


Address Res. 666 Waller Street, 
San Francisco, Cal. 
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(uatrieme \i ( 
sh Dance Scharwenka 
Duo, Valse Capr Rubinstein 
R se I eL. S r 
Valse, op. s9, No. 2 Schitt 
M Pear! E. Pla 
Mazurka, op. 24, N Leschetizky 
Shadow Danc« MacDowe 
M I ( 
Juartets Grieg 
Asa’s Tod 
Ar I z 
Miss Ve H. M’K M I ) Miss Gesine 
A. Scl l I H t 
Vidmung (Dedica Sc nann- Liszt 
M I King 
r Finale de Lucia I nd Leschetizky 
M I I M for 
Der I W alk Vag Brassin 
Miss I eL. ¢ I 
Du Cap I ante Mendeissohn 
M Elizabe Gowan, Miss Ex Gowan 
lumoresken, N 5 .. Dvorak 
The Eagle MacDowell 
M M r SS 
P naise, op 3 Chopin 
M I ~ 
) Capri Br Mende 
M M > M - & * ins 
I naise, FE , Liszt 
1 I : ( 1 
ctet, Boler I ( r an ¢ 
Miss I a Kir M Eva I Montf Miss Miley M. Pope 
Miss Jessie M. ( M I e M.S in, Miss Pearl FE 
P Miss Ff N M Mabel S. Siller 
Mr \. Wepmore Jones 
WOMEN COMPOSERS AGAIN. 
lo The Musical Courter 
ISS AMY FAY how n the june 17 ue of: your 
paper, that of the names mentioned in the advance 
rogram of the M. T. N. A. only 12% per cent. were 
women. I should like to call attention to the fact that 
women composers are discriminated against by nearly all 
if not all) of the New York newspaper Within the last 
few years remarkable work has been done by women 
composers of America Among other things a symphony 
and concerto by o1 woman have been published I he 
constant readers of t New York dailies will scarcely be 
ible to recall any mention of these o1 r compositions 
by women of this country I contend t the woman 
omposer of the United States does not receive a fair share 
pace in the columns of the New York dailies. The 
reason of this neglect is to be found, I believe, in the fact 
at the majority of the music critics of these papers are 
upholders of the doctrine of what may be termed men’s 
rights in music I contend that the women composers 


the important ones of this country—have been pushed aside 


which rightfully belongs to 


by these critics, and the space 

them according to the standards of news value has been 

usurped by performers and men composers. Were an 

arithmetical comy t de as to what percentage 

of space devoted to composers in these papers was given 
: 


over to American women, the figure would be set approx- 
imately at zero 


As 


tion in 


women composers are justly entitled to receive men 


these the same as prize fighters 


pub icat 


murderers and applicants for decrees of divorce, I cannot 
understand why their just claims for recognition have 
been so completely ignored. And why has our sex borne 
this injustice so long and patiently ? 


Berenice THOMPSON 


EDWARD XAVIER ROLKER, 


Specialist inthe Development of the Voice. Com- 

plete course for Opera, Concert and Teachers. 
Home Studio: 910 Sutter Street, 
an Francisco, Cal. 
HARRY BARNHART, 
BASSO CANTANTE. Soloist Trinity Episcopal 
Church. Concert, Oratorio and Opera Yoice 
Culture, Coaching. Studio and Residence 
729 Hyde Street, San Francisco, Cal 


THE VOICE Art of Singing 


Percy A. R. Dow 
1511 LARKIN STREET 


O sKLaND STUDIO: M*SONIC TEMPLE 





CALIFORNIA ADVERTISEMENTS. 


CARL SAWVELL. 


SKILL OF SINGING. 

Choral Conductor 
841 Hyde Street, 

San Francisco, Cal 


Frederick Zech, Jr., 


PIANIST AND COMPOSER. 
Director of Zech’s Symphony Orchestra. 
1806 Pine St., 





Tone Placing 





ONE DOLLAR. 





Address : San Francisco, Cal. 























































































THE MUSICAL COURIER. 














following took part in a recent musicale at 
Cal.: Mrs. C. E. Dutcher, Miss 
Beresford Joy, C. A. Bowes, B. G. Bloom, E. 
J. Clark, Guy S. Bliss, E. P. Murphey, Mmes 
P F. J. Anderson, L. M. Pratt, C. M. Hageman; 
Alice Dewey, Grace Parker, Edith Chambers, 
Lucy Buckminster, Ethel Bowser, Agnes Johnson, Alice 
Johnston, Estelle Mulberger, Imogene Hubinger, Lizzie 
Hubinger, Eva Thurston,, Myrtle Hall, Alice Briggs, 
Helen Shuff, Stella Shuff, May Barnhart, Alice Bowker, 
Minnie Penn, Elinor Briggs, Jessie Wood, Grace Du- 
rant, Katrina White and Nancy Hovey; W. Bowser, J. 
Conover, S. F. Johnson, W. A. Cundy, Frank Crellar, 
J. W. Brooks, C. E. D. Ballou, Ashley Bliss, Guy Halde- 
Pattee and C. H. Quivey; Miss Alice Cole- 
man, Mrs. J. G. Schmucker, Miss Edna Holbrook, Miss 
Alice Preston, Dr. A. Ellis, Earl Healey, Lawrence Ho- 
vey, L. M. Pratt, Roy Kellogg, J. G. Schmucker, Dr. J. 
S. White, Harold Bryant, Earl Bell, R. H. Miller, W. D. 
Stevens; the Misses Edith Reynolds, Arline Hammell, 
Katrina Jaques, Mabel Brentner, Beulah Bevis, Gladys 
Holsinger, Helen Ward, Verne Hepler, Vieda Dean, Eli- 
nor Dean, Hazel Dean, Ona Albert, Grace Post, Roberta 
Miles, Genevieve Bowser, Lillie Hovey, Elsie Murphey, 
May Schmucker, Evaline Merritt, Mabel Lehnherr, Clara 
Crawford, Margaret Thompson, May Bradley, Carrie 
Carson, Victoria Taylor, Flossie Lusby, Harriett McGill, 
True Batterson, Ettel Basore, Mabel Covey, Katharine 
Darling, May Darling, Pearl Rogers, Annie Jones, Flor- 
Katie Austin, Ruth Miller, Ruby Bonalie, 


HE 


Pasadena, 





Misses 


the 


man, E. H. 


ence Covell, 


Rachel Lehnherr, Dawn Ehrenfeldt, Annie Dearth, Bes- 
sie Wright, Hazel Boynton, Pearl Sevendson, Clara 
Shumaker, Mabel Martin, Hortense Pattee. 


Miss Adda Moore gave a recital at her studio, Kenton, 
Ohio, June 23. 

The pupils of Miss Helen Potts gave a recital at Wells- 
ville, Ohio, June 16. 

A recital was given recently at Sheboygan, Wis., 
the pupils of Mrs. Francis. 


by 


Miss Bertha Lacey gave a musical recital at her home, 
Oskaloosa, Ia., 

Recently the juvenile piano class of Miss Carden gave 
a recital at her residence, Marysville, Cal. 

At Denison, Ia., June 15, the eighth annual musical re- 
cital by the pupils of Miss Agnes King was held. 


early in June. 


\ concert by the pupils of Professor Allstrom’s Acad- 
emy of Music took place at Red Bank, N. J., recently. 

A number of the pupils of Miss Olinda Voss and L. 
Drew Mosher gave a recital in Cleveland, Ohio, June 20. 
at Holyoke, Mass., by the 
Maria Keefe and Frank 


\ recital was recently given 
piano and violin pupils of Mrs. 
Schneidawind. 

Miss Kate 
Church, Binghamton, 
at the church. 

Mrs. Fannie Wilkins Ryan drilled the chorus for the 
cantata “Jephtha’s Daughter,” given at Des Moines, Ia., 


organist at the First Presbyterian 
Pa., recently gave a twilight recital 


Fowler, 





Bohemian Piano Virtuoso. 


June 26. The solo parts were taken by some of the best 
singers in the city. 

June 24 the pupils of Miss Elizabeth B. Garrett gave a 
musicale in Chester, Pa. 

H. A. Milliken, of Flint, Mich., is directing the orchestra 
at Winona Beach Casino for the summer. 

Miss Zuma Wallace’s music class recently gave a re- 
cital at the Conservatory of Music, Waco, Tex. 

The pupils of John D. Lotz gave a piano recital June 
13 at the home of Miss Ruth Schneider, Hamilton, Ohio. 

A piano recital was given by the pupils of Miss Cora 
Hartong recently at Akron, Ohio, assisted by Miss Mabel 
Colby. 

The musicale and reception tendered by Mrs. H. E. 
Franck to her pupils took place at Nevada City, Cal., 
June 12. 

Miss Frederika A. Wood, assisted by Fred G. Hein- 
miller and Edward W. Frank, gave a song recital June 16 
at Lafayette, Ind. 

The thirty-sixth annual session of the Maryland State 
Teachers’ Association will be held at Ocean City, Md., 
June 29 to July 2. 

The annual recital of the music class of Keuka College, 
Penn Yan, N. Y., under the direction of Miss Julia Ball, 
eccurred June 18. 

The younger pupils of Prof. Edward Schroeder gave a 
recital at Dubuque, Ia., June 24. The recital of advanced 
pupils took place June 8. 

A piano recital was given by the pupils of W. E. Ar- 
naud, assisted by Miss Emma Gertrude Young and John 
S. Drew, at Norfolk, Va., June to. 

A musical recital was given in Hamilton, Ohio, June 16 
under the auspices of Miss McCracken’s music class, as- 
sisted by Harry C. Lott, of Columbus. 

The quartet of the Baptist Church, Keokuk, Ia., is 
composed of Miss Mabel Helwig, Miss Florence V. 
Wright, Howard W. Wood and Ben S. Jones. 

A violin recital was given June 19 at the Marquam 
Theatre, Portland, Ore., by William Wallace Graham, as- 
sisted by Mrs. Rose Bloch Bauer and Edgar E. Coursen. 

The first annual concert of the Streator (Ill.) Conser- 
vatory of Music was given June 16. The first number was 
by the orchestra of fourteen pieces, under the direction 
of J. Harvey Johnson. 

Miss Wewe Wiltse, a fifteen year old girl from Pender, 
Neb., proved the surprise of the evening at a musical re- 
cital given by the pupils of Mrs. Helen Hamilton at 
Sioux City, Ia., June 15. 

The pupils of Mrs. J. H. Dixon gave a musicale at the 
home of Mrs. Dr. Carter, Beloit, Wis., June 13. It was a 
farewell to Miss Elizabeth Smith, who will continue her 
music study next year in the East. 

Miss Minnie Glassner, of Ironwood, Mich., who has been 
studying with L. Drew Mosher, of Cleveland, Ohio, gave 
a vocal recital on Tuesday evening, June 23, assisted by 
Miss Estelle Doll, James Higgins and Miss Olinda Voss. 

One of the events of the commencement exercises of 
the university at Mitchell, S. Dak., is the graduating ex- 
ercises of the department of music. Misses Lila Ewart, 
Marjorie Ruth, Irma Walker and Grace Connor were the 
graduates and gave the recital. 

Pupils of Reno B. Myers, who took part in the annual 
conservatory concert and commencement exercises of the 
Conservatory of Music, Findlay, Ohio, June 9 and 16, were 
Miss Flora Andregg, Miss Nina Carpenter, Geo. Moss, 
Miss Farie Gressley and John Gross. 

The first annual students’ recital of the Omaha (Neb.) 
Cage of Music took place ques tr. F. Boca md the 


OTTOKAR MALEK 


Sole Management, Charles R. Baker. 


director of the college, is organist and choir director of 
Trinity Cathedral and musical director of the First Pres 
byterian Church. 

fhe Burlington (Ia.) School of Music gave the third 
and closing recital on June 18 under the direction of Miss 
Annie M. Jones. 

A notable event in Butte, Mont., was the first concert of 
the choir of St. John’s Church, given June 17. The choir 
was assisted by some of the best and most popular of 
Butte’s musicians and singers, among them being Mrs 
MacPherson, R. H. Ballard and Otto A. Olson 

The sixth annual recital of the pupils of Misses Mary 
and Margaret McConaughy was given June 16 at Car 
negie, Pa. The class of eighty-four pupils was assisted 
by Mr. and Mrs. George Brady, the Misses Harkins and 
R. J. Foley, J. R. Cox, R. D. Hoffman, T. C. Lenfestey 
and W. J. Hartz. 

The annual concert and commencement exercises 
the Wellsville (N. Y.) Conservatory of Music were re 
cently held under the direction of Mrs. Anna B. Robert- 
son, LL. D., director of the conservatory. A feature of 
the concert was the playing of Henry B. Vincent, organ- 
ist and composer, of Erie, Pa. 

A concert was rendered by Miss Kate 
scholars at her home, Danville, Va., recently. Following 
are the scholars who took part: Misses R. Adams, M. 
Brewer, M. Cook, E. Adams, B. Adams, J. Patterson, L. 
Thomas, W. Fox, A. Friend, L. Fox, C. Powell, K. Wat- 
kins, W. Fox and Master Thomas Fox. 

The Alsbury Violin and Orchestra School 
commencement exercises and grand concert at Des 
Moines, Ia., June 23. The soloists were Wade Drennen, 
Hazel Horner, Mac Mosier, Flora Went, Helen Patter 
son, Helen Horner and Emma Went. Presentation of 
diplomas and address by Dr. H. O. Breeden. 


of 


Toot’s music 


gave ils 


The music pupils of Mrs. Chalmers Fraser gave a mu 
sicale at Lancaster, S. C., recently, when the following 
cook part: Beth Brown, Nannie Hill Moore, Joyce Clark, 
Maude Moore, Eliza Wylie, Lena Amos, Clarice Knight, 
Mrs. Fraser. Misses Ivy Crawford and Minnie Jones 
had a part in the program, but were prevented from ap- 
pearing by illness. 

An event of more than usual local musical interest was 
the piano and voice recital June 30 at the studio of Alex 
Zenier, Appleton, Wis., by Miss Blanche Ullman and 
Miss Georgia Hall. Miss Uliman’has been for the past 
two years the pupil and assistant of Mme. Anna Lankow, 
of New York, and Miss Hall has for the past five seaso:.s 
been with Joseffy as pupil and assistant. 

A song recital was given in Potsdam, N. Y., June 6 by 
the advanced pupils of Mrs. Harriett Crane Bryant. The 
participants were Miss Frances Corbin, Miss Mabel Ho- 
gin, Miss Annette Paddock and Miss Claire Mann, Miss 
Florence Weston, Miss Marion Morse, Miss Hazel Weed 
and Miss Alix Berthel, Lelon Botsford, Harold Powers, 
Harry Claflin and Howard Cheney. These were assisted 
by two pupils of Professor Hathorne, Miss Cushman and 
Miss Bedell. The accompanists of the evening were Miss 
Marsh, Miss Weed and Miss MclIlwaine. 

Every indication points to an epoch marking event in 
the musica) history of Galesburg for the next three days 
The annual meeting of the Illinois Music Teachers’ Asso- 
ciation has just been held at Galesburg, Ill. Those tak 
ing part were Raymond Officer, Rudolph Ganz, Mary 
Wood Chase, Howard Wells, Oliver Willard Pierce, Her- 
bert Butler and Charlotte Demuth, George M. Chadwick, 


Clarence Dickinson, Sarah Elizabeth Wildman, Dr. 
Charles Allum, W. D. Armstrong, Mrs. George Nelson 
Holt, Mrs. Willard S. Bracken, Karleton Hackett, Flor- 
ence M. Pace, yon B. Miller, Arthur M. Burton, Albert 
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. s s 
American Tour Begins in October. 
’ 
Pounded '897. 
“ae Company is the largest English Opera Company that bas 
ever traveled Great Britain. Guaranteed over 115 trav 
“ eling in this Company. 

99 Company is the same as **&"* Company in everything, 
except in numbers. Over Fifty-eight guaranteed traveling 
in this whinge 

“oC Company is of the same high standard as **@’’ and **”" 
Comparies, but less in numbers. Over Thirty guaranteed 
“ traveling in this Company. 
D 9? Company is now in course ‘of formation. 
he mext tour commences August 24, 1903, at Covent Garden 
Opera House, London. 
he twosuccessful Prize Operas selected May, 1903, will be performed 


at Covent Garden 
Everyor: -oncerned in English Grand Opera write in. 


44 Berwick Street, Oxford Street, LONDON, W. 
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Boroff, Mrs. Herbert Butler, Kirk Towns, E. Warren, 
K. Howe, Mrs. Sarah Cosgrove 

The Heft Symphony Orchestra gave a concert June 22 
at Des Moines, Ia. The soloist was Miss Eleanor Frater. 

The pupils of Miss Margaret Mears, of the Pontiac 
Studio of Music, gave three recitals in Pontiac, Mich., 
recently. The first recital was given by Miss Marguerite 
Giddings, assisted by Miss Kathryn Giddings and Clyde 
Giddings, both of Detroit. The program ior the second 
recital was under’ the direction of Miss Mears, assisted by 
all of her pupils. The third recital was in charge of Miss 
Pauline Harris, assisted by William Leggett. 

The Harrisburg Conservatory of Music held its com- 
mencement exercises on June 16, The class of 1903, which 
Charles K. Todd, Miss Al- 


graduated, consisted of Mrs 


ice Florence Miller, Miss Bertha Claire Grant, Miss 
Edith May Grissinger, Miss Sarah Anne Lemer, Miss 
Daisy Ellen Mathias, Miss Edna Katharine Shope, Miss 


Selina Ellen Lebo, Miss Effie Virginia Dorn, Miss Har- 
riet Aubrey Parker, Leroy Oscar Myers and John Syl- 
vanus Thompson. 

A musicale was given recently at the home of Miss Mary 
Conrade, Zanesville, Ohio, by the following pupils of her 
piano Annie McCarty, Elizabeth Roberts, Nannie 
Fuller, Edith Stacey, Helen Gordon, Winn Stacey, Clara 
Rowe, Alice Ebert, Margaret Brown, Katie McCarty, Nel- 
lie Bauer, Helen Poe, Carl Ferrell, Ada Carr, Helen Lud 
man and Ernest Harkness Brush, Marguerite 
Matthews and Gertrude Hollister, pupils of Mrs. Graham 


class: 


Fannie 


Jailey. also took part 

The anruval ccncert by the pupils of the piano depart- 
ment of the Geneseo (N. Y.) State Normal Schooi took 
place early in June under the direction of Miss Harriet 
G. Fraley, instructor of instrumental music at the Normal. 
There are forty-one pupils in the piano department this 
year, the graduates being as follows: Florence Allen, 
Buffalo; Lucia Byam, Mumford; Frances Downing, New 
York city; Frances Helmer, Almond; Reta McIntyre, 
York; Roy Outterson, Caledonia; Mary Robinson, Gene 
seo, all of the State of New York. 


Some of the best musical talent of Springfield, Ohio, 
assisted at the dedicatory service at the First Congrega- 
[here was a general chorus, un- 
Metta Rude Young, consisting of 


Moyer, Jeannette Mast, Mrs 


tional Church June 21 
der the direction of Mrs 
Favola Stephenson, Ebbie 


Young, Belle Aldrich, Carrie Muzzy, Mae Forbes, Louise 
Henking, Roy Aldrich, Greer Foote, W. Louis Wood, 
Charles Bancroft, Ray Johnson, Harry Yeager, T. J. 
Thomas, W. H. Keifer. There was also a ladies’ chorus, 


under the direction of Miss Marie Davies, consisting of 
Miss Laura Bakhaus, Miss Florence Wilder, Miss Elsie 
Watkins, Miss Havel Harris, Miss Louise Henking, Miss 
Ruth Adler, Miss Mae Forbes, Miss Emily Hougham, Miss 
Carrie Muzzy 


A soirée musicale was given June 22 at Detroit, Mich., 
by the following pupils of Elvin Singer: Mrs. Oren Homes, 
of Hudson, Mich.; Mrs. Theodore Otis Leonard, Jr., Miss 
Glencora Bolton, Miss M. Isabel Day, Miss Genevieve 
Duers, of Kalamazoo, Mich.; Miss Amy Wheeler, L. R 
Carley, Wilford Goldman, Wm. K. Hamlin, of Toledo, 
Ohio; Frank Wise, Jr., assisted by Miss Ella Schroeder, 
violinist. On June 30 those taking part were Leora Louise 
Beaubien, Carlotta Fuller, of Leamingten, Ont.; Mabel 
Fuller, of Leamington, Ont.; Myrtle Fuller, of Leaming 
ton, Ont.; Rosabelle Fuller, of Leamington, Ont.; Lucile 
McKellar, of Chatham, Ont.; Edyth Butler Rodda; Ger 
trude Summerville, of Chatham, Ont.; Nelle Rowe Tim- 


mons,. of Bay City, Mich.; Cecil Violet Turner, H. E 
Holderness, Robert L. Johnstone, of Memphis, Mich. ; 
Fred M. Shinnick, Ernest E. Sheppard, Herbert B. Sey- 

mour, Richard L. Whitton 
The graduating class of the Knox Conservatory of 
Music, Galesburg, IIl., was: Piano Department—Winifred 
Genevieve Banschbach, Princeton; Edna  Bearmore, 
WN 8 RN 2 


Thayer, Kan.; Jennie Crain, Augusta; William E. Essick, 
Clarion, Ia.; Lulu Eyck, Galesburg; Helen Ferguson, 
Orion; Julia Estelle Ferris, Woodhull; Gioga Dagmar 
Gaston, Cerro Gordo; Addie V. Gibson, New Windsor; 
Grace Francis Grove, Galva; Gratia Hope Hyde, Prairie 
City; Harriet Elizabeth Kimpton, Galesburg; Winifred E 
Morris, New Windsor; Mabel W. Olson, Galva; A. Clem- 
entine Tilden, Galesburg. Vocal Department—Lilian A. 
Elwood, Nashville; Lulu Eyck, Galesburg; Addie V. Gib 
son, New Windsor; Katharine M. Mars, Galesburg 
Doane College, Crete, Neb., sends out an interesting year 
book for the past season. In the department of music the 
teachers are Walter Guernsey Reynolds, diploma from 
Mansfield (Pa.) State Normal Conservatory of 
private pupil of M. Guilmant, and Madame de Picciotto, 
Paris, musical director, singing, piano, organ, theory; Jen 
nie Chamberlain Hsoford, A. B., piano; Robert Lithgow 
Dick, private pupil of Miss Silence Dales and Gustav Men 
The school of music has had 


Music, 


zendorf, violin and harmony. 
189 pupils, the courses of study comprising the tollowing 
branches: Musical (embracing the theory of 
sound, harmony, harmonization of melodies, modulation 
counterpoint, imitation, canon, fugue, musical form, mu 
sical analysis, musical history and instrumentation, in all 
of which standard text books and reference books are sup- 
plemented by lectures), piano, violoncello, 
organ chorus singing, orchestra practice 
and recitals 


the ry 


violin, viola, 


voice ensemble 
(Mi-:..) 


pianist, 


A graduating recital was given at the Detroit 
Conservatory of Music, by Mansfield 
Ypsilanti, pupil of Francis L. York, assisted by Miss Char 
lotte Fankhauser, Powhatan Point, Ohio, pupil of Mrs 
Norton, w'th Miss Ruby Pratt, accompanist, on June 19 


Miss Grace 


Francis L. York director, James H. Bell secretary. The 
faculty is as follows for the summer session: Piano— 
Francis L. York, Lena McMaster, Mrs. M. D. Bentley, 


Alice L.° Carpenter, Oleane Doty, Mrs. Louise V. Cragg, 
Mrs. R. W. Turnbull, Kate McDonald, Georgia Richard- 
son, Mary H. Christie, Albert Mildenberg, of New York 
after June 15. Voice—Ida Fletcher Norton, Mrs. C. H 
Clements, Fred. G. Ellis. Violin—Wm. Yunck, Frederica 
Moebs, Ella Schroeder, Charlotte McDonald, Marian Gra 
ham. Organ—Francis L. York, Mary H. Christie, Mrs 
M. D. Bentley. Emma McDonald. Har 
mony, Composition—Francis L. York, Kate McDonald 
Virgil Clavier—Lena McMaster, Mrs. M. D. Bentley, Mrs. 
R. W. Turnbull. Public School—Mrs. Emma A 
Jennie L. Thomas 


Violoncello 


Thomas, 


Miss Agnes C. Bryan, who was married at Calvary 
Church, Seventh avenue and t2gth street, on June 2, to 
William Wallace Chandler, of St Mo., is the daugh 
ter of the officiating clergyman, Rev. J. R. Bryan, of 
Plainfield, N. J. Miss Bryan has been for eighteen years 
supervisor of music in the South District Schools of 
Hartford, Conn., and the excellence of her work is evi- 
denced not only by the personal letters of high praise she 
has received from noted educators in different parts of 
the United States, but by the fine singing and thorouch 
knowledge of the fundamentals of music shown by the 
children and youth of Hartford. In the wedding cere 


Louis, 


mony Dr. Bryan was assisted by Rev. George H. WI! 
ney, D.D. The bridesmaids were Miss Virginia K 
Chandler, St. Louis; Miss May Bryan, Cranford, N. J.; 


Miss Edith Harker, East Orange, and Miss Anna Geer, 
of Hartford. The matron of honor was the bride's sist 1 
Mrs. Russell R. Dorr, of St. Paul, Minn. Mrs. George 
Wornrath, an intimate friend of the bride, sang “Oh, Per- 
fect Love,” set to music by Mrs. Sumner Salter. 

The tenth annual song reci‘al by pupils of Mrs. Lillian 
Sherwood-Newkirk took place June 9, at Lockwood's Hall, 
Norwalk, Conn. Those assisting were Miss Emma Kemper 
and Julian Walker, of New York. Miss Sally Betts, ac- 
companist. Pupils 1900-1903—Mrs. Harry Sherwood, Mrs. 
Geo. Buxton, Mrs. Edw. Chasmar, Mrs. Geo. Raymond, 
Mrs. Jas. M. Kendal, Mrs. Robt. S. van Buren, Mrs. Harry 
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Woodworth, Mrs. Frank Hubbard, Mrs. Arthur Jelliffe, 


Mrs. Chas. Simons, Mrs. Reed Haviland, Mrs. Warren 
Smith, Jr., Mrs. Hartley Williams, Miss Maud Cochrane 
Miss Grace Adams, Miss Hattie Raymond, Miss Millie 


Wilcox, Miss Lelia Gregory, Miss Flora Sherwood, Miss 


Hattie Parker, Miss Ida Richmond, Miss Claude Bethel, 
Miss Edna Bradley, Miss Elizabeth Rood, Miss Martha 
Hegelein, Miss Ethel Slater, Miss Anna Staub, Miss 
Emma Kemper, Miss Alice Cram, Miss Mabel Sherwood 
Miss Katharine Henry, Miss Florence Haviland, Miss 
Pearl Gregory, Miss Gertrude Dolge, Miss Jeanette Smith 


Gerbich, Rollin Sherwood 
Adams, C. B. Dolge, Chas Fred 
Carder. Chester Benedict, Albert Mossman, Herbert June, 
Geo. W.*Cram, Dr. E. E. Selleck 


Miss Helen van Wagenen, Geo 


Spencer Gregory, 


The Michigan Conservatory of Music. 


E ihe students of the Mich of Music, 
of 


Alberto J director, enjoyed a 
novel entertainment recently w douard de Reszké, the 
as the cl The follow 
from the Detroit Evening News tells the tale 
his dignity left on the hall 
urd de Reszké 
atory of Mus 
and dancing the 
Vries. 
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tne 


ef 


which 
distinguished basso entertainer 
ing article 
With all 
g Edou 
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and cane, 
the Michi 
ife, 
old friend 
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apparently ving the time of his 
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stage 


frankly happy to be away from 
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the 


famous basso was as 
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pupil time that 
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they their very natural awe of so great an artist 
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! first the 
» thoroughly overcome to respond, but the easy good nature and 
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handshake 
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some 
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evidently sincere wis! 


zn informal musicale 


forward with a hearty and a few broken words of ap 
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when M 


every 
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De Reszké 
rich 
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usands private 
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walking up and down the room, still 
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Among the other artists who have 
the students of the Michigan Conservatory are Pugno, 


the 


played and sung for 
the 
Russian and 


French pianist; Gabrilowitsch 


, - - ea ~ 
Adelaide Norwood, of the Castle Square Opera Company 


pianist 
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has 
The 


Racca at Grand Island, Neb., which 
ended the work of the club for this year. 
friends and the program 


club was assisted by 
was given by Miss Clendennin, Miss Belmat, 
Miss Boyden, Miss Blunk, Miss Conkling, Mr. Alleman, 


Miss Bevier, Miss Ackerman and Marjorie Stearns. 

The Ladies’ Musical Glub of Ann Arbor, Mich., held the 
last meeting of the year at the home of Miss Elizabeth 
Campbell. 

The Music Club met June 20 with Miss Anna Weisbrod, 
Oshkosh, Wis. Miss Margaret Goetz, of New York city, 
sang several numbers on the program 

\ meeting of the executive board of the Musical Coterie 
@Was held at the home of Mrs. Samuel Reyburn, Little 
Rock, Ark., at which Mrs. Reyburn was elected as presi- 
dent of the club to succeed Miss Cline. 

Owing to the success of the recital given by the Choral 
New Castle, Pa., the members reorganize 
and give another recital in October. At that time the mat- 
ter of holding an annual May festival will be taken up. 

Mrs. G. A. C. Rochester, of the Seattle (Wash.) Con- 
servatory of Music, has been selected to represent the 
Ladies’ Musicale Club, of this city, at the convention of 
the Federation of Clubs, which meets in Everett during 


! 


Union of will 


June 

rhe annual June recital of the Mozart Club was held at 
the home of the Misses Jordan, Davenport, Ia. A large 
attendance. Medals for the best work 


number were in 


were awarded to Helen Vincent, Fannie Emeis, Wilbur 
Driffill, Bessie Porter, Alice Cole, Jeannette Lane, Nola 
Delitt, Anita Meyer and James Vincent. 


The Gentlemen’s Musical Club gave a concert at Sedalia, 
Mo., June 18. It was a compliment to Glenn H. 
Wood, has assisted the different musical clubs in 
concerts during the past winter. Leslie O. Martin 

N. Farris were among the soloists. 


given as 
who 
their 
and | 
The last meeting of the Joseffy Club for this season was 
held June 13 at the residence of Mrs. E. Brainerd, Seattle, 
Wash. Miss Adams, who was the guest of the club, con- 
tributed twu violin numbers to the program. Other solo- 
Miss Geraldine Dalton, Miss Ella Reeves, Miss 
Mary Brainerd, Miss Mona Rayner, Miss Nellie Dunlap. 
The officers for the St Circle of Ottawa, IIL, 
1902-3 are: President, Miss Flor- 
Miss Sadie Kenny; secretary, 
treasurer, Miss Lizzie Clark; li 
and Gertrude Crowley; ush- 
3ogue and Homer Comer- 


ists were 


Cecilia 
elected for the 
ence Reinke; vice president, 
Miss Mary McCormick ; 
brarians, Misses Mary Byrne 
ers, Misses Anna Fancher, May 
ford 


year 


The students’ musicale was given by the pupils of Miss 
Katie Wood, June 17, at the Woman’s Club, Louisville, 
Ky. Those taking fart Misses Margaret Currie, 
Marguerite Willard, Bessie Baude, Henrietta White, Evelyn 
Keisker, Margaret Currie, Nannie Cunning- 


were: 


Ruth Sprague, 








ham, Josephine Benners, Edith Neumeyer, Florence Bickel, 
Amelia Downing, Matilda Nepmeyer, Mamie Cornwall and 
Master Edward Goddard and Master Allyn Nones. 

The St. Cecilia Club, of Tacoma, Wash., appeared in the 
last concert of the season at the Tacoma Theatre, June 16, 
before a brilliant audience composed of the associate mem- 
bers and their guests. The soloists wére Miss Daisy 
Foster, Miss Louise Dewey, Henry Hanlin, Edwin Cahn. 

The Grand Rapids (Mich.) musical organization, the 
Schubert Club, held its annual meeting June 15. The 
board of directors, composed of five active and two as- 
sociate members, was re-elected as follows: Active, C. S. 
Burch, Andrew Fyfe, Henry J. Bennett, Stuart E. Knap- 
pen and W. H. Perkins; associate, ex-Senator Patton and 
George E. Hardy. The board did not elect officers be- 
cause of the absence of three of its members. 

The Mendelssohn Club, the musical organization 
prising the senior pupils of Miss Anna Graney, gave a’ re- 
cital at the Emmanuel Church, Binghamton, N. Y., June 
18. They were assisted by Frederick Sidney Smith and 
Stella Wolff. Others taking part were: Misses Hazel 
Pake, Bessie Collins, Nannie Grey, Anna Hogan, Elizabeth 
Conoll, Florence Grace, Eva Marshak, Pearl Addison and 
Miss Graney. The composers on the program consisted 
of Wagner, Rubinstein, Hiller, Meyer-Helmund, R. Bil- 
lema, Hoffmann, Chopin, Mendelssohn and Raff. 


com- 


The most pretentious musical event ever produced in 
Franklin, Ind., was given at the Opera House, June 17, by 
the Johnson County Oratorio Society, under the direction 
of Prof. R. B. Rudy, of Indianapolis, assisted by W. R 
Voris. A chorus of 100 voices and an orchestra of twenty- 
five pieces, representing the best musical talent of Frank- 
lin, Edinburg, Greenwood and Whiteland, gave the pro- 
gram. Among the features of the evening were a selection 
from Haydn’s “Creation” for chorus, orchestra, soprano 
and bass, the solo parts being taken by Mrs. C. L. Hair 
and Oscar S. Story; a violin solo by Earl Crecraft; a 
vocal solo by J. R. Mutz, of Edinburg, and an adaptation 
from “Lohengrin” for chorus, the solo taken by C. R. 
Parker. The closing number being “America,” the entire 
audience joined with the chorus. It is the intention of the 
society, in which many of the leading business men are in- 
terested, to give a May festival the coming spring and 
endeavor to enlist the co-operation of other counties in a 
State event, to be given at Indianapolis next year 

The closing concert of the Woman’s Musical Club was 
given at Wheeling. W. Va., June 23. The program was 
given by the solo talent of the organization and the Choral 
Club, directed by Mrs. Flora Williams. “Cavalleria Rusti 
cana” was under the stage directorship of Mrs. I. G. Dil- 
lon, with Paris R. Meyers doing the conducting. The 
following took part: Mrs. I. G. Dillon, Mrs. Flora Wil- 
liams, Miss Gertrude Riester, Wm. E. Riggs, Jasper B. 
Baum; Mesdames Frederic F. Faris, J. M. Hammond, 
Frank Carlin, W. H. Giesey, R. Dunn, J. Harvey Devore; 
Misses Nettie Reymann, Theresa M. Phillips, Dr. Clara E. 
Sullivan, Eva Egerter, Maud Gabriel, Ruby Wolf, Delia 
Imbody, Helen Walters, Eva De Camp, Belle McGrana- 
han, Estelle Chapman, Rose Haller, Jeanette Burt, Bertha 
W. McCoy, Lucy H. Baggs, Miriam McClement, Eva 
Smith, Elizabeth Gundling, Jennie Quimby, Grace Gear and 
Miss Gertrude Becker; Prof. J. M. Hammind, 
Percy M. Asmus, A..W. Patton, H. W. Meyer, Joseph 
Weyrick, W. K. Purcell, George Hesse, Jr., Fred E. Cowl, 
A. E. Lillie, James W. McGranahan, Edward C. Elig, John 
H. Good, A. E. Dunn, J. J. Haigh, Frank Cowl and Harry 


Jefferson, Mrs, A. Allan Wheat, Mrs. Frederic B. Dodge, 


Miss Elsie Fisher, Miss Lucie Robinson, Miss Blanche 


Baird, Miss Bessie English, Miss aie Wheat, Miss Bes- 
sie McGranahan, William B. Day, H. W. Campbell, R. H. 
Parker, W. G. Sadler and H. D. Bradley. Accompanist, 
Mrs. Frank Le Moyne Hupp. 


The Klingenfeld Conservatory. 


HE wwo closing concerts given by the Klingenfeld Con- 
servatory of Music and School of Elocution, 108 
Hancock street, Brooklyn, on the evenings of June 25 and 
29 were thoroughly appreciated and shdwed throughout 
remarkable progress-by all pupils. The feature of these 
concerts were the ensemble numbers. Special mention 
must be made of the effort put forth by Mrs. Klingenfeld 
to introduce and arouse a love for ensemble piano playing. 
arranged from Rubinstein’s Melody in 
(“Charge of the Hussars”) 


rhe piano quartets 
F and Spindler’s “Husarenritt” 
well received and well rendered. The 
at each concert—by 


compositions 
Edwin 


were 
written for two 
Schultz were little gems and made an excellent impression 
This composer is little known, but he is indeed an acquisi- 
His works are scholarly, 


pianos—-one 


tion to the musical world. also 
and melodious 

The conservatory has made a name 
are high and in all of its branches has succeeded in win 


ning the approval of the parents with young children who 


musical 


for itself. Its aims 


live in the neighborhood. 
Mention should be made of 
with remarkable skill. Some of these 
and J. Little and Masters D. Smith 
violin department, and the 
Dietzman, and 
but pupils 


several pupils who played 
include Misses D 
and E 
Misses 
Marshall. 
may 


Chris 
Moore, 
The 


con 


Sanborn 
tensen in the 
Smith, Ball, 


conservatory 


Christensen 
closes for the season, 
special lessons during the summer months 


September 15 


tinuc 


The fall term begins Prospectuses and 


circulars may be had on application. 


Jessie Shay at Troy. 
scored 


M ISS JESSIE SHAY 
vention of the New York State 


held in two weeks ago 


follow : 


a big success at the con 


Musi 


Criticisms of 


Teachers’ 
Association, Troy 
her playing 

Miss Jessie 
gave her ample opportun 
the keyboard, She d 
ng for the 


Shay gave two groups of piano solos, all of which 


ty to display her remarkable command of 
throughout her performances intelli- 


compositions 


splayed 
larger aspects of the 
spirit as their letter. 


gence and fine fee! 


she played, and is concerned as much for their 


The beauty and fullness of tone and her nice sense of dynamic 
gradation is especially noteworthy Her technic was ample to 
compass the difficulties offered by Liszt's ornate piano style, 
which is an indication that she remarkably developed.—Troy 
Record 

Jessie Shay, dainty as ever and looking not more than fifteen 
although many Trojans remember her as p'aying almost that num 


best of the pianists to play. Her 
rippling 
mtrasts are hers to command, and 


lady has acquired all her 


ber of years, was the last and the 
fingers must be a priceless treasure, runs, pearly trills, 


thundrous chords and other cx 


and wonders how such a little 


one sits 
knowledge. She handled the piano with the most consummate 
skill, rendering the most difficult numbers with the greatest in 


telligence and skill.—Troy Northern Budget 


and acc 


was the star 


mplished pianist 
Miss Shay has 


and displayed a re 


Miss Jessie Shay, of New York, a gifted 
who has many friends in this city, 


broadened in style since last heard in Troy, 


markably facile and smooth technic.—Troy Press 
Amy Robie. 
| aged ROBIE,eviolinist, has left New York, after a 
busy winter, and is spending the summer in the 


Adirondacks, joining a club of musical friends for rest and 
study. Her address until October 1 will be Waldemeer 
Club, Cascadeville, Essex County, _N. 8 











PARIS. 


PARIS. nid 


OP TEACHING 








Non-sylable Sight Reading, Piano, 





SCHOOL FOR ACTING. 
EMIL BERTIN, 


ter Régisseur de la Scéne de l’Opera Comique. 
tage Practice. In Cast. 
41 rue des Martyrs, 


LA VILLA VIOLETTE 
TROCADERO, 


az rue Raynouard. Madame Fiessinger. 
Assortment of rooms. Excellent table. ‘Gardens. 
All facilities of "bus and tram. 


MLLE. NILANDE, 


Authorized Teacher of the Yersin eee. 
mie Method. French Diction. French Lan 
(Ave. Marceau.) aa rue de Chaillot 


ECOLE LESCHETIZKY. 


FRIDA EISSLER, 
Pupil and authorized representative of 
PROP. LESCHETIZKY. 
Brilliant Autograph Diploma. 
69 Avenue d’Antin, Champs Elysees, Paris. 


Miss JULIA KLUMPKE, 
VIOLINISTE. 
Pupil of MM. Eugene Ysaye and G. 
Concerts, Musicales, Lessons, Violin aaa > 
paniment. to rue Froidevaux. 


Mme. ROSINE LABORDE, 


tueeeeeee *y DE CHA 
rue de Poathica, Paris. 


Paris. 




















BALDELLI, 


ITALIAN BARITONE. 
Théatre Royal, Madrid. Profecseur de Chant. 
(Champs Elysées.) 


6 rue Euler, Paris. 


Music History and Harmony. 


H. ESTELLE WOODRUFF, 
36 East 23d Street, New York City. 


THE WOODRUFF METHOD 


A perfect system of mind and ear training for 
all classes of musicians—singers especially. 
Send $1.50 for one copy of Comprehersive 
Music Course, one Music Game and article, 
** Why Syllables Should Not Be Used.” 


LESSONS BY MAIL 


& 





Mae. J. VIEUXTEMPS, 
VOCAL PROFESSOR. 


Classes and Private Lessons. Placin, 
ing of Tones. ag rue de Tocqueville 


and Mend- 
onceau). 


CONCERT and ORATORIO, 


CLARA WINSTEN, -»:wssvins.. 





MLLE. KIKINA, 
PROFESSEUR DE CHANT 


Ancienne Eléve de MARCHESI, 
roo Avenue de Villiers, Paris. 


Muiize. GRACE LEE HESS 
Supplementary Education. SCHOOL. 


French Language Obligatory. 
145 Avenue Victor Hugo, Paris. 


THE FRENCH LANGUAGE 
ao ohh ONS P PRACHICAL & SYSTEM. 


francs, 
Private sonnel by M. iD K ay 
10 rue Cambon, Paris. 








London, E ngland. 


London, | E, a : 








Mme. MORIANI. 


Private Academy for Voice Training and 


School for O 


Complete Training for Voice, Style and 
the Different Repertories. 
Classes for Gentlemen on each 
to 7. 
Perict, Claire 
“Louise” of 


Friché, the 


For terms and 
of Madame 
Baker Street. 


incomparable 
Charpentier’s opera, and Madame Birner. 

particulars write to the Secretary 
Mortast’s School. 3 York Place. 


London W., 


Pror. MICHAEL HAMBOURG’S 
ACADEMY FOR THE HIGHER DEVELOP. 
MENT OF PIANOFORTE PLAYING. 

a Clifton Gardens, Maida Vale. 


MARIE WITHROW, 
VOICE PRODUCTION. 
_& New New Bond Street, London. 





MAESTRO ARTURO MARZANI 








DELLE SEDIE, Paris. 


Pure Italian Method. Complete course. Stage 
| gee Voice, lyric, declamation, language, sol- 
tage. oma music, mise-en- 4 





Authorized Ral ease a of the Yersin Method 
of French re, 
7 Dorset Square N. 
(Near 


Boner Street station.) 


Royal Opera Tenor, Teacher of prominent Pro- 
fessionals. Method: Lamperti and Maurice Stra- 
kosch; latter teacher of Patti, Nilsson, Kellogg, 


etc, Perfect Voice Placing, Cantilene, Repertory, 

Opera Engagements secured. 

French and German spoken. 
Prospectus, Berlin W., Lutzow/Str. 981. 


Italian, English, 
London 














THE _MUSICAL COURIER. 























BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 





PARIS 











257 Wabash Avenue, 








D. oH. BALDWIN c& CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 


1900. 











CHICAGO, ILL. 











Strich & Zeidler * 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 


EASE 
IANOS 


PEASE PIANO ater 128 West 42d St New Vork, 


rethe WILBUR, 





HAVE BEEN FAMOUS FOR OVER 50 YEARS. 


Good Then. Better Now. 


Write for catalogues and pri 


I es. 





We also manufactu », a thoroughly reliable nent ata moderate price. 





VIOLINISTS, NOTICE. 


INTERESTING LETTERS FROM 
CELEBRATED ARTISTS. — 


rtraits and Autographs of 


CONCERT DIRECTION 


(Agency Founded 1870.) 


HERMANN WOLFF. 


Germany: Berlin and Flottwellstrasse 1. 
Cable address: Musikwolfi, Bertin. 

Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Berlin. 

Sole Representative of most of the leading art- 
ists, viz.: Joachim, d’Albert, Stavenhagen, Mme. 
Carrefio, Mile Kleeberg, Mile. Marcella Sem- 
trich, Emil Goetz, the Berlin Philharmonic Or 
chestra, Manager of the American tours of Josef 
Hofmann, Eugen d’Albert and Pablo de Sarasate 


I contains P« 


Vieuxtemps, Wieniawski, Ole Bull, Etc. 


Sent free upon application to 


CHAS. F. ALBERT, 


Vic lin and String Manufacturer, 


PHILADLLPHIA, PA. 


0k let 





Principal Agency for Music Teachers. 


APPLY FOR CATALOGUE. - South Ninth Street, 


Roval Conservatory of Music and Theatre, 


DRESDEN, GERMANY. 
Forty-eigh.h Year, 1901-1902, 1387 Pupils: 75 Recitals. 


Education from beginning to Full 
admission times begin April and September 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. en nse ct 


The Stern Conservatory of Music, 


FOUNDED isso. 


22 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 





112 Instructors. 


courses or single branches. Principal 


Admission granted also at other times. 


fiaish. 





Compan vasees: Development in all branches of music. OPERATIC AnD DRAMATIC SCHOOL: 
; plete Train ing for k. ‘the Stage ; ORCHESTRAL SCHOOL (comprising all solo and all orchestral 
metres nts) s A Special training for teachers, CHORI s c Ts 
peg fee oeet < nl 1g r acher HORUS SCHOOL. ELEMENTARY 

Principal Teachers: HARMONY AND COMPOSITION—Max Loewengard, Hans Pfitzner, Prof. Philipp 
Reiter, Prof. E. E, Taubert. PIANO—Emma Koch, Felix Dreyschock, Anton Foerster, Otto Heg- 


ner, Prof. Ernest Jedliczka, A. Papendieck, Gustav Pohl, A. Sormann, Prof. E. E. Taubert, Guenther 
Freudenberg. SINGING—Frau Prof. Selma, Nicklass-Kempner, Mme. Blanche Corelli, Wladyslaw 
Seidemann, Alexander Heinemann. OPERATIC AND DRAMATIC CLASS—F. Jacques Goldberg 
VIOLIN—Lady Halle (Wilma Norman-Neruda), Prof. Gustav Hollaender, Bernard Dessau, Willy 
Nicking. W. Rampelmann. ‘( ——oe Sandow. HARP, HARMONIUM—Franz Poenitz. OR- 


GAN—Otto Dienel, Royal Music Director, &c 
Charges: From 125 marks ($30) up to 500 marks ($120) Annually. 
Prospectuses may be » Conservatory. Pupils received at any time. Consultation 


obtained through the 


hours from 11 a. m. to 1 p. n 


Klindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEGLITZERSTRASSE io. 

Director: DR. HUGO GOLDSCHMIDT. Principal Teachers. PROF XAVER SCHARWENKA 
K. K. Hofpianist ; P. H. SCHARWENKA, C ANSORGE, PROF, JAMES KWAST, FRAU PROF 
SCHMEALFELD-VON VAHSEL, W. LEIPHOLZ, MAYER-MAHR (Piano); GOLDSCHMIDT. 
Lina Beck (Singing) ; Zajc, GRUENBERG, VON BRENNERBERG (Violin); VAN LIER 
(Cello); KNUPFER (Opera). Pupils received at any time 








THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS GLARA BAUR, Directress, 
HIGHLAND AVENUE AND OAK STREET. 


The Conservatory instructs, trains and educates DELIGHTFULLY LOCATED on the hills over 
those seeking a musical education after the best poking the city, in the FINEST BUILDING DE- 
methods of foremost European Conservatories, TED TO MUSIC IN AMERICA. 
The faculty includes some of the leading Artists a and boarding pupils enrolled at any time. 
and Musicians of America. For catalogue, address 
MISS CLARA BAUR, 


NEW LOCATION, with 
Cincinnati Conservatory of Music, 


home comfort and luxurious 


The environment of the 
Fespect to refinement, 


| 


. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the 


the student, the concert. 


Factory at NORWALK, OHIO. 


The Editor-in-Chief of Tue Musi 


conservatory, 


REFFRENCE AL COURIER 


The Gabler Piano. 


AN ART PRODUCT IN 1854 


Represents today 49 years of Continuous Improvement. 
Catalogue mailed cheerfully upon request. 


ERNEST GABLER & BROTHER, 


409-413 East |07th Street, NEW YORK. 




















COLOGNE -ON- att Principal 
me. The Conservato Of Music, eros 
E ed in ' Dk. PR. WULLNER. 
The ¢ servatory en aces Fir Instr er sing s nd nstrumental in 
ments); second ca and, thir ay f ™ d Composition Schools 
The Vocal Sct s divided two sect rt nging and (+) operatic singing 
There is a training hool for pianoforte tea | nne n with hese subjects there are 
classe for Italian, ¢ ‘ te ire, liturgy ng, ensemble ying (chamber music), 
enset e singing, musical dict n, eloc n g rchestr aying, conducting, &c., 
&e Teaching staff consists of forty teachers 
Winter term begins September 16; Summer T A Entrance examination takes place 
on the 1e days at the ( ege (Wolfstrasse 3 e yearly fee re 30 irks (375) for piano, 
violir v a, Vv ncel classes ” marks ($50 he other hestr nstruments, and 400 
marks ($ ) for solo singing 
For full details apply to the Se ry WOLFSTRASSE 3-5. COLOGNE, MANAGER. 
b] 
MUSICIANS’ DIFFICULTIES SOLVED, 
’E bave solved the problem that for fifty years has bees 
vexing users of sheet music. It's only a binding, that’s 
all, but “it’s what it does’’—that’s the trick. Binds all leaves 
securely together, yet each leaf has a separate, flexible, thread 
hinge. Opens and turns easily. Once used, it becomes isdis- 
pensable. Made for any number of leaves. Gummed ready te 


For 28 cents we mail an assortment of two, three, tems 
Order your sheet mes.. 
bound with Gamble’s 


apply 
and five leaf—wil! bind fifteen copies 
through us and we will furnish 
Thread Hinge. 


GAMBLE MUSIC CO. 
195 Wabash Avenue, CHICAG@. 


Standard New Music Books. 


SHORT JOURNEYS IN MUSIC-LAND. 
through second grade. Price T5c. 


“BRAINARD’S BUSICAL COMPANIONS.” 
four-hand pieces. Price $1.00. 

**BRAINARO’S SCHOOL MARCHES.” A book of Marches, for use in schools, 
which must naturally commend itself to all who are interested in school mat- 
ters. Price $1.00. Catalogues FREE on application. Dealers, write for Discounts. 


The S. Brainard’s Sone Co., 


20 Bast i7th St., New York. 298 Wabash Ave., Chicage. 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


it 











Carefully graded from the first step 


A collection of carefully graded, easy 








Highland Ave. & Oak St., CINCINNATI, Ohie,U.5.4. 


surroundings, is ideal. 





Nos. 34 & 36 University Place, New York. 









































